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wT, ANNE’S CHURCH, SOHO.—Bach’s Cantata 
God's time is the best” (Gottes zeit ist die allerbeste zeit) 
; as an Anthem, with Orchestral accompaniment, every 
evening during Lent. Service at seven o'clock. 


ORISTERS for ETON COLLEGE.—There is 
VACANCY for Two BOYS in the above-named Cathedral Choir. 
wy from £20 to £40, according to ability. A trial of Candidates 
place on Monday, the 8th of March, 1875. Communications 
he entered into in advance with Dr. Charles Maclean, Eton 

ge, Windsor. 


COLN CATHEDRAL. — Two BASS (not 
tone) Singers REQUIRED for the Choir. Candidates must 
wnicants of the Church of England, well acquainted with 
[music, and not above 30 years of age. Salary £80. Appli- 
fing age, compass of voice, previous experience, and giving 
rences, to be made to the Rev. the Precentor, Precentory, 








REFORD CATHEDRAL.—CHORISTERS 
Z WANTED. Two well-trained TREBLES wanted. Good 
ssential. Education at the Cathedral School, with Board and 
g free. Liberal stipend, and other advantages, according to 
. Apply by letter to Messrs. Knight and Underwood, Chapter 
" ice, Hereford. 


REFORD CATHEDRAL:— WANTED an 
» ASSISTANT VICAR, with a deep and powerful BASS Voice 
rical), Stipend {100 or £120, according to qualifications. 


yt lessrs. Knight and Underwood, Chapter Clerk’s Office, 








DIR BOYS (Two Leaders) WANTED for 
tt Church, Bloomsbury. £5 each per annum. Apply to 
imsley Little, 45, Bernard-street, Russell-square. 


DIK BOY (Leading) WANTED for a Church 

the City. Good voice and ability to read Music indis- 
le. per annum, with Organ or Piano Lessons. Apply by 
to J. 1, 104, Barnsbury-road, N. 


TED for S. Thomas’ Church, a TREBLE 
a TENOR. The latter must be able to read well, and 
Address W. J. R., 1, Golden-square, W. 


RANO and BASS Voices REQUIRED for a 
hurch Choir. Apply personally to S. J. Gray, 11, Chester- 
hington, S.E. Sopranos February 3rd, from 7 to 9 p.m.; 

y 5th, from 7 to 10 p.m. 


NO.—A Lady of Good Position in the Pro- 
sion, and who has had considerable experience in Oratorio 
fusic, desires a Sunday G NT in a Choir. 
ningham Boosey and Co., 2, Little Argyll-street, Regent- 

















REQUIRED for S. Matthias’ Church, West 
ton. Duties, two Services on Sundays, and Friday 


Rehearsal. Salary £20 pe: .Also a BOY (TREBLE) 
bod voice. Salary fro per a Apply to Mr. J. Mallitt 
476, Finborough-road, West Brompton, S.W. 


iS WANTED, Christ Church, Lee Park, S.E. 
lices, Sunday morning and evening. Practice, Friday 
ed a year. Apply to Mr. Ridley Prentice, 30a, 





” 





ED a CONTRALTO for a Church at 
gS-cross. Must be a good Reader, and capable of taking 
services on Sundays, and one practice night in the week. 
40s. Address F., Novello, Ewer and Co., 35, Poultry, E.C. 


NNE’S CHURCH, SOHO.—There are a few 


IES for Men's Voices in the Volunta: Choir of this 





. 
\ X JANTED a BASS in a Surpliced Choir. Must 
be able to read Music at sight. Two Sunday Services, and 
one Weekly Rehearsal. Salary at the rate of £10 per annum for first 
six months, afterwards £12. Apply at the Vestry of S. Luke's Church, 
Chelsea, after Sunday evening Service, or by letter to F. Everard W. 
Hulton, Mus.B., Oxon., 38, Redcliffe-road, Brompton, S.W. 


N ORGANIST with good Testimonials, desires 
an ENGAGEMENT in a moderate sized town. Address A. B., 
Mr. Croker’s, High-street, Bridgewater. 


RGANIST.—A Lady wants a SITUATION as 

Church Organist in or near London, the Western districts pre- 

ferred. Good references given. Address T., 18, Coningham-road, 
Shepherd’s-bush, W. 


GENTLEMAN AMATEUR wishes for an EN- 
GAGEMENT as ORGANIST in or near London. Has had 
considerable practice. Address C. S., care of Novello, Ewer and Co. 
AS ORGANIST AND CHOIRMASTER. 
R. HENRY MORLEY, r.a.m., DISENGAGED. 


Address Brentwood, Essex. 


A* ORGANIST with Good Testimonials is open 
toan ENGAGEMENT near London. Nominal salary if good 
Organ.—W. H., 17, Shrubland-grove, Dalston; N.E. 


A® ORGANIST having two or three days a week 
disengaged, would assist a Professor, with his Junior Pupils, or 
would Train a Choir.—Organist, 18, Ebury-square, Pimlico. 


RGANIST (or Deputy). — APPOINTMENT 
WANTED in London or suburbs. Address F. S., 19, Ladbroke 
grove-road, North Kensington. 


RGANIST (20).— RE-ENGAGEMENT RE- 
QUIRED. Highest testimonials for 5 years. Good Pianist. 
Address A. B., care of Mr. Sheeth, 8, St. Thomas-street, Borough, S.E. 


SSISTANT ORGANIST.—A Youth who has been 

54 years studying with a Provincial Organist, wishes to become 

Assistant to an Organist of positionin Town. Can play the Service, 
and instruct a Choir. Address M. A., care of Novello, Ewer and Co. 
ANTED by the Advertiser, an APPOINT- 

MENT as ORGANIST and CHOIRMASTER in a Church 

in London or suburbs, with good Teaching connexion preferred. 

First-class testimonials as to character and ability. Address T.S. R., 

S. John’s Lodge, Saint Albans, Herts. 


ANTED an ENGAGEMENT as ORGANIST 
in a Village Church. Salary {10 or £12, and travelling 
expenses. Address A. B. C., Post-office, Sherborne, Dorset. 


ANTED a SITUATION as ORGANIST for a 
Blind Girl. Good voice. Address Rev. A. A. Harland, Hare- 
field Vicarage, Uxbridge. 


AN ORGANIST and CHOIRMASTER of repute, 
Of great experience as a Choral Trainer, will be open to an 
ENGAGEMENT after Feb. 15th, in London or suburbs. _Good C 
Organ indispensable. Address Orion, Messrs. Bertini and Co., Poland- 
street, W. 
S ORGANIST and CHOIRMASTER.—A Young 
Man of considerable experience, is open to an ENGAGEMENT. 
First-class testimonials and references. Address Organist, Post- 
office, Croydon. 


O ORGANISTS.—A Young Man, highly respec- 
table, possessing a knowledge of Music, wishes to enter the 
family of an Geamniat and Professor of Music as RESIDENT PUPIL, 
in order to qualify himself for the Profession. Address F. B. G., 35, 

Addington-street, Ramsgate. 
O ORGANISTS.—A Gentleman is willing to 


fficiate at Week-day Evening Services in London (West End 





















































ipplications to be made personally at the St. Anne’s ; 
Soho, at 8 o'clock on Thursday evenings. 


wLS CHAPEL, Chancery-lane.—ALTO and 
R REQUIRED for Sunday mornings only. Small 
Readers. Address Organist, 38, Sandbrook-road, 








preferred) in return for Practice on the Organ. Good instrument 
required. Address G. R. M., care of Messrs. Novello, Ewer and Co., 
Eaibnere-etreet, London, W. 
N ORGANIST will be REQUIRED for the 
Parish Church, Chesham, Bucks, on March 25th. Fine Church. 
Opening for Tuning and Teaching. Salary £30. Apply to the Vicar. 
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PROFESSIONAL NOTICES. 


MISS M. B. CRICHTON (Primo Soprano). 
For Oratorios, Festivals, and Concerts, address 2, Hallfield-place, 
Bradford, Yorkshire. 

MISS ARTHUR (Primo Soprano). 


For Oratorios and Concerts, address Butterley House, Leeds. 


MISS ALMINA HALLOWELL (Primo Soprano). 


For Concerts and Oratorios, address 94, Lister-lane, Halifax. 


MISS ELLEN GLANVILLE (Soprano). 


2, Percy-terrace, Ladbroke-grove-road, Notting-hill, W. . 


MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios, 
54, Duchess-road, Edgbaston, Birmingham. 


MRS. WARREN (Soprano), 
Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address 
150, Radnor-street, Hulme, Manchester. 
Lessons in Singing. References—Charles Hallé, Esq., and Edward 
Hecht, Esq. 




















MISS CLELLAND (Soprano). 


51, Elizabeth-street, Cheetham, Manchester. 


MISS KNOWLES (Soprano), 


(Pupil of Mrs. Sunderland.) For Oratorios, Concerts, &c., Robert 
‘own, Millbridge, Normanton. 


MISS DUMVILLE (Soprano). 


For Oratorios, &c., address Cheetham-street, Cheetham, Manchester. 











MISS JULIA JONES (Soprano). 


For Oratorios or other Concerts, address 1, North-place, Cheltenham. 


MRS. WILSON JACKSON (Soprano). 


For Concerts, Oratorios, &c.,1, Duchess-rd., Edgbaston, Birmingham. 


MDLLE. JOSEPHINE MONTAGNON 


(Mezzo-Soprano, Pupil of C. J. Bishenden, the celebrated Bass). For 
Concert Engagements, address 16, Newman-street, care of 
C. J. Bishenden, Esq. 


MISS EDITH CLELLAND (Contralto). 
For Oratorios and Miscellaneous Concerts, address 51, Elizabeth- 
street, Cheetham, Manchester. 
MISS JULIA DERBY (Contralto). 
Address 14, Grosvenor-road, Stockwell, S.W. 
MISS FLORENCE WYDFORD (Contralto) 

Is open to accept Engagements for Concerts, Oratorios, &c. &c. 
Address 95, St. Paul’s-road, Lorrimore-square, S.E. 
MADAME ARNOLD POTTER (Contralto), 
50, Elmore-street, Islington, N. 

MISS ESTELLE EMRICK (Contralto). 
Open to Engagements for Concerts, Oratorios, Public and Private 
Soirées. Address 75, Newman-street, Oxford-street, W. 
MADAME ALICE BARNETT (Contralto), 


Having recovered from her late severe indisposition, is again open for 
Engagements. Address 4, Farringdon-road, W.C. 


~‘T. ROBSON (Tenor) 
Of the University and King’s College Choirs.. Address King’s 
College, Cambridge. 





























sls 
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MR. CARLOS LOVATT, Vocalist (Baritone), 
For Oratorios, &c., address the Cathedral, Manchester, 


aT Dae 
MR. SHERWOOD RATFORD (Baritone) 

(Of the Schubert Society’s Concerts, and Pupil of Sig. Manuel Garcia, 

For Concerts, &c., address S. John’s Lodge, St. Albans, Herts, ) 


> lis 
MR. THORNTON WOOD (Bass). 
(Of the Royal Albert Hall Concerts). For Oratorios, Concerts &e., 
address 2, Hallfield-place, Bradford, Yorkshire. ' 


MR. H. RICKARD (Bass). 
(Of the Schubert Society's Concerts, and Pupil of Professor Bish 
the celebrated Bass). For Oratorios and Concerts, address 
King Cross, Halifax, Yorkshire. 


S. DUFFELL (Bass) 
Of the University and King’s College Choirs. Address King's 
College, Cambridge. 


MR. D. HARRISON (Basso). 


For Oratorios, Concerts, &c., address Cathedral, York, 


THOMAS KNIGHT (Basso). 


For Oratorios and pesenced aesertn, address Cathedral Choir, 
ells. 


MR. WHARTON (the Blind Solo Pianist), 


For Concerts, &c., address Rivulet House, Bardsey, Leeds, 


MR. ARTHUR J. BARTH (A. and P..L. A. M), 
Pianoforte, Organ, and Maxey. Removed to Munich Villa, Pree 
grove-road, Camden-road, N., or address St. George’s Hall, 
Langham-place, W. 


MR. J. SHARPE (Oboe Player). 
For Concerts and Oratorios, —— 235, Lidgett-hill, Pudsey, near 
eeds. 


MR. J. TILLEARD 
Removed to Seaton-villa, Slaithwaite-road, Lewisham, S.E. 
Lessons in Singing and Composition. 
T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker, 
oicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


“I> KR. WILLIS (established 1827), Maker and Im- 

° rter of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Mi 
London. List for stamp. 

MPORTANT TO MUSICSELLERS. — Having 

the largest varied Stock of Music in Europe, orders received inthe 
morning are executed the same day, or if in stock posted immediately 
if required. Terms fe ey 

London: B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED, AND PUB- 
LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row, 


ITHO. COPYING, Cheapest System of printing 
Music equal to engraving. Used by Choirs, Organists, 

posers, &c. Specimen. F.C. Wood, 32, Vincent-square, Westminster, 
RUSSELL'S MUSICAL INSTRUMENTS. . 

ye fe Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. 
Instruction books. Instruments repaired or exchanged. Price 

free. J. Russell, 158, Goswell-road, Clerkenwell, London. 
























































MR. STEDMAN (Tenor). 


Address 1, Berners-street, W. 


MR. H. T. BYWATER (Tenor) 
Is open to Engagements for Concerts and Oratorios. Address 
40, Darlington-street, Wolverhampton. 
J. VERNEY BINNS (Tenor). 
For Oratorios, Concerts, &c., address 6, New Bond-street, Halifax, 
Yorkshire. 
MR. GREENHILL (Tenor). 
For Concerts, Pupils, &c., 7, Alma Square, St. John’s-wood. 
WILLIAM DUMVILLE (Tenor). 
For Oratorios, Miscellaneous Concerts, &c., address 5, Elvington-street, 
Hulme, or the Cathedral, Manchester. 
MR. R. SUTCLIFFE (Principal Tenor). 
Cathedral Choir, York. For Oratorios and Concerts, address 
Music Warehouse, 37, Stonegate, York. 


MR. N. DUMVILLE (Principal Tenor). 


For Oratorios and Concerts, address Cathedral, Manchester. 























MR. M. KENNEDY (Tenor). 
Carlisle Cathedral. Address 32, Tait-street Carlisle. 





MR. ORLANDO CHRISTIAN (Baritone), 


Begs to announce his return to Town. Address 5, Chapel-place, 
Cavendish-square, W. 


BRASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES AND HARMONIUMS, es 
at wholesale prices at Moore's, Buxton-road, Hudde 
Prices, with drawings of every Instrument, post free. Music for aay 
kind of band. Patronised by the army, navy, and rifle corps. 
IOLINS, TENORS, VIOLONCELLOS, and 
DOUBLE BASSES, by “Craske” equal to Straduarius and 
Guarnerius. 

Upwards of 500 of these splendid Instruments now on Sale at 
Edward Crompton’s, 54, Barton Arcade, Deansgate, Manchester (3rd 
floor), many of which have been made 50 years. 

Also a large collection of Italian Instruments. 


E & W.SNELL’S IMPROVED HARMONIUMs. 
e 37, Kelly-street, N.W. Works, Little King-street North, NW, 
FromW. R.W1t.iaMs, Esq., Professor of Music, Tydee, Newport, Moa. 
“ GENTLEMEN, “ March 7, 187% 
“Having had several Instruments from you during the last te 











months, I feel it is nothing more than a duty on my part to 
tell you that each Instrument has far exceeded the expectations of . 
purchaser, and given entire satisfaction, without a single exc 
The Instrument that has arrived to-day is a model of workm 
and a marvel of cheapness. I wish to make particular mention of 
‘Pneumatic Sourdine’ stop, which I thought was a sham when 
saw your list, but which I find softens the bass most effectually. 
fact your Instruments are without flattery really good and wondesigt 
cheap. If you wish, you may give publicity to these remarks, 
have been unsolicited but duly merited. Respectfully yours , 
“To Messrs. E. and W. Snell. W. R. WILLIAM 
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@CURATE METRONOMES, s., post free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
: ed., 6d. each. D. Scholefield, Trinity-street, Huddersfield. 


gth 
SS ° : . 
AUTION.—Being in London, and finding that a 
number of imitations of my now celebrated SHORT IRON 
D PIANOS are offered to the public as the genuine Instru- 
[think it due to the Musical Profession, Amateurs, and the 
to make the following statement:— Nine years ago, after 
ht and labour, I succeeded in completing the short 
adopting the cross-string principle of Steinway, to lessen 
and making many improvements in the sound-board 
and it is well known to the musical world of Germany 
he originator of these Pianos. Since that time ad- 
improvements have been effected, the sale has gradually 
, and at the present time I have more than 250 work- 
men engaged exclusively on their manvfacture. The acknowledged 
jority of these Pianofortes to any other description of the same 















T 
Grand, 
the size, 
and action ; 







that 1 was t 
ditional 









size has caused them to be closely imitated by various makers ; and, in 
one instance, the name “ Beethoven Grand,” which I py cue gd used 
asadistinctive trade mark, but have since abandoned, has 


ed 


een adopt- 
+ and with unexampled modesty, the public is now invited to 
accept the copy as the original, and to consider the genuine as spurious. 
the numerous testimonials I have received (including five 
medals), I may be permitted to mention that his Majesty the King of 
Sarony, who takes great interest in Art and Manufactures, and is in 
“ gddition an excellent musician, honoured my manufactory with a visit 
on February 25th last, and was pleased to express his entiresatisfaction. 
The Depot for my Pianofortes in London is at Mr. FLaveLv’s, 26, 
North Audley Street, W., where they may be seen in great variety.— 
ERNST KAPS. Sole Importer—Cuares Russet. 
March 6, 1874. 


pean METAL PIPES, best make and quality. 


Voicing and Tuning by experienced London workmen. List of 
prices sent on receipt of penny stamp.—Lloyd & Dudgeon, Nottingham. 


MUSICAL INSTRUMENTS FOR ARTISTS. 
MILLEREAU &Co., of Paris; LONDON: 3, MILLBANK-ROW, S.W. 





















CORNET-A-PISTONS, the most perfect made... {£9 9 0 
CORNET-A-PISTONS, Mitiereau’s No.8 .. 515 6 
CORNET-A-PISTONS, Mitcereau's No. 9 “£0 





MONK’S 100 GUINEA ORGANS, 2 manuals, 
« full compass, 16 feet bourdon pedal pipes. Larger Organs 
huilttoany design. Estimates given for additions, repairs, tunings, &c. 
ORGAN for SALE, 4 stops, 1} octaves of pedals, £30. 
6, Sussex-terrace, King’s-road, Camden-town, London. 


FAST LONDON ORGAN WORKS, 


L/ 9, Burdett-road, Bow, E.—E. Carper is prepared to send Spe- 

tifeations for building Organs of very superior materials and work- 

manship. Alterations, rebuilding, and repairs. First-class Workmen 

toall parts on very moderate terms. Tuning, &c. Second-hand 
NS for SALE. 


DAL PIANOFORTES.—Pedals and Action 
teady for attaching to any Pianoforte, with full Printed Instruc- 
‘tins “ How to attach,” forwarded at the following prices :— 
Aset of Radiating and Concave Pedals (30 notes, C to F), of best 
and workmanship, with action, £4 ros. 
Or, Straight Pedal Board, with Action, £3 15s. 
© Mr. J. Hamilton, 11, Brunswick-street, City-road, Bristol. 
R 


Oeics with pedals, for Church or Chamber, 
from 35 guineas, 




















HARMONIUMS, organ tone, for Chapels, 

&c., from 6 guineass ORGAN HARMONIUMS, with 
lals, 25 guineas. PIANOS, 7 octaves, 21 guineas. COT- 
IANO, with 24 octaves of pedals, Fi i 


N ineas.—William 
7, Finsbury-pavement, London. Established 1837. 


SHURCH ORGAN for SALE.—A remarkable 
ment, of best materials and workmanship throughout, 
Constructed by the late Rev. Henry E. Haveraat, M.A. Great 
gstops; swell ditto, 9 stops; pedal ditto, 6 stops; longest pipe, 
Upwards of 1,150 pipes, with numerous couplers and appli- 
Apply to Mrs. Havergal, Cople Vicarage, near Bedford. 


AMBER ORGAN, 7 stops, 2 manuals, pedals, 
30 guineas. Also one with 3 stops, pedals, 20 guineas.—M., 
ester-terrace, Walthamstow. 


; P)RGAN for SALE, with 2 full manuals, CC to G, 
™ 12 stops, and bourdons throughout.—C. H. Walker, Music 
H@ehouse, 25, Manchester-street, Manchester-square, W. 


‘CHANCEL ORGAN for SALE.—10 stops. A 


Class Instrument. Price £175. Apply to J. J. S., 18, 
loot £175. Apply to J. J I 


Be ANUAL Chamber ORGAN for SALE. 
too. 11 stops, pedal bourdons, 30 notes, mahogany case. 
pps ia ir  . condition.—J. H. Neilson, 61, Bessborough- 


NS for SALE.-LARGE CHURCH ORGAN, 
9 stops on the great organ, 6 on the swell, with open pedal 

hotes, couplers, &c. Alsoa SMALLER ORGAN for SALE, 
the great orgen, and 4 on the swell, with separate bourdons, 
Also a SMALI. ORGAN, with 2 complete manuals, 3 stops 
‘Great, and.2 on the swell, with separate bourdon pedal organ, 
Apply to A. Hunter, Organ Builder, 379, Kennington- 





































































ORGAN, first class, by HiLL, reversed keyboards, 
tin front, great 8 stops, swell 8 stops, pedal organ, open 16 ft., 
bourdon 16 ft. All stops but one entire compass. Built about four 
years. Will be SOLD a bargain. Large Electro Organ now building. 
Bryceson Brothers and Morten, 4, Stanhope-street, Euston-road, N.W. 


CA; ORGAN for SALE, a Bargain, suitable for 


Church or Chapel. 1 manual, swell throughout, 9 stops, 
bourdon on pedals, combination pedals and couplers, handsome Gothic 

































































case, good tone. Address J. Webb, 44, Colby-road, Gipsy-hill. 
ORGAN, 6 stops, gilt front pipes, painted oak 
ORGAN, CC to F, radiating birch pedals, 29 notes, action complete, 
for £3 10s., cost double.—Lloyd and Dudgeon, Nottingham. 
octave coupler, and 2 octaves of German pedals, and stool to 
match, by CRAMER and Co.—Apply to J. Geary and Sons, American 
RGAN for SALE ‘Chamber), 2 manuals, 19 stops. 
Pedals and pedal pipes. £65. Stevens, 211, Whitechapel 
OREAN for SALE. Compass CC to F. 6 stops, 
German pedals, hand and foot blower.—D. E., 56, Queen’s-row, 
C)FGANS for small Church or Chapel, of 5, 6, and 8 
stops, with pedals, a beautiful tone, to be SOLD, a bargain. 
i ORGAN, re-built, pedals C to G, 8 stops. 
W. W., 58, Peckham-grove, Camberwell, London. 
Sitting-room. 1 manual, 9 stops, pedal bourdons, Venetian 
swell. Built expressly for Owner four years ago by CRAMER and Co., 
Stourbridge. 
(Peas for SALE, 1 row of keys, CC to G, 8 stops, 
ticulars apply to E. Maley, Organ Builder, 5a, Werrington-street, N.W. 
O PIANOFORTE DEALERS and others.— 
a bargain, together or separate.—C., 319, Goswell-road, near the 
Angel, Islington. 
best Cottage Check Repeater PIANOFORTES, 7 octaves. In 
first-rate order.—W. P., 16, Colville-square, W., where the Piano can 
ECOND-HAND PIANOFORTES.—150 by 
Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.’s, 11, Charles-street, Middlesex Hospital. Trade supplied. 
Straduarius, anno 1721, in splendid condition, and is a perfect 
gem. Apply by letter to Jacob Downing, Organist, Waterfall-lane, 
TALIAN VIOLINS.— An Amateur wishes to 
DISPOSE of two or three high class and genuine Violins. 
Manchester. 
[_ TBRARY MUSIC (Soiled). — A quantity for 
Songs, Pieces, Dance Music, or Mixed. Post free for 2s. od. in stamps. 
Address W. A. Boucher, Musical Circulating Library, Castle-street, 
HEET MUSIC, &c.—For SALE, a Large and 
varied Stock of Sheet Music, Books, Portfolios, &c. An excellent 
J. H., Messrs. Novello, Ewer and Co. 
l S. WORTH of MUSIC for One Shilling, pcst 
HROAT IRRITATION.—The Throat and Wind- 
pipe are especially liab!e to inflammation, causing soreness and 
Glycerine in these agreeable confections, being in proximity to the 
glands at the moment they are excited by the act of sucking, becomes 
street, and 170, Piccadilly.” 
O SELL MUSICAL INSTRUMENTS of every 
property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester- 


increase Stock, as the whole will be sold very cheap. Apply early to 
James Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 
voice. For these symptoms use glycerine in the form of jujubes. 
“James Epps & Co., Homeopathic Chemists, 48, Threadneedle- 
—. Stock-in-Trade, &c., SALE (devoted exclusively to this class 





case, suitable for a Chapel, price £10. Also a DUMB 
MERICAN ORGAN for SALE; 2 rows of reeds, 
Organ Steam Factory, Bartholomew-road, Kentish Town. 
‘oad, opposite Pavilion Theatre. 
Walworth-road, London, S.E. 
Apply to F. F. Costloe and Son, Isleworth, Middlesex. 
RGAN for SALE, suitable for small Church or 
Regent-street. Must be sold; offers requested.—H. Littlewood, Clent, 
bourdon pipes, swell and pedals. Height 13 ft.6in. For par- 
About 70 New and Second-hand Pianofortes and Harmoniums, 
FOR SALE, one of JoHN BrinsmMEaAD and Sons’ 
be seen. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
For SALE, a Magnificent VIOLIN, by Antonius 
Old Hill, near Dudley. 
Address Rev. J. Moore, St. Bartholomew’s Rectory, Oldfield-road, S., 
SALE, 20s. worth for 2s. 6d. In packets, containing either 
Shrewsbury. 
opportunity for anyone opening a Music Business, or wishing to 
free for fifteen stamps, soiled and surplus stock. 
dryness, tickling and irritation, inducing cough and affecting the 
actively healing. 6d. and rs. packets (by post 8 or 15 stamps), labelled 
description, also Libraries of Music, Music Plates and Copy- 
square, London, W.C, [Established 1794.] 
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Now Ready. 
cloth, 2s. gd. 


Small 4to. Price ts. 


Vocal Parts, 12mo., price 6d. each. 
Vocal Parts, 1st and 2nd Series, bound together in limp cloth, 1s. 4d. each, p 


—. 


1st and 2nd Series, bound together, 


1 


SECOND SERIES. 





THE 


CANTICLES AND 


HYMNS 


OF THE CHURCH, 


POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, 
SINGLE AND DOUBLE; 


TOGETHER WITH 


Responses to the Commandments, 


EDITED BY THE 


REV. SIR F. A. G. OUSELEY, BART., ETC., 


AND 


EDWIN GEORGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants; together with special 
settings of “‘ Benedicite,” and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles is authorised by His Grace the Archbishop of York. 





London: NOVELLO, EWER & Co., 1, Berners Street, and 35, Poultry. New York: J. L. PETERS, 599, Broadway, 





HE BRISTOL TUNE BOOK.—A Manual of 


Tunes and Chants, intended as acompanion to all Hymn Books, 
containing 258 Tunes (100 varieties of metre), and 85 Single and 
Double Chants. The whole arranged in Short Score, and the Har- 
monies carefully selected from the best authorities, with ruled music 
paper for manuscript additions. Adopted in several hundred congre- 
gations. More than 100,000 copies have already been sold. 

oO. I. oe cloth, turnedin ... ove eo. 28. 6d. 
Cloth boards, red edges, gilt lettered 3s. 6d. 
TONIC SOL-FA EDITION. 
i 9 kine cloth, turned in ... ma ooo 28. Od. 
» 4 Cloth boards, red edges, gilt lettered 2s. 6d. 
Congregations or associations requiring large quantities may obtain 
them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers. 
Ninth Edition. ete 
UNES NEW AND OLD.—Conpprising all the 
metres in the Wesleyan Hymn Book: also Chants, Responses, 
and Doxologies. Compiled by Joun Dosson, and for the most part 
revised and re-arranged by HENry JoHN GAuUNTLETT, Mus. Doc. 
London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
— plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 
edges, 5s. 








Price 3s. 6d., cloth, red edges. aap 
‘THE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 


HE MUSIC OF LANGUAGE. Essay by 
Witsye Cooper. 1s.net. ‘Should be in the hands of every 
Singer and Singing Master."—Sir George Elvey. ‘ Of great service 
to young artists."—Arthur Sullivan. ‘ Most excellent on every point.” 
Sir John Goss. London: Cramer and Co., Regent-street. 


A MODULATING DICTIONARY, consisting of 
552 Modulations, by three intermediate chords from and into 
the twenty-four major and minor keys, with the return modulations. 
Arranged for immediate reference by CLEVELAND WIGAN. Price 4s. 
London: Novello, Ewer and Co. 


USIC for the NEW CODE.—The SINGING- 
CLASS MANUAL, by the late WiLLIAM Jackson, Masham, 

is admirably suited for use in the Public Elementary Schools. Price 
(with Appendix, containing Eight Pieces of Music in different keys), 2s. 
London: Novello, Ewer & Co., and all Musics2llers and Booksellers. 














6 VIOLINISTS, Teachers, and Amateurs.— 

100 Easy and Progressive DUETS, from the Works of the best 
Composers. In Four Books, post-free, 2s. each. A Pianoforte and 
Violoncello Part to Books 1 and 2 for Easy and Progressive Trios and 
Quartetts. London: J. Williams, 24, Berners-street, or H. S. Davies, 
60, Dean-street, Soho. 


A CHASSE AUX PAPILLONS, Valse by 


Cassinus. This charming Composition for the Piano, the great 
favourite in Paris, may be had from MiLiereau and Co., 3, Millbank- 
row, S.W. arked 3s.; usual discount, 











| 


A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS 
By RICHARD MANN. 
Price One Shilling and Sixpence. 
This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may teach 


their pupils to read music at sight, in a comparatively short time, 
London: Novello, Ewer and Co. 


THIRTIETH EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training 
improving, and learning to read music at sight. 
For ScHoots.—Every requisite for learning Music, and readingat 
sight in a few lessons. 
oR CHorAL Societies.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


APPENDIX. 


Containing Exercises, Solfeggi, Canons, Anthems, &c. 
Price One Shilling. , 
London: Published for the Editor by Novello, Ewer and Co.; 
Cramer, Wood and Co. 








Second Edition, 2s. 6d. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Ana 
Illustrations of the Vocal Instrument. 
London: Published for the Editor by Novello, Ewer and Co.; 
Cramer, Wood and Co. 








Sixth edition. Paper cover, 1s.; bound in cloth, 1s.6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single “e Double Chants; also the Gregorian 
ones. 
London: Published for the Editor by Novello, Ewer and Co.j 
Cramer, Wood and Co. 


a 
SECOND EDITION OF DR. BENNETT GILBERTS 


SCHOOL HARMONY 


The rapid sale of this little Work has induced the Publishersto 
a Second Edition, revised and corrected by the Author. Price 
nett. London: Novello, Ewer and Co., 1, Berners;street, W+ 


HE PHILOSOPHY of VOICE (Reprinted from 

the Medical Press and Circular), showing the Right and Wrong 

Action of Voice in Speech and Song, by CHARLES LUNN. por 
Bailliere, Tindall and Cox, King William-street, Strand; 








Booksellers. 
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PART SONGS, 
MADRIGALS, &c, 


BY VARIOUS COMPOSERS. OCTAVO SIZE. 


BARNBY, JOSEPH. ‘“ Sleep, the bird is in its nest” ee 
— “Lullaby ” (a Cradle song) oan, Sie 
_— "God save the Queen.” Male voices... aad may S 

= Marseillaise Hymn aah ‘ia - we Idd. 

CROTCH, Dr. ‘Lo, star-led chiefs” aaa ss it SAL 


BARTHOLOMEW, | Mrs. MOUNSEY. Three Four-part 
Songs for mixed voices. Compressed Score and Vocal parts 2s. 
No. : “ The golden age.’ 
“To Echo.” 
3. “ Blow, blow, thou winter wind.” 
— Three Four-part Songs for male voices. Compresned 
Score and Vocal parts : 28. 
wa 4. “The sailor’s adieu.” 
5. “ Golden slumbers.” 
“ Homeward.” 


GOLDSCHMIDT, OTTO. “ The night her shade is bringing” 2d. 


GOUNOD, CH. Night. “ How oft the moon glides beaming” 3d. 
—"“The Chase” ... oh ote ita aa ave + 4ie 


HARGITT, we eee Three Scotch Airs harmonised, each 2d. 
No. 1. “ John Anderson my Jo.” 
2. “In the garb of old Gaul.” 
3. ‘‘ Welcome, Royal Charlie.” 


HECHT, E. “The charge of the Light Brigade” ... wan es 
LAND, EDWARD. “ Home, sweet 'noens,* erigmeerens AL} ee 
— “Auld lang ane” Me ine Sa 
— "Cherry ripe” os soe bee jeg «- Idd. 
MANN, RICHARD. “ Ye little birds that sit and sing” ae. ae 
MARENZIO, LUCA. “ Lilies white, crimson roses ” my 
MORLEY, THOMAS. “ Those ar ee. <-o } Oi 
— “Shoot, false love, I care not” .. “a poe © S 
_ “Dainty, fine, sweet nymph”... oe ake ace, Se 
MACFARREN, G. A. “ The hunt’s up” (May Dey) <a ee 
— “At first the mountain rill” (Jessie — << ae 
“Allis still” .. so - ae as, Se 
The Miller” aa : - ae 
— “Weighing Anchor ” (Outward | bound). “Male voices are ae 
MACFARREN, WALTER. “Up, up, ye dames”... sa hie 
— “O gentle summer rain ” ues nas ede «oe | te 
MACIRONE, C. A. “ Ragged, and torn, and true” ... ace 
NOVELLO, VINCENT. “ God save the Osten: ” The in arigiael 
PES. Solo, duet, trio and eseteet. 3d. 
Britannia” do. ie of oe 80s 
PIERSON, H. H. “ Ye mariners of England ” as 6d. 
“aig Vocal parts, 1s. 
Hurrah for merry England”... rie ‘ee ong 
Vocal! parts, Is. 
PINSUTI, yeiRO. “We'll gaily sing and play” (“ Cantiam, 
a danziam”). Quartett, s.a.T.B ,'or Chorus ad lib 6d. 
oe wavelets. rippled gaily” (“Aux bords de la 
”). Quartett, s.a.7.B.,or Chorus adlib. . Gd. 
= S. “The clouds thet wrap the wedttiig won”.:.. roa? | 
Dawn of Day i 4d. 
SCHUBERT, FRANZ. “ The night i ‘ 
s toe and serene.” 

Solo for for tenor and chorus. 1.7. — =A Re Ne: 4d. 
SCHUMANN, “ Gipsy = ” Chorus $i +2 ‘a eee 
=a ocal peas Is. 

Battle Song. T.TBBs. ... " pe ann ax gdh. 
Ls Christmas Caro!, “I hear along our street.” 4d. 
T, a The bells of St. Michael’s Tower”... 4d. 

a wren. 

= wine cup is circling i in Almhin’s hall ” ad es 3d. 
Y,T. F. “I wish to tune my quivering lyre” ... 3d. 


“London Novello, Ewer and Co., 1, Berners- street, W. 


C. JEFFERYS, 67, BERNERS ST 


GEMS OF SACRED ART :— 





JUST PUBLISHED. 


NEW PIECES, BY LOUIS DUPUIS. 


EVENTIDE. 
MIDNIGHT. A Gondola Song 


s. d. 
No. 1. HENRY VII.’S CHAPEL ... aa ide EQ 
Beethoven's “ Hallelujah,” from Mount basen Olives. 
2. ST. GEORGE’S tha EL.. 3 0 
Jackson's Te Deum i 
3- ST. PATRICK’S CATHEDRAL . 3 0 
Mendelssohn's ‘‘ Come, let us worship.” 
4- MUNICH CATHEDRAL ... 3 0 
Spohr’s “ Last Judgment.” 
5. FREIBURG CATHEDRAL 3 0 
Travers's “ Ascribe unto the Lord.” 
6. nnEee CATHEDRAL .... o 


mith’s “‘ How beautiful upon the mountain.’ 





Melodie pour Piano ... 


eee 


Beautifully. iihustrosed with views of the Interiors of the Sacr “id Edifices. 
nda ae 


ty 





MELODIOUS MELODIES, 


ARRANGED FOR ORGAN OR HARMONIUM, 
By JOHN OWEN. 


Parts I. and II. now ready. Price One Shilling each, net. 





THE CHORAL SOCIETY. 


~: 
- "Tis Silent Eve ee 

é Corin’s Fate... 

3. Where the Pearly Dewdrop falleth 

4. The Winter being over ... 

5. Fairy Voices bee 

6. Moonlight 


13. County Guy 
14. The birdés that had left their ‘song 
15. The Arrow and the Song... ° 
16. Good night tothe day ... eee 
17. The Summer Cloud... - 

18. My love is fair as summer morning.. 
1g. Ye little birds that sit and sing 





PRICE TWOPENCE EACH, 


one 


oe eee woe 


COMPOSER. 
Michael Watson. 
pas R. Turner. 


7. Good bye ... Se. asa ee oo . L. Hatton. 
8. I thought of thee dea zs ay F. Banks. 
g. The Forsaken res ai in bisa 4 x ‘Hatton. 
10. Bonny May on on J. H. L. Glover. 
II. Suing Boog - oat on é.. L. Hatton. 
12. The Winds oa pe ae o C. J. Frost, 


G. rs Macfarren. 
J. F. Simpson. 
T. G. B. Halley. 
Odoardo Barri. 
eco T. Distin. 
G. A. Macfarren. 


. The Little Church (Das Kirchlein), For mixed or male voices. 


0 
3 V. E. Becker. 
2t. He loves, and he rides away «. Michael Watson. 
22. Haste, haste and lightly tread (For female voices only.) E J. Loder. 
23. Yes, every flower that blows.. A M. Gordon. 
24. Daybreak F. Schira. 


(To be continued.) 





PASSEPIED, in B flat .. 3 r 
GAVOTTE, inB flat... 3 0 
TARENTELLE, in B flat 3 0 


MICHAEL WATSON. 


8 
BOURREE, inF. we 3 
POLONAISE, in "3 ~= 4 
BOLERO, in Aminor .. 3 





THE ELEMENTS OF MUSIC 
SYSTEMATICALLY EXPLAINED BY 
HENRY C. LUNN. 

Price 1s. 6d., Nett. 

This Work is used at the ROYAL ACADEMY OF MUSIC. 





NEW SONGS. 


THE BIRD AND THE MAID, in E, F and G, by F. Scurra, 3s. 


OUT IN THE WOODLANDS, by Micuaet Watson, 38. 





FUST PUBLISHED. 


JEFFERYS’S MUSICAL JOURNAL. 


No.1. THIRTEEN POPULAR SONGS. 
No.2. ELEVEN BASS SONGS. 
No. 3. SEVEN VOCAL DUETS. 


OTHER NUMBERS IN THE PRESS. 











PRICE ONE SHILLING EACH, NETT. 








C. JEFFERYS & CO.’"S ENGLISH MODEL HAR- 


MONIUMS. Price Lists on application. 


67, BERNERS STREET, W. 

















































a 
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FAERR WILHELM J, the great German Violinist, 
is now in London. Applications for Engagements should be 
made at once to Messrs. Novello, Ewer and Co.,1, Berners-street., W. 


- 


PIANOFORTE and HARMONIUM REpaI nt 
of good experience, is open to an ENGAGEMENT o.8 
Regulate and Tune.—M. W.., 3, Highbury Cottages, Islingyo lt 





RGANIST WANTED in March next for 
Morningside Parish Church, Edinburgh. Must be thoroughly 
ualified for the duties of Choirmaster. Salary not less than {60. 
pplications, with certificates, to be addressed to J. J. Richardson, 
Esq., Napier Bank, Merchiston, Edinburgh, not later than 15th Feb. 


RGANIST WANTED for the Parish Church of 

North Walsham, in Norfolk. New Organ by Hivi and Sons, 

2 manuals and pedal organ. Salary moderate. Apply to the Vicar, 
stating terms. 


RGANIST WANTED for the Parish Church of 

Spalding, Lincolnshire. Splendid Organ, by Hitt and Sons, 

and a good field for Teaching. For further particulars apply to B. 
Asling, Churchwarden, Spalding. 


a” ORGANIST WANTED for the Priory Church 

of Leominster, Herefordshire. Salary £50 per annum. A good 
opening for Pupils. References required. No applications attended 
to after 15th instant. For further particulars apply to.the Vicar and 
Churchwardens, the Vicarage, Leominster, Herefordshire. 














IANOFORTE TUNER WANTED.—A Respey THE 
able Youth, who is a careful Tuner, may meet with a P Al 
Situation. Apply to Mr. W. Hickie, 159, Friar-street, Reading Bare a: 


A PIANOFORTE TUNER and REPAIRERS > 
wishes an ENGAGEMENT in Town or County, Hy ——— 

thorough knowledge of the Music Trade. Address W. R., W, Spp se 

Pianoforte Warehouse, 7, Finsbury-pavement, E.C, : A MUS! 


EN ee 
UNER and REPAIRER.—A Young Man wishes 
a SITUATION. Has practised at a leading Factory, 
not so much a first object as opportunity for regular Practice, either of 
in-door or out. Address, with salary offered, T. M., care of Mr ae 
Heywood, Musicseller, Heywood. 3 


> . . NS ee... 
‘ X JANTED immediately an ASSISTANT that cg 
Tune Pianofortes and Harmoniums well, and also give 
on the same. Must be single, and of good address. Send terms, 
testimonials, and carte-de-visite, to C. Hoggett, Music W; 
54, Church-street, West Hartlepool. N.B.—The Applicant will 
expected to make himself generally useful in the Shop. 

















RGANIST and CHOIRMASTER WANTED 

for Lewisham Congregational Church. Duties to commence 
immediately after appointment. Salary {50 per annum. There isa 
good opening for a Teacher of Music. Duties comprise two Services 
on the Sunday and one on Wednesday evening; also the Training of 
the Choir. The Organ is a very fine one, recently erected by Messrs. 
Hixx and Son. Applications and testimonials of recent date to be 
ee without delay to B. H. Moore, Moray House, Belmont-hill, 

ee, S.E. 


\ K JANTED a Respectable Young Man as TUNER 

He should have a good knowledge of his business, and be wel 
recommended. A good Pianist preferred, as Engagements cap ix 
given for Balls, &c. Apply, stating salary required, to Pigott an 
Co., 112, Grafton-street, Dublin. 


YVAnNres a Steady, good TUNER and RE 


PAIRER. Apply at J. Turner and Sons’, 51, Blackirian. 
street, Manchester. 








AN ORGANIST will be REQUIRED at the end 
of March, for the Congregational Church, Southend. Preference 
will be given to one accustomed to Nonconformist Worship. Testi- 
monials as to proficiency and Christian character to be addressed to 
C. Palmer, Esq., the Hamlet, Southend, Essex. Salary £25 per 
annum. Sunday Services only, unless resident. 


HOIRMASTER and ORGANIST (Resident), 21 

miles from London. An experienced Man, competent to estab- 

lish and train a thorough good Choir. No daily Service. Salary £50. 

WANTED immediately. Address Rev. W. Heberden, Great Book- 
ham, Leatherhead. 


ELLINGTON COLLEGE, Wokingham.—An 
ORGANIST and CHOIRMASTER’S ASSISTANT is to be 
aeprintes at this College. Fixed Stipend, £50 per annum, and fees 
lowed for Private Tuition. For further particulars apply to the 
Organist, Mr. T. Edmonds. 


WANTED for a period of Six or Nine months, an 

ORGANIST for a Village Church in Northamptonshire (new 
Organ, 2 manuals), who would be willing to give Lessons on the 
Organ to four or five Pupils. Address, stating terms, Rev. J. E. 
Stocks, Vicarage, Market Harborough. 


ANTED an ORGANIST for the Parish Church 

of Northam, Devon. A good and improving opening for a 

Churchman who is enthusiastic about Music, and is thoroughly 

capable of training a Choir, and teaching the Organ, Piano, Singing, 

&c. Plain hearty Services. Salary £40 per annum. Apply, with 

references and testimonials, stating age and experience, to Rev. the 
Vicar, Northam, Bideford, North Devon. 


HE OFFICE of ORGANIST and CHOIR- 

MASTER in Trinity, Tulse Hill, will poe J be VACANT. 

Two Sunday Services. Stipend £75. Only a Gentleman of proved 
efficiency eligible. Address the Vicar. 


LOUCESTER COUNTY ASYEUM, near Glou- 
cester.—MALE ATTENDANTS REQUIRED. Musicians 
preferred. Wages to commence at £24 a year, with Board, Lodging, 
and Washing, and one Suit of Uniform yearly. Applications, stating 
height, age, whether married or single, and other particulars, with 
testimonials, to be sent to the Superintendent at the Asylum. Previous 
Asylum experience not necessary. 


ANTED for St. Mary’s Episcopal Church, 

Glasgow, an ORGANIST and CHOIRMASTER. Fine 

Organ. Large Surpliced Choir. Salary £100. Must be a Communi- 

cant. Address (with references and testimonials), Robert Davidson, 
Esq., 106, Ingram-street, Glasgow. 


RGANIST and CHOIRMASTER WANTED 
from the 25th of March for S. Martin’s, Scarborough. Daily 
Choral Evensong. Must have a thorough knowledge of Gregorian 
Music. Salary £ o ayear. Apply, with references, to Rev. R. H 
Parr, S. Martin’s Vicarage, Scarborough. 


ANTED, an ORGANIST & CHOIRMASTER. 
A large Church; good neighbourhood for Lessons. Address 
Vicar, Bray, Maidenhead. 


RGANIST and CHOIRMASTER WANTED 
at Easter next, for Bathwick Church, Bath. Daily Service. 
Surpliced Choir. Salary £65 perannum. Apply by letter only, stating 
» experience, Fane and accompanied by testimonials, to 

. A. Simmons, Esq., 1, Manvers-street, Bath. 






































A GOOD PIANOFORTE TUNER, well up it 
Repairs and Regulating, wishes for one or two days a wet, 

Can Tune and Repair Harmoniums.—Tuner, 59, Rockingham-street, 

Newington-causeway. ij 


(;2 PIANOFORTE TUNER WANTED for 
the Country, near Manchester—mostly out-door. Must beable 
to do ordinary repairs, and to Play sufficiently to show Instruments; 
also have a knowledge of the Harmonium. Apply by letter, stating 
age, salary, and reference, to S., care of Novello, Ewer and Co, 


O ORGAN BUILDERS.—WANTED Good Ir 
side Hands. Also a first-class Wood Pipe Maker. Addressip) 
Mr. J. Porritt, Organ Builder, Friar-lane, Leicester. ’ 


O MUSIC SELLERS.—WANTED by a¥ 
Lady an ENGAGEMENT ina Music Warehouse, Sheet Masic 
Department.—A. B. K., Post-office, Chester. 


\ KV ANTED by a Young Lady, a SITUATION iv 

a Music Shop. Can play well, and thoroughly understands 
the Trade. Address L. G., care of J. F. Jones and Co., Music Ware 
house, Manchester. 


Two Experienced TEACHERS of the ORGAN, 
PIANOFORTE, and SINGING (Diplomé) wish to hear ala 
Opening for Tuition after Midsummer next. Would officiate as 
Organists in return for introductions. South of England preferred, Can 
give excellent references. Address Musician, Musical Times Offite | on 


WENTWORTH  PHILLIPSON’S GUIDE to \ismever 
Young Pianoforte Teachers and Students. Author, 16,Colvile [1S 























square, W., or Czerny, 349, Oxford-street. 


ANTED to PURCHASE, a Music, Pianoforte, 
and Tuning Business. A Market Town preferred. . 
J. W. Howarth, Bacup. 


HE VALUABLE STOCK of Engraved MUSIC 

PLATES and COPYRIGHTS of Messrs. Hopwoop and CREW, 
Messrs. PUTTICK and SIMPSON will SELL by AUCTION 
their House, 47, Leicester-square, W.C., on Monday, February 
and three following days, the whole of the valuable and 
Stock of Music Plates and Copyrights of Messrs. Hopwood 
Music Publishers, of 42, New Bond-street, W. Catalogues om 
of four stamps. 


[SPosaL of the LEASE of the Premises, Ms 
42, New Bond-street, with the GOODWILL of the Busiae 
Messrs. PUTTICK & SIMPSON beg to announce that they haves” 
posed of the Lease of the Premises situate at No. 42, New Bond-siii 
together with the Goodwill of the Premises, by Private Contract 0 


MPORTANT SALE of MUSICAL PROPE: i, 
100 PIANOFORTES, by Broadwood, Collard, Erard, K : 

D’Almaine, Hopkinson, &c.; HARPS by Erard and Erat; # - 
NIUMS by Alexandre, Debain, Christophe, &c. ; Violian 
Banjos, Musical Boxes, Pianoforte Small Work, together 
large quantity of MODERN SHEET MUSIC, being the Uae 
Pledges from several Pawnbrokers, and Surplus Stocks et | 
change from Dealers, &c. , : me 

MESSRS. KELLY and Co. will SELL the important TMi Pe 
above, at their Great Repository, 11, CHARLES-STREET, BES 
sex Hospital, on WEDNESDAY, FEBRUARY 17th, 1975 % 
mencing at 1 o'clock precisely. Catalogues free. 








Ci 
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AUTUMN RAMBLE ON THE 
CONTINENT. 


By Epwarp Hecut. 


Peauaps your readers would not object to stroll in 
these days of comparative quiet on the musical 
horigon, to those more favoured countries where the 
musical orb never entirely disappears ; and, if so, 
my perience of a seven weeks’ stay abroad may 
stimulate the wish to *‘ go and do likewise.” 








ing with an excellent friend (himself a very 
eficientamateur musician), and without any real plan 
as regards music, our tour proved highly interesting, 
———_f and we were fortunate in hearing operas and per- 
formances for which we dared not even hope. 


After a rapid passage through the principal towns 
of Holland, where we saw the usual sights and were 
much impressed with the immense treasures of paint- 
i ty e most eminent Dutch masters, we went, 
vit orf and Cologne, to Munich, and as we 
wererather too soon for the Operatic season (begin- 
strum § ting there on the 2d of August), we went to the Ba- 
, Stating BP : 
fian Tyrol, saw such charming places as Tegernsee 
ad Tn, and from there crossed the Austrian fron- 
made a lengthened stay at the beautiful 
nsee, whose blue colour has greater claims to be 
br in song and dance, than the so-called 
Danube.” The lake is so beautiful that I 
think a higher form of music than a valse may more 
| scribe its varied charms, and a musical poem 
isurely one day owe its origin to the Achensee if 


tight genius happen to visit its shores. From 
— ul spot we went, via Innspruck, back to 






















ORGAN, | Munich, and were just in time for a great German 
o hear os | Sin (for male voices only), which had attracted 
ferred, Can 6,000 more or less strong voices to the Capital 
ues Ofice_ jonthéIsar, A musical festival on sucha large scale 
JIDE to VSmever an attraction for me, and if such a gathering 






d of the charm of female voices and of 
Appearance of the fairer sex on such occa- 
monotony of the men’s voices, coupled with 
ce of less interesting compositions, 
euch a festival (to me at least) more of a sight 
Musical treat, and this one was no exception 
I must however inform your readers that 
We Were several first-class works performed— 
which I will mention Franz Lachner’s new 
te Imperator,” which ought to become a 
rman war-song ; F. Gernsheim’s “‘Rémische 
enieier” (Roman funeral dirge), a most impres- 
tnoble composition ; Bruch’s Triumphgesang, 
large chords the enthusiasm of the Roman 
ietyfor their Imperator ; and several compositions 
itbysuch composers as F. Wiillner; Vincenz 
worthy brother of the first-named master), 
her, who, I believe, died in Edinburgh. 


ta the whole, these days of the festival were 

Crowded with second and third-rate com- 
m8; whose claims to be heard were founded 
“0 their historical than their musical value. 
ection was, with the exceptions named, most 
late, and men like Weber, Schneider, and 
Wen Mendelssohn, were represented by their weaker 
memes of part-songs or choruses. The arrange- 
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ments as regards the placing of the singers (whose 
attendance at rehearsals was very indifferent) were 
also so bad as to damage the effect which such num- 
bers should produce; and by having the platform 
almost on a level, the effect was anything but favour- 
able for the production of a great volume of sound, 
or for precise singing, as many of the vocalists were 
unable to see the conductors. Some of these latter 
were very eccentric in their mode of beating time. 
One gentleman laboured with arms and feet, and 
looked occasionally like a black windmill a little out 
of order, which tried to right itself again. Another 
refused to use the baton, and clapped his hands to- 
gether so as to serve the double purpose of beating 
time and encouraging the singers, by what sounded 
like a faint applause. I could say more about this 
festival and its many speeches, hurrahs, hochs and 
untold quantities of emptied beer-barrels; I believe 
that the whole army of singers present could have 
found a malty grave in the streams of Erlanger, 
Pilsener, and Viennese that were flowing from 
morning till very late at night. 

On the third day there was an excursion to the Starn- 
berger Lake (on whose shores, fantastic King Ludwig 
II. loves to reside in preference to his grandfather’s 
modern Athens), and certainly this day was for many 
the most enjoyable, the only regret seeming to be 
that there was no time for a rehearsal for this part 
of the festival, where beer and speeches flowed so 
freely, and the guests had to content themselves with 
a performance a l’impromptu. I must not omit to 
state that Munich looked its very best, being decked 
out with profuse banners, flags and garlands of flowers, 
some of which were very tastefully hung from the 
windows over red damask or cloth. 

After this long preliminary your readers will get 
as impatient as myself to hear about the interesting 
musical treats which I promised them at the outset. 
I will therefore no longer delay to state that they 
consisted of the following :—A first-rate performance 
of Donizetti’s ‘‘ Fille du Regiment,” ever fresh and 
pleasing: the heroine was represented by a new ac- 
quisition to the Munich Opera, Fraulein Meysenheim, 
a young Dutch lady, who has mastered German to 
perfection, and is gifted with a charming voice well 
cultivated; her acting is also very good, and she was 
most ably supported by the veteran Kindermann, who 
gave the old Sergeant with great aplomb, and proved 
that he had kept his voice in very good order. All 
the other parts were also in good hands, and I can 
say that I never enjoyed that little opera so much. 

On the second day of the Festival, Wagner’s 
‘“‘’Tannhauser” was given, and about 1500 singers had 
free admissions presented to them by the Intendant of 
the theatre, which, considering the attraction of the 
‘‘ Tannhauser,” and the great influx of strangers to 
Munich, was very liberal, and raised in my mind the 
question, how such an act of courtesy could ever be 
done in England, where there is a * Royal” theatre 
only in name but not in reality, and where the object 
is frequently not the progress of Art, but the triumph 
of great stars, whose powers of attraction fill the Im- 
presario’s pocket. Shall we ever see an Opera house in 
England, based on principles of Art and not of gain ? 
I doubt it, and yet I fear that as long as it is wanting, 
there can be no real stimulus given to native talent, 
of which there is plenty. Opera in England will 


always mean, trying new singers in old parts and 
making comparisons. 

The performance of ‘Tannhduser” was magni- 
ficent ; every part was in excellent hands, but fore- 
most I must mention Herr and Frau Vogel as Tann- 
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hauser and Venus, and Fraulein Radecke as Elisa- 
beth. The Chorus and Orchestra were perfection, 
and I have never heard such delicate accompani- 
ments, and such breadth and power when it was re- 
quired. Theygive the “Tannhauser” in Munich in the 
so-called Paris version, where the first scene between 
Tannhauser and Venus is very much lengthened and 
ballet scenes are introduced; but I must confess that 
I prefet the original version to that new pasticcio, 
which Wagner wrote after having gone through a 
great metamorphosis in his style: although some of 
the old themes are elaborately treated, the whole 
lacks unity, and betrays the different periods of the 
composer’s genius. 


Two days after this treat, we heard Byron’s 
‘* Manfred,” adapted for the ‘German stage by Herr 
Carl Zenke, the incidental music being from the pen 
of Schumann. The Overture and other fragments of 
this work have been heard in England. I can only 
speak with the greatest enthusiasm of the masterly 
performance of this wonderful creation of the great 
Poet and the great Musician. The noble thoughts 
put into the mouth of Manfred could not have been 
more finely rendered than by Mr. Possart, the tragic 
actor, and all the other parts were given to perfection. 
The scene of the apparition of Astarte made a most 
lasting impression upon me, and I did not know 
what to admire most—the intensity of Manfred’s 
appeal, or the splendid performance of the Chorus 
and of the first singers of the Opera (mind! the first 
singers of the Opera giving their services to. sing on 
and behind the scenes of a drama! Where can we 
have that in England? Such a combination of 
talents in the sister arts is here quite out of the 
question.) 

I could write much about the splendid inspiration 
of Schumann, but will only state that I think ‘* Man- 
fred” contains some of the grandest pages that were 
ever written in music—witness the fine chorus in D 
minor “of the Evil Agencies,” and as a contrast, the 
lovely adjuration of the witch of the Alps; not to 
forget the grand Overture. The orchestra, under 
Capellmeister Levi, was everything that the most 
fastidious critic could desire, and its chief deserves a 
laurel wreath for inspiring his forces with his own 
enthusiasm for the best in Art. 


The next day we heard a very fine performance of 
Cherubini’s ‘“ Wassertrager,” which Mr. Mapleson 
gave for one night, last season but one, and withdrew, 
for want of interest on the part of the public. 


It is not the province of this paper to enumerate 
the great impressions my friend and I received from 
Munich’s other treasures, such as its churches, and 
wonderful collections of paintings and sculpture; 
suffice it therefore to say that we thoroughly enjoyed 
them, and Munich life altogether pleased us very 
much, thanks to the very friendly reception we met 
with from some of the most eminent musicians 
residing there, and many a pleasant hour was chatted 
away. 

From Munich we went to Salzburg, where we in- 
spected the Mozarteum, which we consider rather a 
poor institution as regards the relics to be found 
there: we anticipated seeing at least some interest- 
ing score of the great master; but all they possess 
consists of some instruments which Mozart used to 
play upon in Vienna, some letters, and a few unin- 
teresting musical manuscripts. I hear, however, that 
the institution gives some good concerts in the winter, 
and has moreover established a Conservatoire of 
Music which promises well. 





After spending a day at Salzburg, and driving 4g 
the Konigsee, whose grandeur we could not 1 
owing to very bad weather, we went on to Vj 
and were fortunate enough to be just in time for the 
opening of the Opera season. The first opera whigh 
we heard was Verdi’s ‘‘ Aida,” which was put ont 
stage with the greatest splendour—costumes, s 
ballet, everything that would dazzle the eye, wy 
found there, coupled with a very fine band an 
chorus (though in respect to finish, inferior 
Munich) and excellent Solo-singers like Frau Wik 
(who sang under the name of Vilda this season jg 
London), who gave the part of Aida in splendi 
style. Adams, the tenor, and Beck, the baritone, weg 
also very good, and the minor parts were well 
sented. I confess that I was not prepared to find Verh 
so much influenced by the later writings of Wagner 
but, to my surprise, I found, especially in the intm. 
duct‘on and in the first Act, many points and passage 
that were undoubtedly suggested by the “ Meistep 
singer ;” and Verdi has never before this tried to 
so interesting as regards his counterpoint and instr 
mentation. The latter is, with few exceptions, vey 
masterly, and sometimes quite novel. The 
music is most charming and the frequent. introdu.. 
tion of real Eastern themes gives to the whole a 
original colouring. I should certainly rejoice tose 
this work accepted at one of the Italian Operas j 
London, as it contains much that is worth hearing, 


On the following day we had the chance of hearig 
Lohengrin.” The performance on the whole lack 
finish, but some passages were given with g 
power,—for instance the arrival of the Swan in the 
first Act, and the grand scene of Friedrich ant 
Ortrud, finishing with that wonderful unison inP 
sharp minor. 


Two days after that we were fortunate enought 
hear Schumann’s only Opera, ‘‘ Genoveva,” of whith 
the Overture is familiar to concert-goers. This ws 
given with more care than “Lohengrin,” and thesple- 


age 


7 


od 
eee rr! 


a 


3-3 


ae 


& 


ae 
= 


x 


gePagras 


didacting of Mdme. Dustmann, as Genoveva, andolll. § 


Adams, as Golo, will not soon be forgotten by &@ 


The Opera contains some magnificent music, & 
pecially in the third Act, where there is an incantatiit 
scene, which is a masterpiece of musical compositit 
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and most impressive also in its dramatic aspect. Ob p | 


the whole, however, I must state (though being & 
humble and ardent admirer of Schumann) that 4 
is a certain want of plastic repose in the Opera, a 


that the hearer has more the impression of lis enllg F the 


to an interesting Cantata than to an Opera. 
act especially lacks all the qualities which one expé 
in a dramatic Opera, and that which should bed 


climax, namely, the finding of Genoveva by here ® 


band, is, to my mind at least, too contemplative a 
tootame. Yet I feel grateful for my good fortum 
which enabled me to hear this noble work (fors@ 
it is nevertheless, as Schumann had only 


thoughts), and particularly as there is but little cial 7 


of our hearing this Opera in England. 


Your readers will agree with me when I say@® 
my friend and I were very fortunate in hearing® 
the space of a fortnight, the works I have mentiots 
and I trust that our lucky star will accompany™ 
those of your readers who may feel inclined 0% 
out for a similar tour. Should it happen to be “i 
in the season, their chances will be still bettet ! 
ours, and they will also come in for concerts, } 
Munich and Vienna. : 
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“ARRANGEMENTS.” 
By Henry C. Lunn. 


4]] perhaps scarcely be credited that I once 
pos Be Okecture to “ Der Freischiitz”” arranged for 
“4yo guitars. I have much pleasure in adding that I 
did not hear it; but that such atrocities are per- 

ed is a fact which will be affirmed by all who 
eS ever mixed in what may be called the Bohe- 
pian world of art. Persons who play a little or sing 

alittle conceive that they have as much right to be 
_gatered for as those who have devoted their best 
energies to music in its most intellectual aspect; 
no doubt the enthusiastic amateur who attempted 

to the Overture to ‘‘ Zauberfléte” as a solo 
i the flute believed that he was advancing a step 

d his musical friends, who contented them- 

as a rule, with trashy Operatic Fantasias. 

In my very young days I have a distinct recollection 

. @fwhat were termed “ musical evenings,” the chief 
wliarity in which was that none of the guests were 

“gt all musical. This may seem paradoxical; but 


. o 


a - the truth is that the lady of the house had a firm 


ison if 


enough to 


” of whi 


reliance upon the value of those natural gifts which 

she said cultivation only destroyed. The consequence 

was that the vocal and instrumental compositions 

which were performed, although utterly unlike those 

. given by trained artists, had a certain attraction toa 
- company where players and listeners were on a per- 
fect equality of ignorance. Many there were amongst 
“those assembled on these occasions who had real 
* qualifications for the art, and who might, with care- 
“ful teaching, have become excellent musicians; but 
“the rising generation at this time had not been en- 
<qouraged in the belief that music was as much a 
necessity as reading; and the fathers and mothers 

tithe day had not shaken off the creed that playing 
-@nd singing were expensive accomplishments which 
3 d young people for the active duties of life. 
fortes were only very gradually creeping into 

‘the houses of the middle classes, and many of these 


PF 


oF were carefully kept locked for fear anybody should 


eteriorate their value by playing upon them. It 
Maybe imagined that, under these circumstances, 
“‘Mattempore concert was, as I have said, suited only 
Morthose who brought little or no musical knowledge 

“tothe entertainment. A young lady would, perhaps, 
Pay some well-known airs, with an indescribable 
ass, which she took great credit for, as being en- 
“Mely her own: occasionally some variations upon 
themes would be ventured upon, which, if they 

didnot amuse the company, at least but rarely inter- 

pied the conversation. The solo vocal music by 

i ladies was so interlarded with shakes, turns and 
‘iiellishments, that it was difficult indeed to dis- 
[what airs formed the groundwork for these 

es; but in numerous cases the pure and fresh 

of the untrained singers spoke with more 

l earnestness to the hearts of the listeners 

@ “ei many I have since heard in a public concert- 
“Wom. Of course the sterner sex (as was the custom 
bs days) treated music with the utmost con- 
i, as a trifling amusement only suited for 
ihool-girls; but some young men were occasionally 

led upon to sing a “‘ good song,” the chorus to 
Usually enlisted the entire strength of the 

mbany, the untutored noise being tolerably en- 

wie, Save when some ambitious individualineisted 
Mwhat he called “harmonising.” The vocal 
ition of the evening usually concluded with a song 
the host, who, after commencing in a key a 

‘ too low, tried again in one a great deal 
> 85, and eventually settled in a pitch which 





utterly prevented the possibility of his singing three 
consecutive notes in tune. 

Now it will no doubt be said by many that such 
untaught amateurs as I have described have passed 
away; but those who dive beneath the surface will 
see that they still exist, although in a transitional 
state. True, they have felt the force of the musical 
educational movement which has steadily progressed 
for so many years, but “a little knowledge is a dan- 
gerous thing ;” and, failing to reach true art, yet 
dissatisfied with their former ignorance, they effect a 
compromise, and content themselves with “ arrange- 
ments.” Do we not see in the programmes of 
“ Penny Readings,” for instance, Mendelssohn’s Con- 
certo in G minor appear, and does it not turn out to 
be a hash formed by bits of the movements, with a 
little seasoning added by the musical cook? Do we 
not hear at private parties choruses turned into 
songs, and songs into choruses; movements from 
Beethoven’s Symphonies taken as subjects for bal- 
lads, and other distortions from original works, which 
could only be tolerated by listeners whose artistic 
feeling is not sensitive enough to experience a shock 
at such desecrations? Have not words been put tq 
Mendelssohn’s songs without words, and have not 
these exquisite little gems been published in a so- 
called sacred collection, with symphonies patched on 
in various parts by the arranger? Do we not see an 
“ arrangement” of a movement from a Symphony, 
which is not the movement at all, but only just as 
much of it as may be thought will sell to amateurs 
who know no better? Yes, the young lady who 
plays her own bass and variations, and the gentle- 
man who sings a “‘ good song,” are still amongst us ; 
but they call themselves musicians now; and, 
although illumined with but the faintest glimmer of 
the divine light of art, they fancy that they are 
basking in the full mid-day sun. 


Everybody knows that wherever there is a demand 
there will be a supply; and there can be no wonder, 
therefore, that as long as these half-formed artists 
abound, they will be well provided for. But is it not 
somewhat criminal to allow such garbled versions of 
standard works to grow up around us without a word 
of discontent? Musicians, of course, do not want 
them ; but apathy on the subject becomes selfish- 
ness; for it is the duty of all who would aid the pro- 
gress of art not only to pass by such productions 
themseives, but to use their best endeavours to pre- 
vent others from purchasing them, by leading them 
to an appreciation of the true works of art and 
exposing those which are false. When professors 
teach them without a murmur, and critics review 
them without a protest, a positive harm is done, for 
this tacit recognition of their claims is accepted as a 
proof that, although manufactured for amateurs, they 
are not unwelcome to artists, and thus they flourish 
by the patronage of one class and the toleration of 
another. If those who hold the educational power 
within their grasp would but be true to themselves 
and their art, such ‘‘ arrangements” as I have men- 
tioned would be speedily banished from our drawing- 
rooms ; for, to the credit of many who perform these 
works, I may say, from positive experience, that, 
like children, who cling to a love for their nursery 
tales, they do so from ignorance of the real treasures 
in art which lie ready for them outside their prison 
walls. 


THE excitement in Worcester consequent upon the 
refusal of the Dean and Chapter to grant the use of 
the Cathedral for the Festival of the Three Choirs, 
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which should, in turn, have taken place there during 
the present year, still continues ; and—from- the de- 
termined attitude of those who assume that possession 
is, in this case, even more than “nine points” of the 
law—it appears not likely to subside. Meetingshave 
been held, and conferences with the small opposing 
clerical body have taken place, but without effect ; 
the latest news being that a petition to the Queen 
has been presented, with the hope of inducing her to 
persuade the Dean and Chapter to listen to the voice 
of the majority upon a matter so important, not only 
to sacred musical art, but to the Charity for the 
benefit of which these Festivals were instituted. 
Meanwhile we cannot but express surprise at the 
bland manner in which the three Choirs, after having 
had an effectual stop put to the continuance of the 
Festival in the old form, have been requested to aid 
in establishing the new. Turning a person out of the 
home which for years he has occupied with honour 
to himself and all around him, may be one of those 
periodical exercises of despotic authority which it is 
better to bear with fortitude; but to call upon his 
best and truest friends to help in getting the house 
ready for another is an experiment which even a 
Dean and Chapter can thardly hope to prove suc- 
cessful. 

Ir is a trite saying that we are often not aware of 
what is passing immediately around us. A striking 
illustration of this has just occurred. We have in 
our time become acquainted with much music written 
for the service of the Church by modern composers, 
and thought that we knew the names of all those 
most widely celebrated for the production of works 
of this class; but we find, by a paragraph in a con- 
temporary, that the most eminent person in this 
branch of the art is Thomas Lloyd Fowle, Doctor of 
Music and Master of Arts, of Eastgate, Winchester, 
and that so popular are his sacred compositions that 
he is styled ‘* The People’s Musician.” Considering 
that 2,000 persons have signed a petition to the 
Premier urging him to grant a pension from the Civil 
Service List to Dr. Fowle, we should be sorry if our 
ignorance of his seemingly well-known appellation 
were extended to those who have the power of grant- 
ing the prayer of this petition ; but when we find that 
his two thousand admirers express their opinion that 
“the said T. L. Fowle has done more for church 
music for country choirs than any man living,” we 
cannot help thinking that the names of a few others 
who have done something for church music will im- 
mediately be called to mind, and so effectually dis- 
place this people’s idol as to make him pray to be 
delivered from his friends in future. 


THE opening of the new Opera House in Paris, 
which took place on the 5th ult., is more an event 
to be chronicled in the pages of the ‘ Builder” than 
in those of a musical journal, for the performance 
was shorn of its attraction by the absence of Madame 
Nilsson and M. Faure, and the programme was made 


up of shreds and patches. If only as a curiosity, 
however, it deserves to be recorded: Overture, 
“‘Masaniello;” first and second acts of ‘‘ La Juive ;” 
Overture, ‘‘ William Tell;” Blessing of the Daggers 
in “ The Huguenots ;” and second act of the Ballet, 
“La Source.” The admiration with which the Pari- 
sians regarded the Lord Mayor of London and the 
Sheriffs, who were present on the occasion by express 
invitation, is of course exceedingly gratifying; and 
as the great City Potentate told the President, on his 
arrival in the French Capital, that the Corporation 
of London always desired to be foremost in fostering 
the progress of art, we may presume that he effectu- 





ally represented the many eminent English musicig, 
who were not invited. 


WE are glad to say that our favourite Bpotg 
Contralto, Madame Patey, has achieved a success 
Paris which will no doubt render her services: 
future performances of Oratorio in the French Coy 
tal as necessary as they have long been considered; 
London. All the Parisian papers in commentigd had 
upon her singing in the ‘ Messiah,” have dwelt; 
glowing terms upon that beauty of voice and pup 
of style which have gained for her in England 
highest place as an exponent of sacred music,” 
Ménestrel, after briefly recording her many tring 
in London and at the Provincial Festivals, company 
her voice with that of Alboni, and expresses surpy 
at the perfect manner in which she pronounces ti 
French language. In the air ‘“I1 garde ses ouailles' 
(“‘ He’shall feed His flock”) she created an extrag 
nary effect, and elicited an encore which it was 
possible to resist. ‘C’était, on peut le dire” ( 
tinues Le Ménestrel) “toute une révélation®, 
genuine expression of feeling which we will nm 
destroy the force of by translating. 


CRYSTAL PALACE, 


At the concert of the 16th ult. (the first after the Chm 
mas vacation) Rubinstein’s Overture to his Opera, “Dimi 
Doskoi,” was the novelty; but we question whether 
work so disconnected and diffuse in treatment can 
the sympathies of those who at the same performance ha 
Beethoven's Symphony in A, and even Mendel bn 
juvenile Overture, ‘‘ The Wedding of Camacho,” p 
before them. Schumann’s Pianoforte Concerto in A} 
on the whole well played by Mr. Oscar Beringer ; hissty 
however, being perhaps more acceptable to those who. 
more sympathetic than ourselves with the “higherde 
ment’’ school. The vocalists were Mr. E. Lloyd and Mis 
Sophie Lowe. On the 23rd ult. Herr Wilhelm) playel 
Mendelssohn's Violin Concerto with an effect quite: _ as t 


quisite singing ; and amongst the orchestral pieces a We 
come item was the Symphony in G minor of Sit 
Bennett, a work which we are glad to see making its Wf 
to the fame it deserves. Mr. Manns conducted the tot 
certs with his usual efficiency. 


ROYAL ALBERT HALL CONCERTS. 


The new series of these concerts commenced on thedl 
ult., with a band increased and improved, and a prograill 
both of vocal and instrumental music, in the highest@ 
gree attractive. The quality of the orchestra was 
and successfully tested in the Overture to “ Guill 
Tell,” Beethoven’s ‘Pastoral Symphony,” G. A. 
farren’s Overture to “ St. John the Baptist” and Wage 
* Kaiser-Marsch,” all of which, under the intelligent 
ductorship of Mr. Barnby, were finely played, the “Pastore 
Symphony,” indeed, being rendered with a frecision # 
variety of colouring which reflected the utmost credit™ 
all concerned. The re-appearance of Herr Wilheim 
eminent violinist, was an event of much interest, 408% 
performance fully proved his right to take rank 
the most accomplished artists of the day. His 1 | 
Mendelssohn’s Concerto was in every respect thomis” 
satisfactory. The first movement—whichis, in ouropi gc 
too often hurried through, even by the greatest viol 
was given with a steadiness and perfect commam 
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impossible to be too highly praised; the Andante 
Fooled to the utmost advantage the performer's purity of 
tone and delicacy of phrasing; and the Finale, although full 
of vivacity, was not too impulsive to allow of every note 
being heard, and every point of the orchestral accompani- 
ment being clearly and intelligibly understood, The ap- 
vase with which Herr Wihelmj was greeted at the con- 
tdinf clusion of the Concerto could not be controlled until he 
B jad reappeared on the platform to bow his acknowledg- 
ments. In the second part of the concert he played a 
“Romance” and paraphrase of a “ Larghetto” by Chopin, 
the latter of which pleased so much as to be re-demanded. 
Maile. Johanna Levier sang with infinite refinement of 
and dramatic effect, Rossini’s ‘‘ Sombre forét,” Men- 

¥s * Zuleika,” and Schubert’s ‘‘ Wohin,” the latter 

» being enthusiastically encored. Unfortunately Mr. 
iB Sims Reeves was prevented, by indisposition, from appear- 

; ing, and his place was supplied by Signor Fabrini (who 
to be in the Hall), ‘‘ Adelaida,” one of the songs 

set down for Mr. Reeves, being rendered with much feeling 
and judgment, and Mendelssohn’s “If with all your 

# hearts” receiving the utmost justice from an artist who, 
had heeven been less competent for the task, well de- 
served the thanks of the audience. Mr. Randegger pre- 
sided with his usual ability at the pianoforte. On Tuesday 
the 26th ult. an exceptionally fine performance of Handel's 
“Israel in Egypt” was given. The principal artists, Mdlle. 
Levier, Miss Katharine Poyntz, Miss Sterling, and 

Signor Fabrini (who again replaced Mr. Sims Reeves) sang 

itt with considerable success, Mdlle. Levier exhibiting great 
breadth of style in the air ‘‘ Thou didst blow.’ Tothechorus, 
however, must fairly be awarded the honours of the evening, 
severalofthe great choral numbers having been redemanded. 
y, however, wisely refused to accede to these de- 

mands, which in the instance of ‘‘ The Lord is a man of 
” finely sung by the male voices of the choir, were so 
emistent as to render it difficult to proceed with the per- 
Dr. Stainer played the organ part to the Oratorio 
wisi ability, and the excellent additional accompani- 
by Mr. Macfarren received full justice from the large 

ly efficient band. A feature of notable interest 
performance of M. Guilmant, the talented 

‘i La Trinité, Paris, whose rendering of Bach’s 
occata and Fuga in D minor and an improvisation on 


patie 


Hégar, forthe first time, and his own arrangements of Wag- 
8 “Albumblatt,” and Chopin’s “ Notturno.” Malle. 
inna Levier and Mr. Sims Reeves are to be the vocalists. 

¢ Concert will be conducted, as usual, by Mr. Barnby. 


APerrormance of Mr. G. A. Macfarren’s Oratorio, 
“St Join the Baptist,” was given by the Brixton Choral 
pStciety at the Angell Town Institution on the 18th ult., 
Pdelorea large audience. Presuming that a work depending 
tits effect so much upon orchestral colouring can be 
orily represented with the accompaniment of a 

te and small organ, there can be no doubt that, 

h the instruments might have been of a higher 

fr, and at least in tune, the performers—Mr. James 

and Mr. J.G. Boardman—could scarcely have been 
Blected. For the choral portion of the Oratorio we 

ety praise: the members of the choir had evidently 
drilled, and sang throughout with an appreciation 

t's meaning which reflected the highest credit 

ves and their conductor, Mr. William Lemare. 

myorthe choruses were finely given—especially “‘ Behold 
fend My messenger,” ‘‘ My soul, praise the Lord,” 

the Finale, “ What went you out in the wilderness for 

& the balance of tone being excellently preserved ; 

ed Save an occasional irresolution in the ‘* Dialogue” 

there was scarcely a weak point. Mr. Thurley 

the trying music of the Baptist, achieved a success 

mid nerve him to renewed exertion, for if he 

to singas he did on this occasion he may 





confidently hope to occupy the highest place in his pro- 
fession. Not only in voice, precision and clearness of 
enunciation was he everything that could be desired, but 
his delivery of the many eloquent recitatives with which 
the Oratorio abounds was marked by an intelligent per- 
ception of the text and a declamatory power which secured 
the most enthusiastic demonstrations of applause at the 
conclusion of every piece. Madame A. Barnett, as the 
Narrator, had an arduous task, for her music is not of that 
telling quality which ensures the sympathy of an audience; 
but she acquitted herself admirably, her fine voice and well 
trained method of delivery eliciting the warmest marks of 
approbation. Miss Arthur has a good soprano voice, but 
is not yet qualified to attack the florid song, “I rejoice in 
my youth: ” a good word must however, be said for Mr. 
John Williams, who gave the music of Herod with much 
effect, betraying nevertheless, an occasional tendency to 
force a voice which appeared to us by no means to require 
any such undue effort. In so small a concert-room 
as that at the Angell Town Institution we can scarcely 
perhaps expect that everybody shall be comfortably seated; 
but we confess to have been surprised to find that we were 
placed just inside the door (with a knowledge that we 
should have been placed outside, had we been a few 
minutes later), considering that we had received a com- 
munication, said to be “by order,” stating that “ special 
arrangements would be made for the accommodation of 
members of the press.” 


THE Services at St. Anne’s Church, Dean Street, Soho, 
will, we are informed, present during the coming season 
of Lent some features of considerable interest to lovers of 
Church Music. As in former years the Passion Music of 
Bach (according to St. John) will be used several times 
before Easter with an accompaniment of orchestra, harp 
and organ. In addition to this it is intended to introduce 
every Sunday evening during Lent, in place of the Anthem, 
Bach’s Cantata ‘‘God’s time is the best” (Gottes zeit ist 
die allerbeste zeit), a wark which is generally regarded as 
scarcely inferior to the various settings of the “‘ Passion,” 
This, as well as other portions of the service, will be ac- 
companied by an orchestra. 


We are glad to find that at a recent meeting of the 
Stewards of the late Gloucester Festival, it was decided to 
hand over a third of the collections at the doors to the 
Worcester Charity. Unquestionably it would have been 
better had the refusal of the Dean and Chapter to grant the 
use of the Cathedral for the meeting in this year, been made 
known before the last Gloucester Festival; but as the 
money taken on the occasion was understood to be for the 
benefit of the widows and orphans of the three dioceses, it 
would scarcely have been legal to appropriate any portion 
of it for other purposes. 


THE Revd. Henry East Havergal, vicar of Cople, 
Bedford, whose death occurred during the past month, was 
one of the most enthusiastic and earnest of the musical 
clergy. A graduate of New College, Oxford, he was after- 
wards Chaplain both to this College and Christchurch; 
but on accepting the appointment at Cople, he devoted 
himself to the duties of his new office and the general 
improvement of music in the village and neighbourhood. 
He built an F organ, with his own hands, for the church, 
upon which he played during divine service, and also 
constructed for his use, a chiming apparatus, so that he 
became organist, bell-ringer and parson. He was the 
conductor of a Musical Society at Bedford ; and it may be 
mentioned, in proof of his love for music, that in a trial of 
Dr. Crotch’s Oratorio, ‘‘ Palestine,’ he played the double 
bass and sang the alto part in the choruses at the same time. 
Before quitting Oxford, Mr. Havergal published two editions 
of George Wither’s “ Hymns of the Church,” a copy of 
Tallis’s pieces, from the MS., and several other musical 
works. 


Messrs. NovELLo are about to issue an octavo edition of 
Graun’s “‘ Death of Jesus” (Der tod Jesu) which will we 
are sure be received with satisfaction by those—and they 
are many—who consider that this fine work has hitherte 
been treated with unmerited neglect. 
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A concert in aid of the funds of St. Mary-the-Less, 
Lambeth, was held on the 18th ult., in the School-room in 
connection with the Church, under the direction of Madame 
Liebe Konss. An excellent programme was provided, the 
most successful pieces being the quartett ‘‘ Sancta Mater” 
(Rossini) well rendered by Miss Clara Perry, Madame Konss, 
Mr. Oakland, and Mr. Newton Baylis; ‘‘O lovely peace,” 
by Miss Kate Meed and Madame Konss, ‘‘ With verdure 
clad’’ by Miss Clara Perry (a pupil of Madame Konss), and 
the trio ‘‘ My lady the countess,”’ excellently given by Miss 
Perry, Miss Mead, and Madame Konss, and enthusias- 
tically encored. The programme included a violin solo, 
and several glees. The accompanists were Madame Konss 
and Mr. Albrecht. 

OnE more link with a bygone musical age has passed away 
in the person of Mr. J. G. Waetzig, who died on the 2oth 
ult., at the age of 84. The deceased gentleman was for 22 
years a member of the private band of their late Majesties 
George IV. and William IV., and 12 years director of the 
band of H. M. 2nd Regiment of Life Guards. An enthusiast 
in his art, Mr. Waetzig was never so happy as when 
relating the reminiscences of his musical career; and his 
genial and sympathetic nature not only endeared him to a 
large circle of friends, but enabled him to pass the latter 
years of his life in that tranquillity and repose which he had 
so legitimately earned. 

Mr. RIDLEY PRENTICE recently gave a concert at the 
Alexandra Hall, Blackheath, which was very successful. 
The vocalists were Miss Edith Wynne, Miss Alice Barnett, 
and Mr. Henry Guy. Violin, Mr. H. Holmes; accompanist, 
Mr. H. Parker. Mr. Prentice played a Prelude and Fugue 
by Mendelssohn, and joined Mr. Holmes in a Sonata by 
Schumann. The above named vocalists gave great 
satisfaction in their several pieces. 

On the Feast of the Epiphany a special Service was held 
in St. George’s Church, Bloomsbury, in aid of the Benevolent 
Fund of the College of Organists. For the Anthem the 
greater part of Bach’s ‘‘ Christmas Oratorio” was given, 
the solos being sustained by boys of the Chapel Royal, 
Windsor; Mr. Burgess Perry, alto; Messrs. Stedman and 
Hunt, tenors; and Messrs. Musgrave and Briggs, basses. 
The Choir contained many leading members of the different 
London choirs, and the music was very effectively rendered. 
Mr. Warwick Jordan conducted, and Mr. E. H. Turpin, 
who is to be congratulated upon his successful organiza- 
tion of the service, accompanied. 

Ir is with much regret that we record the death of Mr. 
John Henry Griesbach, which took place after a painful 
illness, on the oth ult. Mr. Griesbach was well known, 
not only as an accomplished musician, but as a cultivated 
man of science; and he has left one work upon the art 
which he chiefly devoted himself to, entitled an ‘Analysis of 
Musical Sounds,” which shows much acuteness and power. 

WE regret to learn that Sir W. Sterndale Bennett, who 
has been indisposed for some time, was seized with 
serious illness on Friday last, and that the medical men 
who are attending him, Sir W. Gull, Dr. King, and Mr. 
Forbes, consider the symptoms of a nature to cause 
grave anxiety. 

A CHORAL SERVICE was held in Greville Place Church, 
Boundary Road, on Wednesday, 30th December, by the St. 
John’s Wood and Kilburn Choral Association, when the 
“Messiah” was performed. The choruses were fairly 
rendered, and the solos were sung by Mrs. Sharp, Miss 
Callard, Messrs. Robinson, Simpson, Lewis, and Morant. 
Mr. Sharp conducted and accompanied on the organ. 
‘* Judas Maccabzeus ”’ is in rehearsal. 


THE concert of the St. George’s Glee Union on the 8th 
ult. was miscellaneous, consisting of Glees and Sonys— 
the most successful.of which were the ‘‘ Christmas Madrigal” 
“The Blue Bells,” “ For the New Year,” and “ Blow, blow, 
thou winter wind.” 
Frank Augarde (violin), and Miss Julia Augarde (pianoforte), 
the latter of whom gaimed an encore for Mendelssohn's 
‘* Andante and Rondo Capriccioso;”’ and the vocalists, Miss 
Janet King, Miss Bessie Spear, Mrs. Allen, Mrs. Webster, 
Mr. Beaumont, and Mr. Harvey. Mr. Garside conducted, 
assisted in the second part by Mr. J. A. Stock. 


The instrumentalists were Master’ 





| seems exirious that the word “God,” and the: first @™ 








THE result of the Christmas examinations held by the 
Church Choral Society and College of Church Mogg: 
London, is as follows:—Senior Choral Fellows; M, Bi 
Foster, Jesus College, Cambridge (by competition); W.. 
Birch, Ch.F., Amersham Hall School, Reading. Choi 
Fellow : F. G. Cole, St. Mary’s, Staines. Choral Associates: 
(2nd class), J. W. Wilson, Junr., Holy Trinity, Upper 
Tooting; (3rdclass), G, H. L. Edwards, Poplar. H 
Prizeman, F. G. Cole, St. Mary’s, Staines. Examinerg.— 
Sectiona, the Warden and H. J. Stark, S.C.F.; Section$, | 
Gordon Saunders, Mus. B., Oxon., S.C.F.; Section ; 
Walter H. Sangster, Mus. B., Oxon., S.C.F.; Section d 
Edward Dearle, Mus.D.,Cantab.; Registrar, W. J. Jennings, 
B.A., Cantab., S.C.F. 

On the 13th ult., a concert was given in the large Schoo. 
room of Chelsea Congregational Church, by Miss 
Johnson, Fell. Coll. Org. (Organist of the Church), in aidg 
the Debt Liquidation Fund. Miss Maria Langley and My, 
Alfred Rutland were the vocalists. A feature at the coneer 
was the appearance of Madlle. Franziska Friese (of Berlina 
solo violinist, and Herr H. Véllmar as solo pianist, bothd 
whom met with the most enthusiastic reception, the: 
performance of movements from the: “* Kreutzer Sonata’ 
(Beethoven) being encored. A choir of forty voices, 
conducted by Mr, H. Evans, sang some part-songs with 
good effect. There was a large audience, and the concet 
was most successful. 





REVIEWS. 











NovELLo, EwErR AND Co, 


A Morning, Communion, and Evening Service, in B fa, 
composed by John Stainer. 


THE latter portion of this comprehensive work has been 
some while before the world in a larger and more expensi 
edition. It is now continued, so to speak, backwards, and 
the whole presented in an octavo form. Terms of the 
highest praise are due to the composition, which is m 
honour to the author and to church music; and if in the 
following remarks exception be taken to some points, it 
will be in matters of taste rather than of judgment, andin 
deference to a writer who proves his title to think for him- 
self. 

We marvel, for instance, at the seemingly cross reading : 
which illustrates the “crying of all the earth,” “the 
Heavens and all the Powers therein,” “all Angels,” andtie ) 
‘“‘Cherubin and Seraphin,” by a pianissimo passage in tit 
Te Deum, and we wonder too at the repetition of thesam 
idea in the Sanctus. In the latter instance, there is 
course the consideration of the feelings of the comml- 
nicants, which, at the moment, must be entirely subdued, 
though the persons are exhorted to join in the ¢ 
song; but this cannot be the case in the Canticle, wher 
the statement is made of the full-toned adoration of t 
many-voiced choir. The conception is not new; butt 
scarcely gains propriety by long standing. It is a hapy 
application of the powerful effect of a remote modulati 
to change the key from E flat into D, at the passage beg 
ning “Holy,” separating thus the song itself from# 
description of its “continual” vociferation; the salt 
device is employed to suggest a burst of sublime radiant 
when St. Stephen sees the heavens open during his address 
in the judgment hall, in St. Paul; and this was alice 
pated in the sestet in Don Giovanni, where Donna Anna 
Don Ottavio, with torches, enter the dark courtyard of 
lady’s mansion; and all three instances present the # 

















two keys in the embodiment of the analogous purpos- Tn i 


how curious are the coincidences of thought in diliem 
artists! The fitness is beyond our recognition, howe 
of the perseverance in the same remote key from © 
original, in the relation of the united praisé 
Apostles, the Prophets, the Martyrs and the holy Gal 
whe, being all mundane, might well have their laud 
distinguished in tone from those of the higher wom! 
one may believe them to be distinct in personality. 
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andthe 
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of “Sabaoth,” should be set to the extremest of discords, the 
diminished 3rd, which is most rarely used by the best 
, and then to express the contraction of the heart 
jn keenest anguish, a feeling as stifled or compressed as is 
the very narrow interval that characterises the harmony. 
The successive Solos for treble and bass, to the passages 
ing to the Incarnation are charmingly melodious; and 
the re-entry of the chorus at ‘‘Thou sittest at the right 
hand,” is graphically true to the situation. The good effect 
jgquestionable of the full close in the original key of the 
jece, prior to the words ‘‘ Day by day,” and the digression 
at this place into a new tonality, since it suggests a con- 
clusion where a fresh section of the hymn is about to begin. 
The recurrence of the opening theme as set to the final 
sentence, gives musical completeness to the work. 

Avery grand setting of the Benedictus, again and again 
calls forth admiration. The reiteration of the word 
“Blessed”? by the three upper voices while the basses pro- 
ceed with the text, is powerful and highly suggestive. To 

over many another incident of interest, let us note 
with pleasure the two passages for unaccompanied voices, 
“Jn holiness and righteousness,” ‘‘and to guide our feet,”’ 
which make a capitai variety in the generally prevailing 

ity of tone, and are very attractive inthemselves. We 
cannot like, although it has the precedent of Handel, the 
effect of the consecutive 7ths, betwen the outside parts, 


= “4 nor of the violent false relation between the bottom 
note of the one and the top note of the other chord, page 
22, score 3, bar 3; it is difficult to comprehend how ears 
that must be most sensitive, can train themselves to accept 
and doubtless to admire a progression that is against all 
mule, and, to our feeling, against all relish; but, on the other 
hand, no reverence for Handel’s acknowledged greatness 
nor respect for the merit we are delighted to acknowledge 
in Dr. Stainer, can induce us to let the point pass without 
aprotest. A like passage occurs at page 41, score 2, bar 3, 
ch 


Dg’ 
Hereis also a setting of the alternative Canticle, Jubilate 
Deo; joyous indeed is its prominent character, and the 
felicitous conception is not better than the music in which 
this is expressed. . A strain for the solo voices or for a semi- 
chorus, “for the Lord is gracious,” is singularly attractive, 
and remains in the memory when the whole piece is ended. 
The appropriation of the ‘Glory’? from the preceding 
fumber is an economy of invention for which we should 
fiot have given the composer credit, who, if he love his 
“att, should delight in its exercise; it is often a good device 
for connecting several pieces in the Service, to repeat the 
Music set to this always recurring doxology; but as the 
mt piece is never sung on the same occasion as the 
ictus, the device has no such application in the in- 
stance before us. The music has its merit, the effective 
ification of ‘‘As it was in the beginning,” especially. 
~The Communion Service opens with an Introit, ‘‘Jesus 
‘iid to His disciples,” which pleases us beyond any other 
conti the work. It is melodious throughout, and so 
icately harmonized as constantly to charm but never 
Wattle the ear. A change of measure at the words “I am 
thehead,” varies the interest. Supposing this to be per- 
formed in the continuation of the Morning Service—as is 
‘ommonly the case with what the compilers of our Liturgy 
signed for a separate occasion—there will be a pleasant 
telief in its being cast in the key of G, from the sound of 
Effat in which the previous pieces are set, 


. There are two versions of the Kyrie; one, in case the 
I t intone the Commandments on the key note of the 


and the effect improves not by repetition. 














Introit, begins in C minor; the other, in case he prefer to 
sing B flat, is in the key of E flat throughout; both are 
, le for the purpose. There is music also for the 
lamations before and after the Gospel, and for the re- 
Asés to the minister's exhortation, ‘‘ Lift up your hearts,” 
Bhest praise of which is that it is entirely unobtrusive. 
t Credo is a capital piece of music, throughout which 
word has its thoughtful treatment. The recurrence 
st phrase, when the declaration of belief precedes 
Patticle, is a point for notice; so too is the mysterious 








harmony to the word ‘invisible,’ and the attributes of the 
Second Person are powerfully enunciated. The tenor Solo 
intermixed with chorus, ‘‘Who for us men,” is a distinct 
feature, not in this number only, but in the entire work. 
The separation of the organ-part from those given to the 
voices, is to produce a twofold effect ; not merely to enrich 
the vocal sound, the repetition of the quavers throws out 
the sustained note of the singers in prominent relief, and 
we have thus an appropriation of orchestral use that is 
fully appropriate to the modern organ and most successfully 
applied in the movement under notice. The composer’s 
favourite consecution of 7ths, aggravated by false relation, 
occurs with glaring prominence on the words ‘“‘the quick 
and the dead;” we can understand his thirst for extraor- 
dinary means to render this truly extraordinary text, but we 
cannot applaud his choice. 

Despite the Rubrick ‘‘ Then shall the Priest * * * saying 
one or more of these sentences,” our composer has, follow- 
ing the growing custom of the day, set five of the passages 
that accompany the gathering of the offertory, precluding 
thus, by the singing of the choir, the ‘‘saying” of the 
minister, Our province is not to dispute the deviation 
from Prayer Book direction, but to admire the series of 
musical gems of which the grouping is as meritorious as 
are the several brief pieces. Their effect is diversified by 
difference of vocal distribution, and by variety of key, and 
there can be no question of its unbroken charm. 

We have already alluded to the reading adopted for the 
Sanctus. The idea of mystery, of a sense apart from 
earthly feelings, is carried we think to its very extreme in 
the digression into the key of E natural, at ‘‘heaven and 
earth are full,” and the sudden return into E flat, at ‘Glory 
be to Thee.”’ It is by such extravagant means as this that 
M. Gounod desecrates the church, carrying not dramatic, 
but theatrical effects into the temple, and his is an example, 
in the case in question, that might well be shunned by all 
writers of worship music. Assuming that extreme tran- 
sitions may fittingly be used to denote extreme changes of 
expression, the present must still be out of place, since the 
purport of the text is unchanged, and, although the 
modulation be ingenious and imposing, its situation is to 
be considered, as much as its technical merit. 

Another capital piece is the Gloria in excelsis, and a 
worthy termination tothe setting of the entire Office. It 
is cleverly restrained within desirable conciseness for 
Anglican use, and yet no point in the text is without 
musical illustration. Were we to single out passages for 
praise, this might appear to disparage other portions, so we 
dismiss it rather with this general commendation. 

The already known Service for the evening is not equal 
in merit to the other two. In the Magnificat, there is a 
graceful strain at ‘“‘For His mercy is on them,” which 
would have been more perspicuous had the bars been 
differently divided, so that the phrase began on the third 
instead of the first of the bar. In the Nunc dimittis, the 
same music is set to the Doxology as in the preceding 
piece, which plan, as these two canticles will mostly be 
sung on the same occasion, materially affects the impression 
on the hearers, and so has a different result from the double 
employment of another setting before noticed. 

The composer has a tendency against which we would 
warn the admirers, who must be very many, of this excellent 
work, It is to confound the two keys which unfortunately 
bear the same signature, such as E flat and C minor, by 
introducing the dominant harmony of the latter in a phrase 
which is all else in the former key. We have freely stated 
this and other descrepancies between the author’s views 
and our own, in exception from our general praise of the 
work, as much to prove the sincerity of this praise as the 
care with which we have considered the entire production. 
It argues well for the future of our cathedral music, that a 
composition needing the nicety in performance which this 
demands, has acceptance, and we hope it may be succeeded 
by others of the same order. 


“T will mention the loving-kindnesses.’’ Anthem for 
Easter (tenor solo and chorus), Composed by Arthur 
Sullivan. 


Some passages from the sixty-third chapter of Isaiah are 
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ingeniously selected, as prophetically referring to the 
Redeemer, for the text of this Easter Anthem, rather 
than repeating any of the well-worn passages in 
the Gospel. The piece opens in G with a rhythmical 
movement, of which the successive strains are an- 
nounced by the solo voice and repeated by the 
full choir, ard, after a while, the two are effectively 
combined. A transitional movement of a _ decla- 
matory character follows, ‘* So didst Thou lead Thy 
people,” in which the boys’ voices and the men’s are em- 
ployed alternately. Lastly, there is a spirited allegro in E, 
for the entire chorus, ‘‘ Thou, O Lord, art our Father.” 
With regard to the letter of the Rev. E. Young, in our pre- 
sent issue, let it be observed that, although the effect may 
be agreeable of varying the key in the different numbers of 
a Service, the beginning and ending a single piece in dif- 
ferent keys, as in the case before us, is an entirely different 
matter, and this we are less disposed and indeed less able to 
advocate. The case is not without precedent, however, asin 
several operatic instances, and inthe overture to Mendels- 
sohn’s ‘‘Athalie’’; so it must remain, for the present, one of 
taste more than of law, for there is example on one side 
of the question to balance precept on the other. The close, 
to us unsatisfactory, inanother key from that of the open- 
ing, is not the only sign of the anthem having been written 
in haste—the direct octaves between the outside parts, D G, 
that introduce the voice, and the harsh progression from 


augmented 6th to 7th, 7 << F that occurs twice on page 


3, are others—and, with all” his experience, and with 
all his deserved success, even the gifted author of 
the “Light of the World” should not despise the care 
that is indispensable to less fortunate writers. These 
points of objection may be to be found in the music 
of long established masters, and such music may be 
cited as precedent; it is to prevent the citation of the 
present instance as precedent for writers of less repute than 
Mr. Sullivan, that our objections are stated; a good 
thing needs no precedent, and every time a questionable 
one is repeated strengthens the claim to its use 
.by musicians of secondary merit. The work illustrates 
the tendency of the age to introduce the sentimental 
harmonies of modern use into music for the Church, 
a tendency that we are indisposed to support. Granted, 
that the same privilege should belong to our contempor- 
aries as to their predecessors from generation to genera- 
tion, of employing the same style in their sacred as in 
their secular productions; it is yet to be argued that in the 
manner of treating one class of subjects, such levity is not 
inappropriate as is incompatible with the other, and such 
gravity is not indispensable as should be the first essential 
in what is designed to assist a people’s worship. It is be- 
cause of our author’s merited eminence in general esteem, 
that this protest is offered here, since what is done by a 
musician of his distinction is liable to be quoted as an 
authority, and its bearing on the future of the art needs 
therefore careful consideration. 


Short Voluntaries for the Organ, arranged by John Hiles* 
Vol. 4. 

Tuts volume of 180 pages concludes a work of great 
practical usetochurchorganists. Its contents are selected 
from the works of J. André, A. W. Bach, J. S. Bach, J. 
Barnby, E. Batiste, J. Battishill, Beethoven, Sir J. Benedict, 
A. P. F. Boély, Oscar Bolck, Carissimi, J. B. Cramer, Dr. 
Crotch, Dussek, Dr. Garrett, Gluck, Sir J. Goss, Ch. 
Gounod, Handel, Hasse, Haydn, Dr. H. Hiles, Dr. F. 
Hiller, E. J. Hopkins, Kalkbrenner, R. Keiser, Max Keller, 
Koseluch, Léfebure-Wély, Rev. H. F. Limpus, Dr. J 
Mendel, Mendelssohn, G. Merkel, Mozart, Rameau, €. 
Reinthaler, W. Russell, F. Schneider, Schubert, Spohr, 
Dr. Stainer, A, S. Sullivan, E. H. Thorne, W. Walond, 
Dr. S. S. Wesley, and, we presume, the editor himself, to 
whom we ascribe the two Voluntaries which appear 
anonymously. They consist of German Chorales, English 
Hymn-tunes, Bourrées, Choruses from oratorios, Songs 
from operas, movements from symphonies and sonatas, 
offertories and other pieces. With reference to the word 
‘short ” in the title, it is expressly stated that no piece in 





a, 


the collection ‘“ is of longer duration than four minutes” 
To bring them within this limitation, many are consid 
compressed ; of some, for instance, the opening strain 

is given, and the beginning and end of others. Among the 
more attractive pieces are several from Mr, Barnby's 
Rebekah, a charming hymn by Mr. E. H. Thorne, some 
movements by composers whose names are better known 
than their music, and about whom folks are naturally curious, 
some compressions from the “‘ Athalie,’’ the‘* Lauda Sion.” 
“Ttalian Symphony,” the ‘ Christmas Pieces,” and the 
“‘ Songs without words ’’ by Mendelssohn, and two delicious 
numbers from the ‘Fair Maid of the Mill” by Schubert, For 
players who are content to take their meat at another man’s 
carving, this condensing process may be highly serviceable, 


The Music composed for Shakspeare’s ‘ Midsummer 
Night’s Dream.” By F. Mendelssohn Bartholdy. 

ALTHOUGH the ‘Midsummer Night’s Dream” ¢an 
scarcely be separated from the imaginative music with 
which Mendelssohn has illustrated it by all who have 
once heard it, the popularity it has hitherto attained in this 
country is by no means so extensive as it shouldbe. This 
is owing to two causes. In the first place, not taking its 
position amongst the ‘cheap works,” in an entire form, 
amateurs too often content themselves with purchasing 
detached pieces; and, in the second place, where in schools 
and private choirs the music has been thought suitable for 
performance, a question always arises as to the portionsof 
the play which should be read, so as to link the pieces 
together and preserve the requisite continuity. Both these 
objections are removed by the publication of the octavo 
edition now before us; for not only is the whole of the 
music collected and placed in the right order, but the text 
of the play which connects the movements is printed 
precisely as it should be read. By those who prefer the 
instrumental part for four, instead of two hands, such 
arrangement can easily be procured; and this edition 
would then be used exclusively for the vocalists. It would 
be superfluous to add a word on the excessive beauty of the 
composition ; but we may say that persons who know but 
little of the music save the Overture and the “ Weddi 
March,” will be astonished to find what a mine of 
this little shilling volume contains. 

My Summertime. Ballad. Words by Alfred E. T. 
Watson. 

The Bells of St. Ethelred. Song. Words by W. Duthie, 

Composed by J. Barnby. 

In recording our highly favourable opinion upon these 
two songs, we but endorse the verdict passed upon them by 
the public at the Royal Albert Hall Concerts, where the 
first was sung by Mr. Edward Lloyd, and the second by 
Mr. Whitney. ‘My Summertime” is a ballad in the 
truest sense of the word: the melody is extremely vocal, 
and the harmony obviously written by one who can 
tobe simple. The frequent use of lengthened appoggiaturas 
is a characteristic which cannot fail to strike the hearer, 
but their introduction is invariably in sympathy with the 
words to which they are allied. Being published in B flat 
as well as in the original key, C, the compass is thorougil 
within the reach of amateurs, with whom it is certain 
become popular. ‘The Bells of St. Ethelred” has the real 
ring of the old English legendary song, the monotony 
the tonicand dominant harmonies being in excellent 
with the opening verses of the quaint little poem, and the 
change to the major giving a brightness to the concluding 
portion of the song as unexpected as the change fom 
despair to joyfulness of the heroine, Lady Guinivere. 
every respect we are inclined to regard this as one 
best of Mr. Barnby’s songs which have yet come before t 


Lullaby. Song. Words by Sir Walter Scott. Composed 
by C. A. Macirone. : 
Tuat Miss Macirone invariably chooses good poetry for 
her songs is a proof that she does not regard the words a 
mere pegs to hang her notes upon, and select—as toon 
do—a melody from her portfolio which will fit the 
The musical colouring she has given to Scott’s well-knows 
little poem, ‘‘ O hush thee, my babie,” is the evident! 
of much intelligent thought; and we can safely predict for 














the song a popularity amongst those amateurs whose taste 
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They habe taken away my Lord. 


ANTHEM FOR EASTER. 
§ John. xx. 18, 15, 16; 1 Cor, xv. 55, 57. J. STAINER. 


London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 35, Poultry (E.C.) New York: J. L. PETERS, 599, Broadway. 
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EASTER ANTHEM. 
I WILL MENTION THE LOVING-KINDNESSES, Tenor Solo and Chorus. By ARTHUR SULLIVAN. Vocal score, folio, 25.3 40., 8509 
Vocal parts, 6d. 
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EASTER ANTHEMS. 

SWE HAVE BORNE THE IMAGE OF THE EARTHY. Full,s.s.4.7.3.B. By J. Bannpy. Vocal score, folio, 6d. ; 

O GIVE THANKS UNTO THE LORD. Full, 4 voices. By Sir Jonn Goss. Vocal score, folio, 1s. 6d. ; 
3) 


do., 8vo., 144. Voeal parts, 6d. 
Voeal parts, 1s. 
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' EASTER ANTHEMS. 
BLESSED IS HE WHO COMETH IN THE NAME OF THE LORD. By Cus*Govnop. Vocal score, folio, 6d.; do., 8v0., 144. 6a. 
WHY SEEK YE THE LIVING AMONG THE DEAD. Full, 4 voices. (4 Epwarp J. Hopkins. Vocal score, folio, 9d.; do., 8v0., 14d. Vocal parts, 
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A Folio Edition of this Anthem is also published by Novello, Ewer and Co., price 1s.; separate vocal parts, 6d. 
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NOW READY. 


Second Edition, Revised. Imperial 32mo., cloth, price od. 





THE 


CATHEDRAL PSALTER: 


POINTED FOR CHANTING 
BY 


The Rev.S. FLOOD JONES, The Rev. J. TROUTBECK, 
Dr. STAINER, JAMES TURLE, and J. BARNBY. 


PUBLISHED WITH THE SANCTION OF 


THE VERY REV. THE DEAN OF ST. PAUL'S 


AND 


THE VERY REV. THE DEAN OF WESTMINSTER. 


ESSRS. NOVELLO, EWER AND COoO., 
: in acknowledging the remarkable favour with which the first 
issue of this Psalter has been received, beg to announce that they have 
published an entirely new Edition, in two sizes, with more distinct 
accents and other signs, the type for which has been cast specially for 
this work. 

Also in compliance with the desire of the Editors, they have adopted 
an asterisk as a breath mark. The comma will in future only indicate 
a slight pause without taking breath. This improvement will, they 
confidently believe, render their Psalter the most valuable means of 
ensuring good chanting. The difficulty that has hitherto been found 
in determining where the breath should be taken is well known to 
Clergy, Choirmasters, and Organists,.and the advantage of having 
this settled on an intelligible basis cannot fail to be appreciated. 

A reference to the subjoined examples will more clearly show the 
advantages of this system :— 


I will love thee O Lord my strength * the 
Lord is my stony réck, and | my de- | 
fence : my Saviour, my God, and my 
might, in whom I will trust * my buckler, 
the horn also of m¥ sal- | -vation | and 
my | refuge. 


For lo, thine enemies O Lord * lo, thine 
éne- | -mies shall | perish : and all the 
workers of wicked- | -ness shall | be de- |! 
stroyed. 

Messrs. NoveLLo, Ewer AND Co. have only to add that any in- 
convenience attendant upon making changes in a book which has 
already been largely adopted will, they feel confident, be more than 


counterbalanced by the valuable improvements incorporated in the 
new Editions, 





Edition I., Imperial 32mo., cloth — oe = bes 
nei II., ditto, with Proper Psalms, cloth see mo 

n III., Demy octavo, large type, with Proper Psalms, 
cloth. (In a few days) ... wee ae va 


wo FOOD 
o oof 


All Editions contain the Canticles, and Special Hymns for use on 
certain days instead of the Venite. 


The Clergy can be supplied with copies, in quantities of not less 
than 25, on liberal terms. 


*.* A Selection of Chants (Single and Double), which may be used 
with or without the Cathedral Psalter, is in preparation. 


The Festal and Ferial Responses will shortly be issued by the same 
Editors. 


This Edition has been prepared with considerable pains, all the 
ancient uses having been carefully examined and collated. 


The People’s Plain Song will be clearly indicated in a line by itself. 


The Offices of the Holy Communion, Baptism, Holy Matrimony, 
the Burial of the Dead, &c., will be included, thus forming with the 
Cathedral Psalter a complete Noted Przyer Book. 


London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 





NOVELLO’S 
ORIGINAL OCTAVO EDITION OF 


OPERAS, 


Edited, Corrected according to the Original Scores, ang 
Translated into English, by 


NATALIA MACFARREN and BERTHOLD Tours. 


Price 2s. 6d. each; or in scarlet cloth, 4s. 





NOW READY. 
BEETHOVEN’S FIDELIO 
(With German and English words). 

With the two great Overtures as usually performed; being the only 
Piano Score that has been published agreeing with the Origina 
Score as to the notes and signs for phrasing. 

AUBER’S FRA DIAVOLO 
(With French and English words). 

Various portions of this Opera are now printed for the first time in 
England, making this the only English Pianoforte Score which 
agrees with the Composer’s Original Score. 

MOZART’S DON GIOVANNI 
(With Italian and English words). 

This Edition contains all the Recitatives, and is the only Pianoforte 
Score which agrees with the Author’s MS., as to the notes, signs 
for phrasing and expression, and the stage directions; in every one 
of these particulars there are many new and important lights throwa 


upon the work, 
BELLINI’S NORMA 
(With Italian and English words). 
VERDI’S IL TROVATORE 
(With Italian and English words). 
DONIZETTI’S LUCIA DI LAMMERMOOR 
(With Italian and English words). 
WEBER’S OBERON 
With the English words by J. R. PLrancue, and Italian words a 
sung at Her Majesty's Opera. 
ROSSINI’S IL BARBIERE 
(With Italian and English words). 


Containing the Music of the Recitatives, being the only complete 
Cheap Edition. 


DONIZETTI’S LUCREZIA BORGIA 
(With Italian and English words). 
MOZART’S NOZZE DI FIGARO 
(With Italian and English words). 


Containing the Music of the Recitatives, being the only complete 
Cheap Edition. 


VERDI'S RIGOLETTO 

(With Italian and English words). 
BELLINI’S LA SONNAMBULA 

(With Italian and English words). 


WEBER’S DER FREISCHUTZ 
(With German and English words). 


WAGNER’S TANNHAUSER 
(With German and English words). 
AUBER’S MASANIELLO 
(With French and English words). Price 3s. 6d.; bound, 5s. 
BELLINI’S I PURITANI 
(With Italian and English words). 
WAGNER’S LOHENGRIN 
(With German and English words). 
DONIZETTI’S LA FIGLIA DEL REGGIMENTO 
(With Italian and English words). 
ROSSINI’S GUILLAUME TELL 
(With French and English words). Price 5s.; bound, 7s. 6d. 
MOZART’S DIE ZAUBERFLOTE 
(With German and English words). 
VERDI’S LA TRAVIATA 
(With Italian and English words). 
FLOTOW’S MARTHA 
(With German and English words). 
VERDI’S ERNANI 
(With Italian and English Words.) 
MOZART’S IL SERAGLIO 


(With German and English Words.) 
(To be continued.) 


Subscribers’ Names will be received by the Publishers, Novett?r 
Ewer AND Co., 1, Berners-street, and 35, Poultry, London; 
Peters, 599, Broadway, New York; or by all Music and Bookse! 
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has been cultivated by art ratherthan fashion. The melody 
ig exceedingly attractive, the harmonies those of a refined 
musician, and the figure, obstinately preserved, even in the 
jntervening symphonies, gives much character to the 
composition. The song was sung by Miss Antoinette 
Sterling at the Royal Albert Hall Concerts. 

The Shipwright. Song. Words by F. E. Weatherley. 
Composed by J. L. Molloy. 

Mr. WHITNEY gave the above song at the concerts of the 
Royal Albert Hall, and with a success which might be 
anticipated both from the composition and the vocalist. 
Mr. Molloy always writes catching melodies, and has 
judgment enough not to distress the voice by over 
elaborating his accompaniments. ‘‘ The Shipwright ” is a 

specimen of his style, and should become a favourite 
with baritone singers, a class perhaps too much neglected 
by the composers of the day. 

0, Brignall Banks are wild and fair. Song. Words by 
Sir Walter Scott. Music by J. Knapp. 

Tue fault of this song is its monotony. The melody is 
extremely well adapted to the words, and the harmonies 
are unexceptionable throughout, but the incessant quaver 
accompaniment becomes tiresome in so long a composi- 
tion. The plan of harmonising every note is a dangerous 
one for so simple a song; a few passing notes would be a 
real relief, both to the vocalist and the listener. The 
suggestion that the fourth verse should be omitted in per- 
formance (which we find at the bottom of page 6) although 
father an attempt to cover the defect we complain of, is 
atleast a proof that the author believes with us that such 
adefect exists. 





LAMBORN COCK. 


Time and Tune in the Elementary School. A new 
Method of teaching Vocal Music. By John Hullah. 


ConsIDERING that Mr. Hullah adapted Wilhem’s Method 
of teaching Singing for English use in the year 1840, and 
that since that time he has been incessantly engaged in 
class teaching, it may fairly be said that he has well 
earned his right to a patient hearing on the subject, espe- 
cially when the rage for the “‘ moveable Do” has almost 


blinded people to the real merits of either the absolute or. 


télative metho.s of notation. It would be a wonder in- 
deed if so experienced a master as the author of this work 
were utterly to desert the system by the promulgation of 


* which he gained his fame; but it would be equally a matter 


of surprise if so intelligent a thinker were to ignore the 
fact of public opinion on the subject of the fixed Do having 
in the last few years completely changed. The result is 
of course a compromise: Mr. Hullah adheres to his former 
conviction that a note has no right to be called solely ac- 
cording to its place in the scale, but admits that when it is 
sharpened or flattened, the name should be altered accord- 
ingly. As he truly says, the ‘proposal to modify the 
sol-fa syllables is, of course, no new thing, either in respect 
to the moveable or immoveable Do,” but their alteration 
by a rule based on the natural sequence of the vowel 
sounds, propounded in this work, is, we believe, new; and, 
supposing such a system to be at all satisfactory, there can 
belittle doubt that this would be the most rational applica- 
tion of it. But the great question is whether the method 
of teaching students the scale of C until the intervals are 
firmly fixed in the mind, and then building up other scales 
im every one of which the relative character of these in- 


‘tervals is changed (involving, of course, the apparent 


absurdity of sharpening and flattening notes, not to go out 
ofthe scale, but to keep in it) will ever permanently obtain. 
Mr.Hullah says, speaking of the moveable Do, ‘ Now if 
the note G, on the treble stave, is one minute to be called 
Sol, another Fa, another Do, and so on throughout the 
Septenary, what chance is there of understanding and re- 
Membering the unalterable scientific fact that G has an 
€xistence wholly independent of its position as a member 
of any scale whatsoever?” But this is scarcely worse 

placing the first semitone, for instance, between Mi 


_ @nd Fa, on a black board, and afterwards explaining that 


twill never be found there in any other scale: first im- 








pressions are not easily effaced ; and that’a practical diffi- 
culty will not be rendered more agreeable on account of 
its absolute truth may be sufficiently proved by the almost 
universal acceptation of the acoustical falsehood “ equal 
temperament.”’ For ourselves, we cannot believe that the 
relative and absolute systems can ever be properly com- 
bined without a new notation ; but that letters on a straight 
line will supply us with all we desire may reasonably be 
doubted, in spite of the temporary success of such a 
method. 





RUDALL, CARTE AND Co. 
The Musical Directory, Annual and Almanack, for 1875- 


Tuis very useful work is now so carefully edited as to 
deserve the warmest commendation. The list of contents, 
and Index to the advertisements, will be found to facilitate 
reference to any part of the book; and a well written 
article on the musical events of the past year materially 
adds to its value as a Record, both for professors and 
amateurs. 





DuFF AND STEWART. 


Over the Mountain. Ballad. Words from “ All the 
Year Round.” 
Song with a Burden. Words by Beatrice Abercrombie. 
Composed by J. L. Hatton. 


Mr. Hatton’s songs are always acceptable both to a 
musical and a non-musical audience, for he has the happy 
faculty not only of writing attractive melodies, but of 
treating them so artistically as to lift them above the 
ordinary vocal music of the day. ‘‘ Over the Mountain ”’ 
is a good specimen of a musician’s ballad, which we need 
scarcely say is an utterly distinct work from the amateurish 
productions which have too long been accepted and fostered 
by those who know no better. The melody is extremely 
vocal, and the triplet accompaniment flows most sympa- 
thetically with the voice-part throughout. In the “ Song 
with a Burden” we have a graceful theme, which well ex- 
presses the words; the ‘‘ Burden ”—written for Soprano, 
Contralto, Tenor and Bass—occasionally stealing in with 
happy effect, after the principal voice, except at the con- 
clusion of the verse, when it joins it, harmonizing the 
final phrase. Where any able vocal volunteers can be 
found in a drawing-room, this composition will be certain 
to prove highly effective. 


ORIGINAL CORRESPONDENCE. 











BRIXTON CHORAL SOCIETY. 
TO THE EDITOR OF THE MUSICAL TIMES. 

Sir,—Without going into any discussion on my brother's 
letter to you, Iam desirous of assuring you that it was 
written quite unknown to me, and without consulting me at 
all on the subject. ; 

Yours very truly, 
WivuiamM LEMARE. 





THE HARMONY PRIZE OF THE CHURCH CHORAL 
SOCIETY. 


TO THE EDITOR OF THE MUSICAL TIMES. 


Sir,—Will you permit me a few words in reply to Mr. 
lliffe’s letter on the subject of the above ? It would appear 
from his letter that graduates in music are debarred from 
competing for the Harmony Prize. This is not the case. 
Graduates are not required to take the Harmony papers, but 
they are at liberty to take all the paper work if they choose, 
and to compete for any honours or prize open to non- 
graduate candidates. Had Mr. Iliffe put the question to 
the examiners or Registrar at the time of examination, he 
would have received this answer. Mr. Corbett did put the 
question, and was told that the prize was open to all. 

I am empowered to add that if Mr. Iliffe or any other 
graduate (and nearly all our senior choral fellows are 
graduates), who may not have been clear on this point, should 
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care to compete for the next Prize, he is at perfect liberty to 
do so on signifying his intention to the Registrar, Mr. 
Jennings. 
I am, Sir, your obedient servant, 
H. G. Bonavia Hunt, Warden. 
4, Garden Court, Middle Temple, E.C. 





THE WAGNER THEORY. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Sir,—It is generally observable that the old ladies and 
the young children—in fact, all those members of every 
family who are debarred from witnessing the exciting and 
extraordinary events which happen—are the very ones 
who have the most to say about them. We, in England, 
are the corresponding members of the musical family, and 
while hoping for representations of Richard Wagner’s 
works, which are promised but never given, we faithfully 
perform the part of the old ladies and young children 
above mentioned, by indulging in more than our share of 
talk on the subject. Much of this talk, however, and 
many tedious arguments, ending in nothing, might have 
been spared if this new artwork had been pronounced at 
once what it is,a new art. Thus all those comparisons 
with other music, which have led to so much confusion 
and misunderstanding, would have been avoided. This 
* artwork”’ or “‘art,”? but not ‘music ”’ of the future is as 
much poetry as music, and the combination produces 
something new and distinct from either in its separate 
form, in the same way as blue and yellow combined pro- 
duce a new and wholly distinct colour with a character of 
its own, and not recognisable as a part of either. Each of 
the arts, as well as each of the colours, has to sacrifice its 
distinct complexion to make the something new that we 
so much admire. Green has areal existence—as real as 
either of the colours of which it is formed: so has the 
art-work of Wagner, and none the less so because formed 
of two well-known arts. As there are shades of green 
according as yellow or blue predominates, so there have 
always been indistinct approaches to this artwork when- 
ever the two arts have not been kept quite separate; but 
Wagner has been the first to do consciously what others 
sometimes did intuitively. This definition shows the fallacy 
of the objection so often raised, and which sounds at first 
so plausible, that each of the arts has a separate existence, 
and all efforts to bring one into the domain of another 
always have led to the degradation of both, and resulted 
in partial or utter failure. In proof of this assertion is 
brought forward Mr. Gibson’s attempt to unite sculpture 
and painting, which, to the artist, led to anything but 
favourable results. All this, as we have said, sounds at 
first very convincing, but when we come to reflect, we see 
that Mr. Gibson’s-way of setting to work corresponds ex- 
actly to the way in which music and poetry are united (?) 
in the opera as we now have it. The one is music (not 
music and poetry), the other is sculpture (not sculpture 
and painting); there is in each case the absolute, unyield- 
ing form of the art, and the sister art is only called in to 
give warmth, colour, and life to that form. Such an unfair 
partnership, we agree, must result artistically in miserable 
failure ; and the opera, as we now have it, will consequently 
always hold a secondary place as a work of art, in spite of 
the delightful strains so often found in it, which we all 
find pleasure in listening to. Wagner weds the two arts, 
making each the support essential to the existence of the 
other. This new artwork is not expected to supersede the 
opera: this is a notion which has called forth many com- 
plaints and given Wagner manyenemies. The opera in its 
present form will continue to hold the place it now does, 
and Wagner’s artwork will no more interfere with its ex- 
istence than the symphony in its grandest, most sublime 
power has given the death-blow to the dance tune, from 
which it sprang. 

“ Excelsior”’ is the motto on every artist’s banner, and 
great men always arise when the world is idly sinking into 
contented repose, vainly dreaming perfection is already 
attained. They cry, “peace, peace,’ and even while they 
are speaking the war-cry “onward” is sounding in the 





es 


distance: a few—a very few at first—do not resent the 
call to arouse themselves and gather round the stand: 
which, to bear triumphantly, they know, if the history of 
the past teaches anything, they shall have to fight many 
hard battle. 

VERRING, 


NATIONAL MUSIC MEETINGS. 
TO THE EDITOR OF THE MUSICAL TIMES. 


S1r,—As there seems to be some misapprehension with 
reference to the National Music Meetings taking place this 
year, I shall be obliged if you will allow me thus to inform 
the musical public that the Third Series of Competitive 
Performances between Choral Societies, Solo Singers, and 
Military Bands, will be held at the Crystal Palace, on the 
Ist, 2nd, 5th, 6th, 7th, 8th, and roth of July next; that 
Authorised Editions of the Music to be prepared for per. 
formance are published by Messrs. Novello and Co.; and 
Messrs. Metzler and Co.; and that Rules, and Forms of 
Entry, and all other particulars can be obtained on appli- 
cation at my office, or by letter addressed to Mr. Willert 
Beale, at the Crystal Palace. 

I remain, 
Your obedient servant, 
S. FLoop PacE, Secretary. 

Crystal Palace, S.E., 21st January, 1875. 





DIVERSITY OF KEY IN THE CHURCH SERVICE, 
TO THE EDITOR OF THE MUSICAL TIMES. 


S1r,—I have been guilty of an innocent act, and am 
threatened with the crown of martyrdom in consequence. 
Can you find me an explanatory corner in your valued 
columns ? 

The documentary facts are in a nutshell. 
pleasant notice of my Morning Service, observe, ‘“ The 
author opens a novel question the necessity, or 
even desirability, for all the pieces of a Service to be in 
one and the same key . . ._ illustrated in the music 
under notice, where the first piece is in E flat, the second 
in A, and the last in E.” Again, in a congenial notice of 
my Evening Service, you say, ‘“‘ The principle enunciated 
in what we may regard as the earlier portion of the work 
is here abrogated.” And now, ina review of Mr. Barnby’s 
elaborate Service, you say, ‘‘ This principle of diversifying 
the tonality in tHe numbers of a Service, is proposed by 
the Rev. Edward Young in a Preface . . and it ts 
well worthy the earnest thought of musicians.” On the 
other hand, we read in another journal that shall be 
nameless, “With some reason the composer explains 
that he did not choose to follow the old plan of writing 
his whole Service in the same key. Now, without saying, 
&c., it does appear to us wise to set the different movements 
in keys having some relationship.” Another journal, which 
for like reason I also refrain from naming, tells us flatly, 
“The Rev. Edward Young’s Morning Service is not 
altogether a musical satisfaction, inasmuch as the com- 
poser does not succeed in his attempt to neglect the rules of 
art, and so justify his Preface, which has eloquent 
thoughts. . Such a change of tonality, even with 
the intervening lesson, is neither pleasant, nor likely to 
secure, at least from non-professional singers, a just in- 
tonation.” And this, sir, is all a professional critic can say 
of notes that have thrilled hearts and moistened eyes of 
gentle and simple, and are congregationally sung—I had 
almost said, to the ends of the world ! 0 a 

But so—the subject is fairly broached—I am fairly in 
for a share in it; I may fairly ask leave for an opening 
word regarding it. I shall content myself with a brace 
of questions. Ere, however, the scene widens, and 
have “ greatness thrust upon me,” I must whisper—inan 
“aside ’’—a little statement of facts. ? 

This diversity of key was not assumed for the assertion 
of an abstract principle. In nine successive issues the 
Venite and Te Deum were in three, and the Jubilate im 


two flats; the Kyrie having been subsequently added. It. 


happened that, without my cognizance, a copy was shewn 
to—perhaps I may say—the first Church musician amongst 





You, sir, ina. 
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gs; and that eminent man was not only good enough to 
, the adoption of the Service in his own Cathedral, 
7 to suggest my putting it forth in a more condensed, 
‘or, as he expressed it, a less “ orchestral” form, ‘for 
general use in our Cathedrals and choirs.’”’ The work of 
revision once started, I took count of an objection some- 
times made to the pitch of the opening treble note (F) in 
the Jubilate, and, for congregational convenience, lowered 
the piece a semitone. -But then, methought, there is old 
Red-tape in the back ground! so I made formal protest, 
in self defence, but with my foot on a great principle, 
inst crotchets. 

I come now to my pair of questions: one, of course, 
musical; but the first, theological. This, Sir, is Church 
business. The Church is a ‘house of prayer,” and not 
a concert room; and I a clergyman of some six and 
forty years standing. I ask then, first, what key relation- 
ship is there—theologically speaking—between the Venite, 
Te Deum, and Jubilate, or Benedictus? What between 
these and the first and second Lesson? What between 
the chanted Psalms amongst themselves (1, 2, 3, 4, and 5 
towit)? What between the metrical Psalms or Hymns ? 
Who gave musicians the right to exact noted coherences 
where there is an absolute incoherence in all, to which 
Church music should be subordinate? Why should the 
devotional spirit have eagle’s wings, and its musical 
titterance be tied and bound by cold pedantic empiricisms ? 
Yes, and why—to quote my own poor words—should one 
be called to forget a golden rule I am never tired of re- 

ating, “* Word and note like husband and wife?” As 

“non-professional singers’ and ‘just intonation,” 
one might ask how long shall music be tolerated in the 
worship of the sanctuary, if men are to hold the sense of 
a key note through all the absorbing beauties and com- 
manding wonders of a lesson from the Word of God ? 

But I must come closer yet, and ask, secondly, where do 
we find this ignoble slavery to tonic formalism in the un- 

achable work of ‘‘ the mighty master” who stands 
ne? Where in No. 4 ending in A, and No. 5 opening 
in D minor? Where in No. 6 ending in D minor, and 
No.7 opening in G minor? Where in No. 8 ending in A, 
and No. 9 opening in D? Where in No. 11 ending in B 
minor, and No. 12 opening inG? Where in No. 29 ending 
in B major, and No. 30 opening in E minor? Or, to cite 
‘but one more case, wherein No. 32 ending again in three 
vel and 33 opening in one flat ? 
_ There can be but one answer to all these queries; and 
there is no escape from their inferences. To say that an 
Oratorio demanded changes were but attempting to avoid 
the mark. The one undisguisable ruling point is that, 
Between these immortal pieces there is not the slightest 
figment or key relationship, and this ruling point is the 
More pointed from the fact that these absolutely uncon- 
ected outbursts of religion and musical fervour have 
absolutely no intervening medium, no second lesson, no 
hymn, no prayer standing between them, nothing but the 
dful pause of singer and hearer to take breath and 

NM again. 

There are other questions of no small moment that, in 
these days of advancing freedom, will rise up, and demand 
aManswer. One is before me now: but I forbear. I only 
Want that common-sense and high-toned feeling should 
Wake up and look about them. 

Yours, Sir, with all respect, 
EpwAarpD YouNG. 


[We agree fully in the principle here enunciated, and, 

ugh contrary to more general practice, can feel no 
feason for identity of key in the separated pieces of a 
Church Service, far less in those of the Morning and 
Evening Services. In Beethoven’s Mass in C, the Sanctus 
%$in A; and in his Mass in D, the Credo is in B flat; and 
What holds good in the Roman Service cannot be musically 
@ fault in the Anglican, while what has the authority of 
this mighty master must hold good everywhere. The 
MStances quoted by Mr. Young (of course from the 
Messiah) are all in such closely-related keys that the 
“Mansition from any one piece to that which follows it hasa 
tHectly satisfactory effect, and induces an agreeable 





variety; those quoted from Beethoven are in analogous 
but less closely related keys than Handel’s, and being 
divided from the other portions of the composition by inter- 
vening matter with or without music, startle not by their 
diversity, though they charmingly relieve the monotony, 
that is to some extent a consequence of a whole Service 
having one chiefly prevailing key. We only contend, but 
this more for the sake of conscience than of effect, that it 
is preferable for the several numbers of one composition to 
have some tonal affinity, to their being in various keys 
that have either the remotest relationship or no relation- 
ship at all. The nicest of ears are unshocked by the tonal 
diversity of the several pieces in an opera which are 
separated by speaking ; where separated by recitative, the 
modulations in this lead satisfactorily from the key of one 
piece to that of another, which is not always the case with 
the chanting and intoning in a Service; and what is 
musically agreeable in a theatre cannot be offensive in a 
Church. 
THE WRITER OF THE ARTICLE. ] 








TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents are informed that their names and addresses must 
accompany all communications. 


We cannot undertake to return offered contributions; the authors 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription ts 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

F. E. Penna.—The subject of your letter has already been decided by 
the majority of the pointed Psalters now in use. 

Joun Beti.—If our correspondent will state temperately what he has 
to say, we will give insertion to his letter. 

Musique.—It is quite out of our province to answer the questions of 
our correspondent. 

T. Vincent. — We cannot re-open the correspondence respecting the 
“ doubled air.” 

D. Brittain.—Consult any singing-master in whom you have con- 
fidence. 








BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by occasional correspondents. 


ASHTON-UPON-MERSEY, NEAR MANCHESTER.—On the 2oth ult. a 
concert was given in aid of the parochial school funds. The choruses, 
on the whole, were well rendered. The vocalists were Miss Topliffe, 
Mr. N. Dumville (of Manchester Cathedral), and Mr. Smith. Mrs. 
Ellis contributed pianoforte solos. 

Batu.—Mr. Simms'’s concert took place on Saturday evening the 9th 
ult., in the Assembly Rooms. The programme was an attractive one, 
consisting almost entirely of operatic music, the first part being 
devoted exclusively to Balfe’s J/ / alismano. The rose song, “‘ Flowret, 
I kiss thee,” was artistically given by Signor Urio, and Madame 
Campobello-Sinico was warmly received in the two arias, “‘ Edith’s 
prayer” and ‘Radiant splendour.” Madame Stella-Bonheur and 
Signor Campobello were the other vocalists. Signor Tito Mattei gave 
as a pianoforte solo a fantasia, of his own arrangement, on the English 
and Russian National Anthems. Signor Campana was an excellent 
accompanist. 


BaTLey.—The twenty-second concert of the Choral Society was 
given in the Town Hall on Monday evening the rrth ult., the work 
being Haydn’s Creation. The vocalists were Miss Clelland (soprano), 
Mr. H. Thompson (tenor), and Mr. Rickard (bass). Miss Clelland 
sang with good taste and expression, and was warmly applauded at the 
conclusion of the airs ‘‘With verdure clad” and ‘‘ On mighty pens.” 
Mr. H. Thompson, in the recit. “‘ And God created man,” and air “ In 
native worth,” gave proof of the possession of a fair voice, the upper 
notes being particularly good. Mr. Rickard sang the bass -_ 
exceedingly well; he has a powerful voice, of good compass. err 


Vetter led the band, and Mr. J. W. Bowling conducted. The chorus, 
(which was augmented by members of the Harmonic Society, Morley} 
under the conductorship of Mr. Bowling, was full and effective. A 
word of praise is due to Mr. C. Shaw (violoncello), whose accompani- 
ment to the recitatives and airs (especially “In native worth”) was 
excellent. 
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Carpe Town.—The Cantata of Esther, the Beautiful Queen, was 
given on Wednesday evening the gth Dec. by the Sacred Harmonic 
Society in the Mutual Hall, under the patronage of His Excellency the 
Governor. Mr. Ashley conducted with his usual ability, and the 
effects of his careful training were very evident in the choruses, which 
were sung throughout with a painstaking care and due appreciation of 
the composer's intentions, which are as welcome as they are rare 
among amateur vocalists. The part of Esther was exceedingly well 
sung. 

Crawtey.—Concerts, both morning and evening, were given at the 
Assembly Room-of the George Hotel on Wednesday the 30th Dec. to 
very appreciative audiences. The artists were Madame Cassinello, 
Madlle, Teresa Bonini, Madlle. F. Pieczonka (daughter and pupil of 
Herr Pieczonka), Mons. Bataille, and Mr. H. Arthur. The per- 
formances of Madlle. F. Pieczonka on the piano gave unbounded 
satisfaction. Madlle. Bonini was several times encored, her songs, 
with harp accompaniments, being highly appreciated, and several of 
Madame Cassinello’s vocal solos were also 1e-demanded. The song 
“ Hearts of oak,” was well rendered by Mons. Bataille. The concert 
was very successful. 


Derry.—The second concert of the winter season, 1874-75, was 
given in the Corporation Hall on Friday evening the 15th ult. by the 
St. Columb’s Union, under the able managership of Mr. James 
Turpin, organist of St. Columb’s Cathedral. The Rev. James Arm- 
strong presided at the harmonium, in addition to which several 
stringed-instrument players were specially engaged for the occasion 
from Belfast. The first part of the programme was exclusively 
devoted to the performance of a portion of Handel’s Messiah. The 
tenor part was well sustained by Mr. H. A. Byron; the bass by the 
Rev. Mr. Hogan; alto by Mrs. James P. Allen and Miss Forssman; 
and soprano by Miss Plummer. The second part of the concert was 
composed of hymns and part-songs. 

DorcHEsTER.—The Vocal Association gave a performance of the 
first part of Elijah on the 23rd Dec. The solo vocalists were Miss 
Matilda Scott (soprano), Miss Margaret Hancock (contralto), Mr. 
Wallace Wells (tenor), and Mr. J. Lander (bass); hon. accompanists, 
Miss M. Wills Lock and Mr. W. Gregory, pupils of Mr. Boyton 
Smith. The parts were most evenly balanced, and the whole ot the 
choruses went exceedingly well. Mr. Boyton Smith conducted. 


EpInBuRGH.—The fifth of the series of concerts now being given by 
the Choral Union took place on the 4th ult. in the Music Hall, and 
attracted a larger audience than any of its predecessors. There wasa 
band of fifty performers, conducted by Mr Adam Hamilton, with Miss 
Agnes Drechsler-Hamilton for solo violinist,and Madame Campobello- 
Sinico for solo vocalist. The programme was well selected. Sir 
W. Sterndale Bennett’s charming overture, ‘The Naiades,” and 
Beethoven's ‘‘ Eroica” symphony, were done full justice to by the band. 
Miss Agnes Hamilton was highly effective in her violin solo “ Airs 
Hongrois’’ (Ernst), and Madame Campobello-Sinico had an extremely 
cordial greeting on her entry, and her rendering of Beethoven's highly 
dramatic scena “Ah, perfido,” and some lighter songs, gave the 
highest satisfaction to the audience. ——PRoFESSOR OAKELEY gave an 
Organ Recital on the 14th ult, toa crowded audience in the Music 
Class-room. The attendance of students especially was very large. 
Loud applause followed the performance of each number, and several 
pieces were redemanded, but Dr. Oakeley responded in only one in- 
stance by repeating Handel's Gavotte. 


Gotcar.—On Thursday evening, Dec. 24, the Choral Society, 
assisted by members of the Hudderstield Choral Society, gave a 
concert, consisting of a selection from Handel's Messiah. The prin- 
ag artists were Mrs. Barras, Messrs. Townend, Lunn, and Stocks. 
Mr. J. E. Pearson presided at the harmonium, and Mr. H. Pearson 
conducted. The performance on the whole was satisfactory. 

Hutu.—Miss Bolingbroke’s third annual concert took place in the 
Artillery Barracks on the zoth ult. The artists were, in addition to 
the concert giver, Miss Jessie Jones, Miss Ann Doorly, Mr. Henry 
Guy, Mr. Arthur Jarratt, Mr. F. C. Bolingbroke (flute), and Mr. J. W. 
Hudson (violoncello). The various pieces in the programme were 
well received by a large audience, and the concert was a decided suc- 
cess, 

Leeps.—On the 15th ult. Mr. J. W. Sykes, R.A.M., gave his second 
violin Recital in the large hall ot the Leeds Church Institutg, before an 
appreciative audience. Mr. Sykes’s performance of sdlos by De 
Beriot, Tartini, Spohr, Ernst, and Sainton was highly effective. 
Miss Tomlinson was the vocalist, and Mr. C. W. Young accompanied. 


LeIcesTER.—A very successful concert was given by Mr. Nicholson 
on the 18th ult. The vocalists were Madame Thaddeus Wells, 
Madame Poole, Mr. Lloyd (in place of Mr. Sims Reeves), and Mr. 
Santley. Mr. Lloyd delighted his audience by his artistic rendering of 
“The garland” (Mendelssohn). Mr. Val. Nicholson contributed solos 
on the violin, and the band and chorus of the Amateur Anemoic Union 
gave efficient aid. Mr. Sidney Naylor presided at the pianoforte. 


LiverPoo_.—The second Soirée of the season, under the auspices ot 
the Jewish Choral Society, took place on New Year's Eve, in the 
Meyerbeer-hall, and proved, like all its predecessors, a very enjoyable 
re-union. Amongst the principal items of the musical portion of the 
entertainment were a duo concertante (violin and pianoforte), excel- 
Jently played by Mr. James J. Monk and Mr. Emmanuel Nelson, the 
honorary conductor; a pianoforte solo, the composition of Mr. Monk; 
an aria of Donizetti, by Mrs. E. Nelson; and several concerted 
pieces, which were admirably rendered by the Jewish Choral Society. 
A new four-part song, entitled “I met my love,” composed by Mr. 
Monk, was also sung with success. ——-THE first performance of the 
present series of concerts, on the plan of the London Monday Popular 
Concerts, which was given in the Philharmonic Hall on Wednesday the 
6th ult., was, as usual, most admirable, and highly appreciated. The exe- 
cutants were, first violin, Mons. Sainton; second violin, Herr L. Ries; 
viola, Mr. Zerbini ; violoncello, Signor Piatti; solo pianoforte, Miss 
Agnes Zimmermann; vocalist, Mr. Santley ; accompanist, Mr. Zerbini. 












The programme comprised the quartett in E flat major, Op. 44, No, 
for two violins, viola, and violoncello (Mendelssohn); song, “ Tre geal 
son che Nina” (Pergolesi); Sonata pianoforte in C major, Op. 2, No.3 
(Beethoven); songs, ‘‘ Dein angesicht” and ‘‘Widmung” (Schumann), 
two “ Stiicke im Volkston,” from “ Fiinf Sticke im Volkston ” (Sch. 
mann); song, ‘I pray thee by the godsabove” (Alwyn) ; and the'trio iq 
Cc pine, Op. 66, No. 2, pianoforte, violin, and violoncello (Mendel. 
sohn). 


MANCHESTER.—On the 28th December the Shelley and Old Glos 
hand-bell ringers contested at Belle Vue Gardens for the championship 
of Engiand, and a prize of £50 offered by Messrs. Jennison. The 
Shelley band numbers, including the conductor, eight ringers, the Old 
Glossop twelve, though the former rings quite as many bells as the latter, 
The Glossop ringers’ selection comprised the Kyrie and Gloria (Mozart) 
Haydn's No. 1 Symphony, and a Rondo Brillante. Their opponents 
also played Haydn’s First Symphony and Haydn’s D Symphony, 
and the overture to Zanetta. The judges were Mr. C. Warwick 
Jordan, Mus. Bac., Lewisham, Kent; Mr. L. Goodwin, Organist, 
Church of the Holy Name, Manchester; and Mr. W. J. Young, pro- 
fessor of music, Manchester. These gentlemen decided, after a con. 
test lasting two hours, that the prize should be awarded to the She! 
ringers, though they expressed their opinion that the arrangement and 
execution by the Old Glossop band of Haydn's First Symphony were 
superior to those of the other band. 


Market HarsorouGH.—Handel’s Messiah was given on Monday 
evening, the 4th ult., by the Choral Society, to a large audience, The 
performance was exceedingly creditable throughout, some of. the 
choruses being magnificently rendered. Mr. Frederick Lliffe, Mus, 
Bac., organist of Kibworth Church, conducted. At the next concert 
Handel's Acis and Galatea will be given, and selections from Haydn's 
Creation. 

Market Lavincton.—An amateur concert was given in the Work- 
man's Hall, in aid of the national schools,oa Thursday evening the 
31st Dec., under the immediate patronage of tne Right Hon. E. P, and 
Mrs. Bouverie, and the Hon. Mrs. Hay, all of whom were present at 
the concert. The principal performers were Miss M. Welch, Mrs, 
Stone, Mrs. Hulbert, Miss Pearson, Miss Wadman, the Rev. H. C. de 
St. Croix, Mr. John Gray, and Mr. Barth, pianist. Encores were 
awardedto Miss M. Welch, who has a good contralto voice, and to 
Mr. Barth for his pianoforte solo. A choir ofabout thirty members sang 
several part-songs very excellently, many of which were encored. At 
the conclusion of the concert the Hon. Mr. Bouverie rose and pro- 
posed a vote of thanks to the performers, 


Maryport, CUMBERLAND.—The members of the recently formed 
Philharmonic Society gave their first concert on the 6th ult., under 
the conductorship of Mr. C. J. Lewthwaite, of Cockermouth. The 
programme consisted of sacred and secular selections from Mo; 
Rossini, Sullivan, Lord Mornington, Sir J. Stevenson, Hatton, an 
others. The concerted music was exceedingly well rendered. Mrs, 
Holliday, Miss Curwen, Miss Richardson, and Mr. Wharton con- 
tributed songs and duets, many of which were encored. The surplus 
of the concert was given to the Charity Fund. Peter de E. Colli 
Esq., was chairman, and Miss E. Adair presided at the piano. 


NORTHAMPTON.—Handel’s Messiah was performed by the Choral 
Society on Thursday the 7th ult. The choir, consisting of upwards of 
150 performers, gave an excellent rendering of the choruses. The 
band had been strongly reinforced, and was in every respect thoroughly 
efficient. The Rev. C. J. Langley presided at the organ with ability 
and judgment. The principal vocalists were Miss Ellen’ Glanville 
(soprano), Miss Joyce Maas (contralto), Mr. Frank Reade (tenor), and 
Mr. Orlando Christian (bass). Miss Glanville in “I know that m 
Redeemer liveth” sang with care, finish, and appreciation, whi 
gained for her well-merited applause. Miss Joyce Maas was encored 
in ‘He shall feed His flock,” Mr. Frank Reade sang very carefully 
the parts allotted him, and Mr. Christian was highly effective in “ The 
trumpet shall sound,” the trumpet obbligato by Mr. Walter Morrow 
being splendidly played. Mr. Charles McKorkell conducted. 


PauLTon, BristoL.—A concert was given on the 28th Dec. under 
the direction of Mr. T. West. The solos by the Misses Hill and A. 
Milward, Messrs. Shore, Ings, Lovell, and Watts, were very well su 
and the choruses were rendered with precision. Miss Milwar 
accompanied throughout with her usual ability. The concert was 
highly successful. 

ParsonsTown, IRELAND.—An amateur concert was given on Tues- 
day morning the sth ult., at the residence of Mrs. Atkinson, of Can- 
gort, in aid of the new schools, Shinrone. The first part of the pro- 
gramme was devoted to Mendelssohn's Athalie, which was vety 
effectively rendered, the ‘‘ War March” being played as a pianoforte 
duet by the Countess of Rosse and Miss Trench, with violin obbligato 
(Mr. Arnold). The second part consisted of instrumental and voc 
solos. Amongst those who took part were Miss and Mrs. Croft. R. 
Biggs, Esq., LL.D., and H. Thompson, Esq., J.P. Mr. Arnold, 
presided at the piano. The performance was a great success, and the 
audience iarge and influential. 


ReapInGc.—The Promenade Concerts under the management of Mr. 
Frank Attwells, if not successful in a financial sense, are carried out 
strictly to promise, and with a success, musically, that will doubtless 
be of benefit to the enterprising caterer for the amusement of 
public, upon future occasions. Many well-known artists have 
appeared, including Miss Matilda Scott, Miss Jessie Royd, Miss Dones, 
Miss Helen Standish, Mr. Stedman, Signor Corani, Mr. Thurley 
Beale, Mr. Wadmore, Signor Enrico Mattei, Mr. Henry Parker, and 
Herr Wiener. 

RoTHERHAM.—On Tuesday, the roth inst., a Lecture-Concert was 
given by Dr. Spark, of Leeds, before a numerous audience, in the 
Mechanics’ Hall, Rotherham, on “The Vocal Gems of English Opera. 
The lecturer gave an interesting review of modern opera in Eng 
down to the present time, and selections from the writings of Purcell, 
Welsh, Arne, Shield, Braham, Bishop, Horn, Balfe, and Wi 
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irably sung by Miss Carey Walker, Miss Jenny Taylor (both 
were adm Dr. Spark), Mr. Edward Kemp (tenor), and Mr. Dodds 
) ; 


SuerrieLp.—On Christmas day and the 2nd ult. the Messiah was 
ed in the Albert Hall to a crowded audience. Miss Rose 
, Miss Marion Severn, Mr. Guy, and Mr. Brandon were the 
solo singers at the first performance, supported by a band and chorus 
of 200 performers. and Miss Crichton, Miss Clelland, Mr. Sutcliffe, and 
Mr. Thornton Wood, with the same band and chorus, were the vocal- 
ists in the latter instance. Mr. S. Hadfield conducted on each occa- 
——On the 16th ult. a military concert and organ Recital drew 
a large audience, Miss A. Bloomfield and Mr. J. H. Eyre being the 
vocalists, and the band of the 1st W. Y. Yeomanry Cavalry, of which 
Mr. S. Suckley is the bandmaster, occupied the orchestra. The vs 
of the band was of a very efficient character, and reflected the 
credit on the bandmaster, who officiated as conductor. Mr.F. 
Archer, organist of the Alexandra Palace, presided at the organ.——On 
the 18th ult. the Albert Hall was again crowded to hear an excellent 
performance of the Creation. The band, which was a string one, was 
thoroughly efficient, under the leadership of Mr. John Peck, Mons. 
Guilmant on the organ atoning for the absence of wind instruments. 
fhe solo vocalists were Miss Helena Walker, Mr. Bywater, and Mr. 
jrandon. Mr. Hadfield was again the conductor. Mons. Guilmant 
has given several organ recitals, which were conducted with his usual 
and ability. 

SurewspurRY.—On Tuesday evening the roth ult. Mr. Boucher’s 
fourth subscription concert of classical chamber music was given in 
the Assembly Room at the Lion‘ Hotel, to a select and fashionable 
audience. The artists were Miss Watkis (vocalist), Mr. J. H. Thomas, 
Mr, W. Cover, R.A.M. (violinists), Mr. T. Watkis (viola), Mr. J. B. 
Boucher (violoncello), and Herr John Weingaertner (pianist). Miss 
Watkis gave a clever rendering of two songs, the latter one, ‘ The 
green trees whispered” (Balfe) eliciting anencore. Mozart's duet for 
violin and pianoforte, in D minor, was played with great taste and 
correctness by Mr. Cover and Herr Weingaertner, and the same com- 
poser’s quartett in B flat major was also admirably rendered. The 

me was brought to a termination by a very clever perform- 
ance of Beethoven’s quartett in E flat major, for pianoforte, violin, 
viola, and violoncello. 

SovrHport.—On Friday evening the 15th ult. M. Alexandre Guil- 
mant, the celebrated organist of the Church of La Trinité, Paris, gave 
aRecital on the grand organ in St. Peter’s Church. The largeaudience, 
which included organists and organ connoisseurs from all parts, 
testified the interest excited by the visit of a man whose compositions 
Mr. Best some years ago was the means of introducing into this 
country. The programme was well selected, but the majority of the 

jeces were by M. Guilmant, a circumstance which enhanced the 

t of the Recital, as it was natural that organists would be 
anxious to avail themselves of the opportunity of hearing these works 
interpreted by the composer. 

Stamrorp.—On the 29th December Mr. Harry Nicholson gave an 
amateur evening concert in the Assembly Rooms. The first part con- 
sisted entirely of selections from the Messiah, and the second part of 
ancient and modern Carols, which were well rendered. The per- 
formance was very successful. Mr. H. Nicholson presided at the 
pianoforte. 


Uney, GLoucesTERSHIRE.—The first concert of the Glee Society 
_ on Wednesday the 30th Dec. in the National School-room. 
The Merry Men of Sherwood Forest, an Operetta, by W. H. Birch, had 
the place of honour in the programme, and was exceedingly well 
adored. Mrs. Hudson presided at the piano with great efficiency. 
The local performers were assisted by Miss Wilson, of the Gloucester 
Choral Society, and Messrs. Hunt and Waddams, of the Cathedral 
choir, who also contributed some songs. The choruses generally were 
well rendered, and showed that Mr. Leach, the organist of the 
charch, has devoted considerable time and labour to the training of 
the choir. A prologue and an epilogue, apropos to the occasion, 
Written by a lady in the village, were exceedingly well recited by the 
Rev. J.C. Hudson. 
‘Wetiuncron.—An amateur concert was given at the Town Hall on 
2gth December, on behalf of the Wellington and Rockwell Green 
and Infant Schools. A well selected programme was excellently 
ed, a great feature being the meat singing. A Christmas chorus, 
Up, brothers, up,” (Calkin) “‘O hush thee, my babie” (Sullivan), and a 
r chorus with solo, ‘‘ We'll gaily sing and play” (Pinsuti), 
Creating much effect. The instrumentalists mustered in good numbers, 
and i cluded two professional gentlemen: Mr. Richardson, of Bristol 
(Violinist), and Mr. Cheek of Taunton (Aautist). 


Warrcnurcn.—On Wednesday evening the 6th ult. a pianoforte 
Violin Recital was given at Apsley House (by the kind permission 
Steer), in aid of the Whitchurchschool fund. The artists were 
Squire (pianoforte), Mr. Squire (violin), and Miss Seymour 
ist). The programme comprised music of the highest class, 
Bverks of Beethoven, Mozart, and Mendelssohn, all of which 
Were well rendered. There was a large attendance. 

Winpsor.—A musical entertainment illustrative of John Bunyan’s 
's Progress was given in the Iver Church School-room on the 
ult, for the benefit of the Sunday schools, by the Colnbrook Choral 
numbering forty voices, under the conductorship of Mr. R. Rat- 
he Rev. S. Ward, the vicar, presided, and the Rev. Mr. Oliver 

5 teadings. Miss Saunders accompanied on the harmonium. 
Woxincnam.-—Mr. T. S. Brown's annual concert took place in the 
Hall, on Monday evening the 4th ult. The artists were 
l¢ Thaddeus Wells, soprano and pianist; Mr. Henry Nichol- 
flute; and a Glee Party, under the direction of Mr. Farley 
of Oxford. Madame Wells gave an excellent rendering of 
's“‘Lo! here the gentle lark,” with flute accompaniment, by 
icholson, who was encored in his solo, “ Rule Britannia.” The 
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Sinkins, who were also highly successful in their songs. There was 
a large audience. 


ORGAN APPOINTMENTS.—Mr. J. J. Wilson to Holy Trinity Church, 
Southall.——Mr.W. H. Skelton to the Wesleyan Chapel, Mytholmroyd, 
Yorkshire.——Mr. H. V. Lewis, organist and choirmastér, St. James’, 
Bermondsey.——Mr. G. H. Starmer to Old Hollington Church, Sussex. 

Cuorr APPOINTMENT.—Mr. W. Keedle (Bass), to St. George’s 
Chapel, Albemarle-street, Piccadilly.” 


>" the 12th November, at sea, while: on-pas- 

sage to Cape Town for the benefit of his health, FREDERICK 
R. Fovkes, of the Royal Academy of Music, London. He died after a 
painful and lingering illness, leaving a wife and six young children to 
mourn his loss. 


DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
ATHEDRAL PSALTER. . New Edition, Im- 


perial 32mo., 9d. See Advertisement on page 784. 


ADSBY, HENRY.—Magnificat "and Nunc di- 
mittis. A short Festival Service set to music in the key of C. 
Composed for and performed at St. Paul’s Cathedral on the Dedication 
Festival, 1875. 8vo., 6d. 
ATTHEWS, T. RICHARD, B.A.—Benedictus 
(in E) for Four Voices, or for Voices in Unison. 8vo., 3d. 
ONGHURST, W. H.—O Lord, we beseech Thee. 
Short Anthem. 8vo., 2d. 
TATHAM, Rev. W.—The Lord knoweth the 
days of the godly. Anthem. 8vo., 6d. 
GTAINER, JOHN.—They have taken away my 
Lord. Anthem for Easter. Vocal Score, 1s.; ditto, 8vo., r4d.; 
Vocal Parts, 6d. 
ULLIVAN, ARTHUR.—I will mention the 
loving-kindnesses. Anthem for Easter (Tenor Solo, and 
Chorus). Vocal score, 2s.; ditto, 8vo., 6d.; Vocal parts, rs. 
ANDERSON, ROBERT.—Songs of Zion. One 
Penny. No. 27.—Thanksgiving.—“ I give immortal praise.” 
ARRINGTON, E. E.—Shout, Earth! break 
forth in Songs! Easter Hymn. Words by the Very Rev. 
Henry Carrington. 8vo., 3d. 
M 9Z4ET. — Mass, No. 7. — Orchestral 
Strings, 5s. 3d. ; wind, 4s. 
OURNEUR, J. B.—Hommage a Ch. Gounod, 
2me. Messe a 3 Voix; avec Solos de Tenor et Basse, 6s. 
yan BREE, J. B.—Masses for Three Voices, 


No. 3, Vocal Score, 5s.; Vocal Parts, 2s. 7}d. 


ASP ROSARIO.—The Troubadour. Song. 2s. 








Parts. 


BARNEY, J.—When the tide comes in. Song. 
The words written by H. Ashland Kean. 2s. 
ULLIVAN, ARTHUR.—Christmas Bells at Sea. 
Song. The words written by C. L. Kenney. 2s. 
PeARMER, JOHN.—Part Songs for Public Schools. 
Vol. 2, 8vo., 1s. 6d. 
GTSAETON, STEPHEN S.—Hark! the Nightin- 
gale is singing. Serenade for a.t.T.B. 8vo., 6d. 
‘TAYLOR, J. J. H.—The Birthday. 
Song for s.a.T.B. 8vo., 6d. 
ILHELM, CARL. — Die wacht am Rhein. 
Arranged for Men’s Voices (T.T.B.B.), by Professor Oakeley. 
Translated from the German by Professor Blackie. 1d. 


London: Novello, Ewer and Co., 1, Berners-street, W. 


Four-Part 





XETER HALL, STRAND.—The Halls in this 
Building are available for Morning as well as for Evening 
Concerts. Enquire of the Hallkeeper. 


ORK MINSTER CHORISTER SCHOOL.— 

Master, Rev. T. H. Taytor. Musical Instructor, E.G. Monk, Esq. 
The School receives Boarders and Day Boys. A superior Musical 
and Middle-class Education, Terms for boarders, £30 per annum ; 
for day boys, £6 6s. per annum. Prospectuses sent on application to 
the Master, Minster-yard, York. 


CHUBERT SOCIETY, Beethoven Rooms, 27, 

Harley-street, W. President, Sir Julius Benedict. Founder 
and Director, Herr Schuberth. NintH Season, 1875.—The Concerts 
will commence the 24th February next. The Concerts ot the Society 
afford an excellent opportunity for rising Artists to make their first 











was well sung by Messrs. Bickley, Thornton, Robson, and 


appearance in public. Full particulars and Prospectus may be had on 
application to fi. G. Hopper, Hon. Sec. 
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HURCH CHORAL SOCIETY and COLLEGE 

of CHURCH MUSIC, London. The Examinations for CHORAL 

FELLOWSHIPS, HARMONY PRIZE, &c., will be held March 23 

and 24. Particulars may be had of the Registrar, W. J. Jennings, Esq., 
B.A., S.C.F., Blurton-road, Clapton, London. 

HURCH CHORAL SOCIETY and COLLEGE 

of CHURCH MUSIC, London. The Year Book for 1875, con- 

taining full particulars of the College and Examinations, nearly ready, 


and may be obtained of the Hon. Registrar, W. J. Jennings, Esq., 
B.A., 8 C.F., Blurton-road, Clapton, price One Shilling. 


THE ENGLISH GLEE UNION (Eighth Season). 








Mr. H. r. T. PEARSON, 
Mr. FOUNTAIN MEN, aban J. RUDKIN, 
Assisted b 
Madame ASHTON 


(Miss F. Danielson,) 
Are prepared to give their Musical Entertainments at Institutions, &c. 
For terms, &c., address J. Rudkin, Sackville-house, Brook-green, 
Hammersmith, W. 


ONCERT PARTY.—Miss Clelland (Soprano), 

Miss Edith Clelland (Contralto), Mr. Kennedy (Tenor), and Mr. 

Carlos Lovatt (Bass). For terms, address Mr. Kennedy, 32, Tait- 
street, Carlisle. 


i STANDARD VOCAL UNION 
(Mrs. Henry Seymour, Madame Fanny Cozens, Mr. Alfred Mori, 
Mr. Sidney Cozens, and Mr. Henry Seymour) may be ENGAGED 
for Dinners, Concerts, Soirées, &c. For terms, apply to Mr. Sidney 
Cozens, 44, Poultry, E.C. 


R. HOYTE begs to inform his Friends and 
Pupils that he has REMOVED to 68, Boundary-road, N.W. 
TO LADY STUDENTS OF THE PIANOFORTE. | 
RACTICE of CONCERTED MUSIC for Piano, 
Violin, and Harmonium, with Lady Professors. Mozart's Sonatas, 
for Violin and Piano, and Arrangements of Classical Music for Har- 
monium and Piano, will be practised during February. Letters to 
A. M., Novello’s Music Warehouse, 1, Berners-street, W. 


RGAN, PIANOFORTE, HARMONIUM, HAR- 


MONY, &c., One Guinea per quarter; Lessons and Practice on 
fine modern Instruments. Organist, 22, London- street, E.C. 

















NEW SONG. 
“ The love that loves me not.” 


« WORDS BY 


W. S. GILBERT, 
COMPOSED BY 


ARTHUR SULLIVAN, 


Expressly for Mr. SIMS REEVES, and Sung by him 
at the Royal Albert Hall Concerts. 


Price 4s.; postage free 2s. 


London: Novello, Ewer and Co., 1, Berners-street, W. 


ONIC STAFF NOTATION.—A Short Account 
of. 6d. London: Novello, Ewer and Co. 


New Edition. Reduced price, 8d. 
IGHT SINGING, by J. C. Warxeg, 


London: Novello, Ewer and Co., 1, Berners-street, 
TO ALL ORGAN AND HARMONIUM PLAYERS, 
as BR VERY ORGANIST WILL PURCHASE IT, 


and every Congregation will ask what it is. The mel 
haunts the ear, and I predict a great sale.” Thus writes a dy 
known Musician of 
“THE ORGANIST’S MARCH.” 
Price rs. 6d.; sent post-free at half price by the Publisher, Dr. Fowle 


1, Eastgate, Winchester. Catalogue gratis of Voluntaries and Anthems 
and other Music. 


O COMPOSERS ABOUT TO PUBLISH.—Dr, 
Fow .e (with 20 years’ experience) undertakes the Revision, 
Printing, and Publication of every kind of Music, for which Estimates 
= be sent. Address 1, Eastgate, Winchester, instead of London 
address. 

















RGAN STUDIO, 166, STRAND.—LESSONS or 
PRACTICE (and at St. Michael's, Stockwell. S.W.) on fine two- 
manual C ORGANS (HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, 
St. Michael’s, Stockwell.) Established 1867. 


ype! PRACTICE and INSTRUCTION (if re- 
quired) at Blennerhasset’s West. Central Organ School and 
Studio, 1a, Vernon-street, King’s-cross-road, W.C., two minutes from 
King’s-cross ye ey Railway, ona splendid’ new Instrument of 
three manuals, each of the full compass of 56 notes, and independent 
pedal organ, 30 notes, 16 effective stops. Terms, which are Strictly 
inclusive, on application as above. Inspection solicited and invited. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 2$ octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
‘Warehouse, 17, Percy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 


ESSONS IN HARMONY (by post) by a Fellow 

of the College of Organists. Candidates prepared for the College, 

or for the Oxford Preliminary Mus. Bac. Examinations. Terms mode- 
rate. F.C. O., Novello, Ewer and Co., 1, Berners-street, W. 


A GENTLEMAN is desirous of giving LESSONS 

by post in HARMONY and COUNTERPOINT. References 
from present pupils, if desired. Terms very moderate. Address 
Magister, Musical Times Office, 1, Berners-s' street, London, W. 


MUS. BAC., Cantab., F.C.O., S.C.F., will be 

happy to prepare Candidates for Musical Examinations. Also 
gives Lessons on the Organ, Harmony, Counterpoint, Form, &c. 
Pupils attended at their residences in London. Composition taught 
by correspondence. Terms on application. Address Mus. Bac., 
F.C.O.,S.C.F., care of C, 34, Great Dover-street, S.E. 


M& JOHN HILES, 41, Aldridge-road villas, W. 

(Author of the “ Catechism of Harmony, Thorough-bass, and 
Modulation,” “ Hiles’ Short Voluntaries,” ‘“ Catechism for the Piano- 
forte Student, ” and several other important musical works,) gives 
Lessons in Harmony, &c., by Post. 


i Wa ORGANIST of St. John’s Church, Caterham, 
has a VACANCY for an ARTICLED PUPIL. He will receive 
a thorough Musical Education, &c. 
Tugwell, Organist, Caterham. 


























For particulars apply to C. J. 


‘THE CHANGED IDOL, New Song, by G. New- 


comBE, Compass F to G, price 3s. Published by E. C. Boosey, 
Little Argyll-street, Regent- street, London. 


OLDIER, REST.—Four-part Song. Words 
Sir W. Scott. Music by H. T. BywaTer. 8vo., 3d. 
London: Novello, Ewer and Co 


JAMES MILLER. 


LUCETTA. Valse Brillante ...  «... one ase 38. 
L’HYACINTHE eve oe - 
MARCHE FACILE 





by 





Weekes and Co. Lif 


NEW PART-SONGS 


BY 
W. W. PEARSON. 


SOUL OF LIVING MUSIC 

OVER THE asaunriiaieada oe (Four- part Serenade) . 
AUTUMN ol 
WOODS IN ‘WINTE id. 
THE i SHADOWS OF THE NIGHT (Trio for 


B.) 
SOLDIER, REST! ae Lady of the ‘Lake, ” Scott) | : 
London: Novello, Ewer and Co., 1, Berners-street, w. 
Free for stamps from Mr. Pearson, Brampton, Rotherham. 


“SUNNY RAY S.” 
NEW PART-SONG FOR §S.A.T.B. 
WITH SOPRANO SOLC. 

BY WILLIAM J. YOUNG, 
Composer of Popular Part-Songs. 

London: Novello, Ewer and Co., 1, Berners-street, W. 
Messrs. Forsyth Brothers, Regent-street. 

For List, see Musical Times for March. 


HREE PART-SONGS for s.a.7.B., Composed for 
er Tenbury Musical st 
LIFE, 4d. Rev. Sir F. A. G. Aebiastcte: © 
HOMEWARD BOUND, 4 J. Hampton, M.A 
THE BRIGHT HAIR’D torn, 3d. L. CoLBorNe, Mus. Bac. 
London: Novello, Ewer and Co., 1, Berners- street, W. 








- 3d 
3d. 
1d. 











ELL’S INTRODUCTION to SOLMIZATION. 
“Contains matter very clearly expressed, of value to those 
interested in the new methods of Notation.”—The Choir. 

This Work also deals fully with the Old Notation, and is intended 
to be useful to Members of Singing Classes generally, whether taught 
from the Old, the Tonic Sol-fa, or any other Notation. 

Post-free for 5 stamps from Mr, Bell, Hemsworth, Pontefract. 





HREE-PART SONGS for Female Voices, by 
MACIRONE. Engraved, = size. 
“THE CAVALIER os “a 6d. net. 
“THE chase <> nn 6d. net. 
so, by the same Com} oser, 
FOUR-PART SONG. ba. +. OR oa ADDY LONGLEGS” 
6d. net. Lamborn Cock, 63, New Bond-street. 
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“THE ANGLICAN HYMN-BOOK. 


NEW EDITION, REVISED AND ENLARGED. 


1. Words and Music, in short score, foolscap 4to., cloth, price 6s. 
4 Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 
» Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 

Words only, 16mo., cloth, Is. 
5. Words only, 32mo., paper cover, 6d.; cloth, 8d. 

London: Novello, Ewer andCo.,1, Berners-street, and 35, Poultry; 
Simpkin, Marshall and Co. Oxford and London: James Parker 
and 





Second Edition. Small 4to. we 2s. 6d. paper covers ; 3s. 9d.cloth 
e 


ttered. 
NGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. SirF. A. G. OusExezy, Bart., etc., and 
Epwin GeorcE Monk. : ‘ 

This work contains nearly 400 Chants; which are appropriated to 
“Veite, exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page and affording several Series 
suitable to each daily portion of the Psalter, from which choice may 
bemade. The Chants have been selected with especial reference to 
the position of the Reciting note. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


VEN CREATOR SPIRITUS. Set to Music by 
Epwin Georce Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part Chorus, 
* with O: accompaniment, ad lib. Price 3d. 

omiee: ovello, Ewer and Co., 1, Berners-street. W. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E.G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxfor: 1: Parker. — ie 
Sixth Edition. 
jr ANGLICAN CHANT-BOOK, edited by E. G. 
Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 


SELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
tized by his Grace the Archbishop of York. 24mo., without chants, 9d.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 

its, 48.; each voice part, separately, 1s.6d. Canticles, score, 
small 4to., od.; separate parts, 3d.; words only, 24mo., 14d. Novello, 
‘Ewer and Co., and Parker and Co. 




















Preparing for the Press. 
QOULE’S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 





Eleventh Edition. 
OQULE’S COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d.; sep. vocal parts, 2s. each.— 
Tonic Sol-fa Notation. Score 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-notes. 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Jourz. 
{Largs type), price 2s.6d. This Psalter having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small Edition is in preparation. 


Seventh Edition. 
JOULE'S DIRECTORIUM CHORI 
CANUM. 18mo., price 1s.; in cloth, 1s. 6d. 


Fourth Edition. 
JOULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 


Third Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
jonised on a Monotone in a very simple manner for Parochial 
we, By B. Sr. J.B. Joutz. Price 3d. Novello, Ewer and Co. 


Now ready, 8vo., price Threepence. : J 
HE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
, by Epwin Gzorce Monk, Mus. Doc., Oxon, Organist and 
Director of the Choir, York Minster. 
mdon: Novello, Ewer and Co., 1, Berners-street, W. 


—_—___ 


A, MACFARREN’S CANTATE DOMINO and 
¢ DEUS MISEREATUR. For voices in unison and Organ. 
8v0., 6d. London: Novello, Ewer and Co. 


Just Published. 
E DEUM in B flat, octavo, 6d. Composed by 


Brrnarp FAREBROTHER, Organist, St. Paul’s, Birmingham. 


BENEDICITE. Arranged to Chants by J. STAINER, 
M.A., Mus. Doc., Organist of St. Paul’s Cathedral; J. Turwe, 
of it of Westminster Abbey; and H. S. Irons, Assistant Organist 
er Cathedral. Fourth Edition, with Préface, 8vo., 2d. 
London: Novello, Ewer and Co. 








ANGLI- 























RISTOL TUNE BOOK: an Appendix is in pre- 


paration. Contributions of new Tunes will be gladly received 
by the Publishers, 1, Clare-street, Bristol. 


ELMORE, Rev. THOMAS.—The CANTICLES 
ACCENTED, 18mo., 3d.—Hymns of the Eastern Church, four 
voices, each 1s., Peace, 1r 1s 1; TH DAY Is PAST AND OVER; THE 
DAY OF RESURRECTION.—S. Mark’s Cuant Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 3s. 6d.; and Part II., The Table of the Chants, 
rice 1s. (useful for places where only the Canticles are chanted). Also 
wo “Tg Degums” for Choir and People, in the alternate verses; 
adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
Organ Accompaniment, price 3s. Also the People’s Plain Song, 
separate, price 14d. Four-part Cadences for the Holy Communion, 6d. 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d.; 

melody, 18mo., 1d. 
HYMN IN TIME OF CATTLE PLAGUE, 2d. Words, ts. per 100. 

London : Novello, Ewer and Co. 


ADDITIONS TO THE 
REY: T. HELMORE’S PLAIN SONG WORKS. 
The Canticles Accented. Price 3d. 
The Psalter and Canticles Accented. Papercovers, 1s. 6d.; cloth, 2s. 6d. 
Appendix 1 to Accompanying Harmonies to the Brief Directory, 








price 4d. 

The Psalter Noted. Appendix 1, giving the Proper Psalms, noted as 
before in their right order of the six days to which they are 
yo Price 6d. Bound up with recent editions of the Psalter 

oted. 

Accompanying Harmonies to ditto. Price 3d. 

The Psalter Noted. Appendix 2, giving the Proper Psalms newly 
noted for the Four Great Festivals (second set). Price 4d. 

Accompanying Harmonies to ditto. Price 4d. 

Canticles Noted (second set). Large Edition, 2s. Small Edition, 8d. 

Accompanying Harmonies to the Canticles Noted. Magnificat VII. 
from Orlando di Lasso, 4d. 

ditto, XV., 4d. 

Ditto, ditto, VIII., from Palestrina, 8d. 
People alternately. 

For some of the Harmonies to this see Accompanying Harmonies to 
Psalter Noted, Appendix 2 (above mentioned). For others, see 
Accompanying Harmonies to Brief Directory, Appendix 2, now in 


For Choirs and 


and. 

Cadences for the order of the Administration of the Lord’s Supper, in 
compressed vocal score. Price 6d. 

Paper on Church Music, with special reference to the joining of all 
the People in Sacred Song, read at the Church Congress, Wolver- 
hampton, October 1867. Price 6d. 

London: Novello, Ewer and Co. 


A MORNING SERVICE, Te Deum, Jubilate, and 
Kyrie, by the Rev. Epwarp Youna. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“Melodious, vocal, nicely harmonised,.... and they declaim the 
words devoutly and emphatically."—Musical Times. 

“ Good points, and tuneful passages.”——Musical Standard, 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been setencens, furnishes one of the best guarantees for 
excellence.”"—English Churchman. 

“ He fairly claims to have dug a channel for the devout utterance of 
devotional words.”—Bristol Times. London: Novello, Ewer and Co. 








Now ready, Octavo, price Fourpence. : 
FESTIVAL COMMUNION SERVICE in the 
key of C, by Tuomas TALitis TRIMNELL, Organist of Christ 

Church, Clifton. London: Novello, Ewer and Co., 1, Berners-street. 


T® DEUM in C major. Unison or Harmony with 
Organ Obbligato, by Lancpon Co.sorne, Mus, Bac., Cantab. 
Octavo, price 4d. 


R. C. G. VERRINDER’S SIX KYRIES. 


London: Novello, Ewer and Co., 1, Berners-street, W. 


Just Published, price gd. 
HE KYRIE ELEISON and CREDO, from the 


Service in C (No. 2), composed by RicHARD REDHEAD. 
SO, price Is. 
A NEW EDITION of the AUTHOR’S COMPLETE and 
EASY SERVICE, in F. 
London: J. Masters and Co., 78, New Bond-street. 


NDERSON’S SONGS OF ZION. 


One Penny each. 

Nos. 1 to 24, as formerly advertised. 

New Numbers :—25 and 26 (Double Number).—Paradise.—" Hark! 

the sound of holy voices.” 

No. 27.—Thanksgiving.—" I give immortal praise.” 

28.—Enjoyment.—“ I heard the voice of Jesus say.” 

Parts I. to VII., containing Four Numbers each, in coloured wrappers, 
with Titles, price Sixpence each. 

Volume First, containing 24 Numbers, elegantly bound, gilt edges 
and lettered, price Four Shillings. 

The whole of the Music in this Collection is Copyright. Several of 
the Words of the Tunes are also Copyright, some of them being here 
printed for the first time. 

By the same Composer, “ The Sailor's Evening Hymn.” Sacred 
Song, 2s., post free. By request of a number of Correspondents this 
Song will be published in the series of Anderson's Songs of Zion, 
arranged for Four Voices. It will be a Treble Number (2g, 30, 31), 
and will be ready on rst March. Price Threepence. 

London: Novello, Ewer and Co, 
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Two Vols., cloth, gilt lettered, price 7s. 6d. each. 


“THE VILLAGE ORGANIST,” 


A series of easy Voluntaries of moderate length, written expressly 
for this Work by Sir — Benedict, Sir Wm. Sterndale Bennett, Sir 
George J. Elvey, the Rev. Sir F. A. G. Ouseley, Dr. G. B. Arnold, Dr. 
K. T. Chipp, the Rev. Dr. J. B. Dykes, Dr. H. J. Gauntlett, Dr. A. S. 
Holloway, Dr. E. G. Monk, Dr. E. F. Rimbault, Dr. Wm. Spark, 
Dr. J. Stainer, Dr. C. G. Verrinder, Dr. S. S. Wesley, C. Goodban, 
Mus. Bac., S, Reay, Mus. Bac., Mrs. Mounsey Bartholomew, J. Barnby, 
H. Smart, G, A. Macfarren, Brinley Richards, H. S. Irons, Charles 
Salaman, Albexto Randegger, J. F. Barnett, Wm. Hutchins Callcott, 
H. ey ag Ya Baptiste Calkin, Boyton Smith, E. H. Thorne, W. G. 
Cusins, E. M. Delaborde, E. Silas, John Hullah, E. H. Turpin, Franz 
Nava, F. E. Gladstone, C. W. Lavington, J. E. Richardson, R. Forsey 
Brion, and J. Tilleard. 

London: Novello, Ewer and Co., 1, Berners-street, W. 

*,* These Voluntaries are admirably adapted to Amateurs and 

Organ Pupils, and for Musical Presents. 





Third Edition, price 6d., unison copy, 1d., 
N ICENE CREED.—Ely Prize Setting.—Equally 
suitable for singing in Unison or in Harmony. Music by ALEx. 
S. Cooper. London: Novello, Ewer and Co. 
WELVE NEW TUNES, set to favourite Hymns 
by R. Rye and E. S. West. Dedicated to the Rev. Gerald 
Hyde Smith. Copyright. Exceedingly popular, and obtaining a rapid 
sale. Post-free, 1s.—E. S, West, Wickhambreaux, near Wingham, 
East Kent. 


EW ANTHEM by DR. 
“O how amiable are Thy dwellings.” For Soprano Solo and 
Chorus. Inscribed to the Very Rev. the Dean of Norwich. 8vo., 4d. 
Also, by the same Composer, CHANT TE DEUM, BENE- 
DICTUS and JUBILATE, MAGNIFICAT and NUNC DIMITTIS, 
CANTATE and DEUS MISEREATUR. Octavo form. 
_ London: Novello, Ewer and Co. 


WILL ALWAY GIVE THANKS. Festival 


Anthem, inscribed (by permission) to Sir John Goss, composed by 
Rosert Jackson. Octavo, 6d. London: Novello, Ewer and Co. 


EW SACRED MUSIC in Numbers, 6d. each. 
i THE SACRED CHORISTER, containing Solos, Duets, 
Trios, and Choruses. 
THE SACRED CHOIR, containing Anthems and Pieces. 
THE SUNDAY SCHOOL MELODIST. Price ts. 
BEAUTIFUL LAND. Duet and Chorus, 13d. 
Sent post-free by the Author, C. Ward, Speen, Princes Risboro’. 


IKE AS CHRIST WAS RAISED UP. Full 
Anthem for Easter, composed by CHARLES JOsEPH F Rost. 
Price 3d. London: Novello, Ewer and Co. 
From the Musical Times, Oct., 1873. 

“They who entertain the opinion that the Church is not an arena 
for the display of solo singing, will welcome a choral anthem for one 
of the festive occasions which abounds in musical interest and vocal 
effect. Being in the key of E it has good effect of contrast from the 
digression into G natural for an episode, to the words ‘ Even so we 
also should walk in newness of life,’ and the return theme to the 
original E makes an equally pleasant tonal variety on the resumption 
of the opening theme. We have had frequent occasion to commend 
Mr. C. J. Frost’s compositions, and we look forward to his taking 
higher ground as a writer than he has yet essayed, and maintaining it 
to hisown honour and the enrichment of music.” 








BUNNETT.— 








NEW ANTHEM FOR EASTER. 


‘“T will mention the loving. 
kindnesses.” 
TENOR SOLO AND CHORUS, 


COMPOSED BY 


ARTHUR SULLIVAN, 


Vocal Score, 2s.; ditto, Octavo, 6d.; Vocal parts, 15 





London: Novello, Ewer and Co., 1, Berners-street, W. 





SIXTH THOUSAND. 


EASTER ANTHEM. 
“THE LORD IS MY STRENGTH.” 
SHORT, EASY, AND EFFECTIVE. 
Composed by Albert Lowe. 


Octavo, 3d. London: Novello, Ewer and Co. 





With a view to the more general adoption of the following Works 
by Schools, Music Teachers, and the Public generally, the Author 
begs to announce that he has reduced them to HALF the PRICE at 
which they were originally issued. 

Third Edition, price 2s. 6d. (half price, 1s. 3d.) 

A CONCISE and PRACTICAL EXPLANATION 

of the RULES of SIMPLE HARMONY and THOROUGH. 
BASS, with Chapters on Time, Keys, Intervals, and general Elemen- 
tary Musical Knowledge, respectfully dedicated (by permission) to the 
Rev. Sir F. A. G. Ouseley, Bart., Mus. Doc., Professor of Music at the 
University of Oxford, by Tuomas Situ, Organising Choirmasterto 
the Church Music Society for the Archdeaconry of Sudbury. 


Approving testimonials from Dr. Buck, the Rev. W. Borrow, Mr 
Henry Farmer, &c., &c. 





By the same Author, price ts. (half price, 6d.) 
SHORT PRACTICAL METHOD for TEACH: 
ING SINGING, designed with a view to meet the new Rule 
in the Revised Code, and for the use of Choirs generally. 


By the same Author, price 6d. (half price, 3d.) 3 
IVE KYRIES, arranged in a simple form. Special 


attention has been paid to the proper accent of the words, 


By the same Author, price 3d. 
ASTER ANTHEM, “Christ is risen from the 
dead.” Easy and effective. Written specially for Village Choirs, 
London: Novello, Ewer and Co., 1, Berners-street, W. 
Post free from the Author, Angel-street, Bury St. Edmunds. 


OZART’S FIRST MASS in C, arranged for 


Piano Solo, by VinceNT NovELto. Folio size, price 2s. 6d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 








E IS RISEN! Anthem for Easter, by W. H- 
Hottoway. Duet and Chorus, price 3d. Post free from 
W. H. H., 22, Pembroke-grove, Plymouth-grove, Manchester. 


N EW ANTHEMS by DR. DEARLE. 
“The Desert shall rejoice,” composed for the Festival of the 
Church Choral Society. “With Angels and Archangels,” 4$d.; 
‘Rend your hearts,” 3d. Also, Magnificat and Nunc dimittis 
in B flat, dedicated to Dr. Stainer. Large edition, 1s. ; small do., 6d. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


LORD, THOU HAST SEARCHED ME OUT. 

















An Anthem for verse (4 voices). Bass solo and chorus. By 
T. Hornsey Casson. Price 3s. net. Novello, Ewer and Co. 
ECESSIONAL MARCH, J. F. Tuorne, for 


Organ, Harmonium, or Pianoforte. Third Edition, 4s. ‘* There 
is vigour and character in this March.”—C hoir. 
London: Novello, Ewer and Co. 


RIGINAL COMPOSITIONS for the ORGAN, 
by J. H. Wat ts, Organist of Holy Trinity Church, Selhurst 
No. 1 contains Allegretto in F, and Andante in G. Price 2s. net. 
No. 2 contains Andante in C,and Allegretto in B flat. Price 2s. net 
Six Quadruple Chants for the Te Deum, price 3d. 
T. Driscoll. 87, Farringdon-street, London. 








ust Published, price 28+, Part I. of 


J 
HE SOLO STOP. A Series of Songs for the 


Organ, with easy work for left hand and foot, for Amateurs anc 
Pupils. 
BARTHOLOMEW. 


Part I. contains four Songs, arranged by Mrs. Mounsey 
London: Novello, Ewer and Co. 








M0ZAkTs SECOND MASS in C, arranged for 
Piano Solo, by Vincent NoveELto. Folio size, price 3 
London: Novello, Ewer and Co., 1, Berners-street, W. 


OZART’S SEVENTH MASS in B flat, arranged 
for Piano Solo, by VincenT NovELto. Folio size, price 58. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


OZART’S TWELFTH MASS in G, arranged 
for Piano Solo, by Vincent NoveLto. Folio size, price 3% 
London: Novello, Ewer and Co., 1, Berners-street. W. 


M2287 | REQUIEM MASS, arranged for 
Piano Solo, by }- PitTMAN. Folio size, price 4s. 
London : Novello, Ewer and Co., 1, Berners-street, W. 


TANDEL’S ORATORIO THE MESSIAH, 


arranged for Piano Solo, by BertHoLtp Tours. Price 58. 
London: Novello, Ewer and Co., 1, Berners Street. W. 


M ENDELSSOHN’S THREE PRELUDES and 
FUGUES for the ORGAN. New Edition. Edited by W.T, 
Price 5s.; or singly, 2s. each. 
London: Novello, Ewer and Co., 1, Berners-street. W- 
ENDELSSOHN’S SIX GRAND SONATAS 
for the ORGAN. New Edition. Edited by W. T. Best 
Bound in cloth, ros. 6d.; or singly, 2s. 6d. each. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
Just Published, price 1s.. Octavo. 5 ia 
‘THE MUSIC Composed for SHAKSPEARE S Mid- 


summer Night’s Dream,” by F. MENDELSSOHN BARTHOLDY, 
London: Novello, Ewer & Co. 

















Best. 








(Op. 61.) New and complete Edition. 
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ust Published, price 2d. 
A NEW PART-SONG by G. A. 


TLE ZEPHYR.” 
Bee: Wilkie, Wood and Co., 22, Hanway-street, W. 


MACFARREN, 





ust Published, price rd. 
§ THE MOMENTS ROLL, S. WEBBE. 
A by G. A. MACFARREN. 


Edited 





Just Published, price 2d. 
Tt LASS OF RICHMOND HILL, by JAMES 


Hoox. Harmonised by G. A. MACFARREN. 





Sung by Eos Morlais at the Royal Albert Hall. 
LEWELYN’S GRAVE. — Prize Composition, 
Mold National Eisteddfod, 1873. Recit. and Aria for Tenor 

D. Eutyn Evans. Price 48. 

forlais was well received, and rendered with great power the 
new popular song ‘ Llewelyn’s Grave.’ While he was singing the vast 
audience was perfectly still, all craning their necks to catch the 
words,"—Western Mai. 


GABRIEL, VIRGINIA.—* Dreamlove.” 


ices 





Song. 





(jABRIEL, VIRGINIA. — “The Old Garden.” 
U_ Song 48. 





Sung wa Antoinette Sterling. 


ACFARREN, G. A.—“ The Old House far away.” 
Song. 485 2 NEURO Sense 
ILKIE’S Cheap PIANOFORTES and HAR- 

MONIUMS. Illustrated Catalogues gratis and postage free. 

London: Wilkie, Wood and Co., 22, Hanway-street, W. 


LLEMANDE, MENUETTO, and GIGUE, after 
the style of the Old Masters, for the Pianoforte, by ARTHUR 
Henry Brown. Price 4s. 
London: Wilkie, Wood and Co., 22, Hanway-street, W. 


Mar >to BY Gece HULLAH, Professor of Vocal Music in King’s 








College,Queen's College, and in Bedford College, London. 
ANUAL OF SINGING, for the use of Teachers 


and Pupils. Parts I. and II., price 2s. 6d. each, or together in 


cloth, 
EXERCISES and FIGURES contained in Parts I. and II. of the 
Manual, for o use of Pupils. Books I. and II., price 8d. each. 
LARGE SHEE TS, containing the Figures in Part I. of the Manual 
Gatietiss a Parcel, price 6s. 
LARGE SHEETS, containing the Exercises in Part I. of the 
» Nos. 9 to 40, in Four Parcels of Eight Nos. each, price 6s. 


per Parce! 

LARGE SHEETS, a the Figures in Part II. of the Manual. 
Nos. 41 to 52 in a Parcel, price 9 

TIME and TUNE in the ELEMENTARY SCHOOL, a New 
Meee Teaching Vocal Music, price 2s. 6d. 

EXER hein and FIGURES contained in “ Time and Tune,” for 
the use of Pu (Immediately. 

DIAGRAM of the SCALE with the Inflected Syllables used in 
; “Time and T: (Immediately. 
RUDIMENTS of MUSICAL GRAMMAR, price 3s. 
cong ige ia MUSICAL HARMONY. Royal 8vo. Two Parts, 


B veubaciSE’s to GRAMMAR of MUSICAL HARMONY. Royal 
“GRAMMAR of COUNTERPOINT. Part J. super-royal 8vo., 


HOOL SONGS for two and three voices. 
INFANT SCHOOL SONGS. Price 6d. 
OLD ENGLISH SONGS for SCHOOLS, Harmonized, 6d. 
EXERCISES for the CULTIVATION of the Voice, 2s. 6d. 
London: Longmans and Co. 


Two Books, 6d. each. 








The Words by TENNysoN. Composed for Chorus (unaccom- 
panied), by Eowarp Hecut. Op. ro. 8vo., 4d. 
London: Novello, Ewer and Co. 


fl STRONG TO HOPE, OH HEART.—Trio 
for Female voices. The Words by ADELAIDE A. Procter; the 
Music by Eowarp Hecut. Op. 7. Price 1s. 6d. net. 
London: Novello, Ewer and Co. 


NEW AND CHEAPER EDITION. 
eons SONGS.  Transposed 
aiition, for Contralto or Bass voice, with English and Ger- 
words. One Volume, Octavo, pa er boards, 6s., cloth gilt, 8s. 
lion: Novello, Ewer and Co., 1, Berners- ‘street, Ww. 


A REAL “AMATI” VIOLIN for SALE. In the 
Owner’s family over 80 years; bears date 1621. For price and 
apply to Mons. De Prins, Limerick, Ireland. 


WANTED by a BASS Voice an ENGAGEMENT 
in ob Cathedal. Is well versed in Cathedral Music, good 
take either principal or second part. Good testi- 

















NEW SONGS 


COMPOSED EXPRESSLY FOR THE 


CONCERTS. 


SPA, R—CADA IL TIRANNO REGNO 
D'AMOR. Vocal Waltz. (Sung by Madame LeEn- 
MENS-SHERRINGTON) .. ose one oe an eve 


BARNBY, J—THOU WHOM MY 
HEART ADORETH, in Cand E, (Sung by Madame 
PaTEY.) ... 
— MY SUMMER TIME, inc wie B fat (Sung by Mr. 
E. Ltoyp.) at 
“One of the most gracefal things ‘of its kind ‘which 
have of late years been produced.”—Times 
“Graceful and pleasing in a high degree. *_Daily Tele- 
graph, 
““A suave and flowing melody, set to extremely graceful 
verses.—Standard. 
— THE BELLS OF ST. oalenapaasrtss 
WHITNEY.) 
— WHEN THE TIDE ‘COMES IN. 
ANTOINETTE STERLING) a 


BARNETT, J. F—NO MORE ALONE ... 


(Sung by Mr. 


(Sung by Miss 


LUMENTHAL, J.—THE LAMENT OF 
THE BORDER W sc sinada (Sung by Miss AnTotr- 
NETTE STERLING) A AS. a det 


— YES. InCandE Sites eco oe wd a 


OENEN, WILLEM.—COME a _— ME. 
(Sung by Mr. Sims REEVEs.) ove 


LAY, F.—’TIS BETTER NOT, TO 
KNOW. (Sung by Mr. Srms REEVEs.).. ast 


ATTON, J. L.—FOR THEE ALONE I 
SIGH, in D flat and B flat. (Sung by Mr. E. Lioyp.) 


EMMENS, J.—THE WREN’S NEST. 


(Sung by Madame LEMMENS-SHERRINGTON.) ... 


— BIRD OF LOVE, inA ance F. eabsapne by Madame cies 
MENS-SHERRINGTON. Bas on “an so ose 


ACIRONE, C. A.—LULLABY (O hush 
thee, my Babie), in © and E. + eons by Miss AnTor- 
NETTE STERLING. ee 


N OLLOY, J. L.— THE SHIPWRIGHT: 
Sung by Mr. WHITNEY.) ... 


-— ROSE MARIE... 


PINSUTI, CIRO.—BEFORE THE FIGHT 


ULLIVAN, ARTHUR. — CERT AS 
BELLS AT SEA. (Sung by Mr. WuITNEYy) . 4 


— THE LOVE THAT LOVES ME NOT. ‘(Com- 
posed expressly for and sung by Mr. Sims REEVES) ... 


i best rie am E. Ra Nah AMT ing 


by Mr. VeRNon RiGBy) 
— THE KNIGHT OF OLD. (Sung by Mr. Ww HITNEY.) 


OURS, B.—STARS OF THE rts ane 
NIGHT. (Sung by Mr. Sims REEVES.) .. 





£old at half-price. 





P > onthe &c. Address Music, 3, Seatewn-place, Dundalk, 





Loncon: Novello, Ewer and Co. 


ROYAL ALBERT HALL 


Ss. 






eae 
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MUSIC FOR THE COMING SEASON, 





ANTHEMS, HYMNS, AND CAROLS. 








LENT. 


LLEN, G. B. —HAVE MERCY UPON ME, O GOD. Meche, | 
Anthem for 4 voices, Is. 
TTWOOD, T.—ENTER NOT INTO JUDGMENT. Full, 4! 
voices, 6d. Small class copy, 14d. 
— TURN THY FACE FROM MY SINS. Treble Solo and 
Chorus. 6d. Small class copy, 14d. Vocal parts of the above, 74d. 
— TURN THEE AGAIN. Full, 4 voices, 6d. Vocal parts, 6d. 
ACH.—COME UNTO ag the final chorus from the Passion 
(St. Matthew). 8vo 
paper et , J-—MAKE ie A CLEAN HEART,OGOD. Full, 4 
voices. Vocal score, Is. ; ditto, 8vo., 3d.; vocal parts, Is. 
— 1IBOW MY KNEE. Full, 4voices Vocal score, 1s. Vocal parts,6d. 
— HAVE oy id UPON ME. Full, 4 voices. Vocal score, 6d. 
Vocal eae 
ee 10 US, LORD, WE BESEECH THEE. Full, 4 
oices. 8vo 
ATTISHILL, Ay. —CALL TO REMEMBRANCE. Anthem for 
7 voices. Vocal score, 1s. 6d. Vocal parts, 1s. 3d. 
AUMER, HENRY. —LORD, HOW ARE T HEY INCREASED. 
Full, 4 voices. Vocal score, 1s. Vocal parts, 6d. 
BENEDICT, Sir JULIUS. —TRY ME, O GOD. Full, 4 voices. 
Vocal score, 6d. Vocal parts, 6d. 
ENNETT, Sir W. STERNDALE, Mus. Doc.—O THAT I 
KNEW ‘WHERE I MIGHT FIND HIM. Vocal score, 
folio, 1s.; ditto, 8vo., 3d; vocal parts, 1s. 
ENEDICITE by Wickes, BARNBY, TuRLE, Foster, and Mon- 
TEM SMITH. 8vo., — 
EST, W. T. —BENEDICITE, OMNIA OPERA, for Responsive 
Chorus, with a Free Organ Part. Score, 1s. 6d. Vocal score, 3d. 
OLCK, OSCAR.—O LORD, HOW LONG WILT THOU 
FORGET ME? Full, 4 voices. Vocal score, 1s. Vocal parts, 1s. 
CAL. i BAPTISTE.—_OUT OF THE DEEP HAVE I 
CRIED UNTO THEE, Verse B, with chorus. Vocal score, 
1s. 6d. Vocal parts, 74d. 
— O GOD, HAVE MERCY. Verse Anthem for Tenor Voice, with 
final Chorus for 4voices. Vocal score, 1s. 6d. Vocal parts, >hd. 
— UNTO THEE WILL ICRY, O LORD. Verse Anthem for 
Tenor voice and Chorus Vocal score, 1s. 6d. Vocal parts, rs 
— THE SACRIFICES OF GOD ARE A BROKEN SPIRIT, and 
IF WE SAY WE HAVE NO SIN. Two Introits. Vocal score, rs. 
OLBORNE, LANGDON.—PONDER MY WORDS. s. Solo 
and Chorus, 6d. Class copy, 13d. 
— OUT A as THE DEEP. Full, 4 voices. Vocal score, 6d. Vocal 


parts, 
a "REND ‘YOUR HEARTS. Full, 4 voices. Vocal score, 9d. Vocal 


rts, 

CORFE }-—PONDER MY WORDS, O LORD. Verse s.s. and 
hor 

OWARD JAMES. —O LORD, CORRECT ME. Full, 4 voices. 


6d. 
ROTCH, Dr.—COMFORT, O LORD, THE SOUL OF THY 
SERVANT. Extracted from the Anthem, “ Be merciful,” and 
newly ey me Sir Joun Goss. Vocal score, 6d. Vocal parts, 6d. 
IEMER, P. H—HE WAS DESPISED AND REJECTED. 


Four a wg 6d. 
LVEY,Sir G. 5 ae COME UNTO ME,ALL YE THAT LABOUR. 
t. Solo with chorus. Vocal score, 1s. 6d. Vocal parts, Is. 
ARRANT, R.—CALL TO REMEMBRANCE. = 4 voices. 
Vocal score, 6d. Vocal parts, 74d. Class copy, 14d. 
yraure. ,].—SAVE, LORD, AND HEAR US (Ave Maria). 
for Soprano or Tenor solo, with Chorus. Vocal score, 2s. 
— O SAVING VICTIM(O Salutaris). Motett for Soprano or Tenor 
Solo and Chorus. Vocal score, 2s. 
ARRETT, Dr. G. M—JUST JUDGE OF HEAVEN. Psalm 43. 
Contralto Solo and Chorus. 8vo., 1s 
= Sir JOHN.—COME AND LET US RETURN UNTO 
RD. Anthem for 4 voices, with short Recitatives for 
nin voice. Vocal score, 2s. Ditto, 8vo., 3d. Vocal parts, rs. 
— HAVE MERCY UPON ME. 4 voices, 1s. 6d. Vocal parts, 1s. 
—-HEAR,OLORD. Full Phra g 6d. Vocal parts, 6d. 
—— ALMIGHTY AND MERCIFUL GOD. Full, 4 voices. 
score, 6d. Ditto, 8vo.,13d. Vocal parts, 6d. 
— O SAVIOUR OF THE WORLD. Four voices. Vocal score, 1s. 
Ditto, 8vo., 3d. Vocal parts, 6d. 
OUNOD, CHARLES.—THE SEVEN WORDS OF OUR 
SAVIOUR ON THE CROSS (Filia Jerusalem). 8vo. size, rs. 
— DAUGHTERS OF JERUSALEM. Anthem for Lent. 8vo. 
size, in paper cover, Is. 
—— O DAY OF PENITENCE.—Anthem for 4and6 voices. 8vo., 8d. 
— O COME NEAR TO THE CROSS. Anthem for 4 voices. 
Vocal score, folio, 3s.; ditto, 8vo., 8d.; separate vocal parts, Is. 
— COME UNTO HIM. Fuil Anthem for 6 voices. Vocal score, 
folio, 1s. 6d.; ditto, 8vo., 3d.; separate vocal parts, od. 
ORD OF GOD INCARNATE (Ave Verum), 5 voices. Vocal 
score, folio 1s.; ditto, 8vo., 3d.; vocal parts, 73d. 
— WORD OF GOD INCARNATE (Ave Verum). Motett, inscribed 
to Mr. Henry Leslie. Vocal score,1s. 8vo., 13d. Vocal parts, 6d. 
— ALL YE WHO WEEP. Fullanthem for 6 voices. Vocal score, 
folio, 1s. 6d.; ditto, 8vo., 3d.; vocal parts, 6d. 
— AS THE HART PAN s (Sicut Cervus). Motett for s.a.T.3. 
Vocal score, folio, 1s. : ditto, 8vo., 3d.; vocal parts, 6d. 
This Motett may also be had in the same form for T.7.B. B. 
—— FROM THE DEEP HAVE I CALLED (De Profundis). 130th 
Psalm. For four Solo voices and Chorus. Vocal score, 4s. Vocal 


GREENE, px.—Lorp, LET ME KNOW MINE END. Verse 
s.s., With chorus, ts. Vocal parts, 74d. Class copy, 14d. 


Motett 


Vocal 












Fr Ackine, R.. Mus. Doc.—LORD, LET ME KNOW Ming 
END. Vocal score, folio 1s. 6d.; "vocal parts, Is. 3d, => RNOL 
le aes —DISTRACTED WITH CARE AND? ANGUISH. A EDO 
Vocal score, folio, 1s. 6d.; ditto 8vo., 4d. LVEY 
AYNE, L. G., Mus. Doc. —PONDER = WORDS, 0 LORD, E score 
Vocal score, ’ folio 1s 6d. ; vocal parts, IBBO) 
OPKINS, E. J.—IN MY ‘DISTRESS T CRIED UNTO THR G 8.S-A. 
LORD. Full, 4 voices, 1s. Vocal parts, 6d. AVER 
—TRY ME, O GOD. Vocal score, folio, 1s.; vocal parts, 1s, H DA\ 
RONS, HERBERT S._SHEW THY SERVANT THE LIGHT ENT.- 
OF THY COUNTENANCE. Full, 4 voices. Vocal score, 64 Verse 
Vocal parts, 6d. ACFA 


ACKSON, W. (Masham).—COME AND LET US RETURN, Full, 
Ss. eo ‘and Chorus. Vocal score, Is.; ditto 8vo., 3d. Vocql 
parts 6 

EKYLL, C. S—SAVE ME, O GOD. Full, 4 voices, Voy 
a od. Vocal parts, 6d. 

D. and S. N. -THE GREGORIAN CHANT FOR THE 
j.y MISERERE. Arranged and neeporingt by V. Noverty, 
Adapted to English Words. 8vo., 


ESLIE, HENRY.—O HAVE MERCY UPON ME, Full, K 
voices. Vocal 1. 6d. Vocal parts, 6d. C welces 
ACFARREN, G. A.—TWO-PART ANTHEMS for Smal) LARKE 
Choirs; equal voices. C TION 
— COME AND LET US RETURN. 8vo., 6d, BE, SA 
— I WILL LOOK UNTO THE LORD. 8vo., 6d. G 
ANN, R.—GRANT, WE BESEECH THEE. Full, 4 voice, ARTID 
Vocal score, 6d. Vocal parts, 6d. M 
ENDELSSOHN.—AS THE HART PANTS (rst Movement), ENDE 
4 voices, 1s. 3d. Vocal parts, 6d. 8vo. score, 3d. M FOR 
— JUDGE ME, O GOD. For Double Choir. 8vo., 4d. Vocal si 
— LORD, ON OUR Kok bogie ong 8vo., 14d. ONK, 
— FOR OUR ee es 8vo., ‘ With 
— MY GOD, MY G For Double Choir. 8vo., 6d. USELE 
— WHY RAGE FIERCELY THE HEATHEN. For Double’ OFT! 
Choir. 8vo., 6d. Vocal si 
—— LORD, HOW LONG WILT THOU FORGET ME, Co. § — 1S IT 
tralto Solo and Chorus (13th Psalm). 8vo., 1 Vocal 
OZART.—PLEAD THOU MY CAUSE. Vocal score, folio, EYNOL 
2s.; ditto, 8vo., 6d.; Vocal parts, 1s. 6d. R vi 


WyAees, Dr.—CALL TO REMEMBRANCE. Full, 5 voices. 
Vocal score, Is. 
— TURN US, "O LORD. Anthem for 4 voices. 1s. 
— TRY ME, 0 GOD. Full, 5 voices, 6d. Vocal parts, 74d. 
BERTHUR C.—GIVE EAR, O LORD (Ave Maria). = 
for 4 voices, with oF without accompaniment. V. 
folio, 1s.; ditto, 8vo., 1 
USELEY.—UNTO T tee WILL I CRY. Vocal score, folio, 
1s. 6d.; vocal By Is. 









— HEAR MY "aude O GOD. Full, 4 voices. Vocal score, 6; 
vocal ye 

— REND YOUR HEARTS. Full, 4 voices. Vocal score, 6d; 
vocal parts, 6 






— oOo SAVIOUR OF THE WORLD. Full Anthem for Doubk 
Choir, without accompaniment. Vocal score, 6d. Vocal parts 6d, , 
peated, T. MEE.—I DID CALL UPON THE LORD. 
Full, 4 voices, 8vo., 4d. 
PARK, Dr. W.—O, GOD, HAVE MERCY UPON ME, fil, 
neha od. Vocal parts, 6d. } 
— ALL WE LIKE SHEEP HAVE GONE ASTRAY. Fills 
voices. Vocal score 1s. 3d. Vocal parts, 15 
POHR.—AS PANTS THE HEART. s. Solo and6 voices, At 
ranged from the Crucifixion by T. Stimpson. 18.3d. Smal 
class copy 13d. Vocal parts 73d. 
TA Dr. JOHN.—DELIVER ME, O LORD. Full, ¢ 
voices. Vocal score, 6d. Vocal parts, 6d. 
— MISERERE, &c. As used in St. Paul’s Cathedral at special 
Lenten Services. 8vo. » 3d. 
TEGGALL, Dr. C, —HAVE re agdd UPON ME. Fall <7 ] 
Vocal score, 6d. MA parts, 6d : 
— I WILL CRY UNT vibes Vocal score, , 
Ditto, 8vo., 3d. Vocal part: Q 
TURN THY rae FROM "MY SINS. Verse. Vocal se 
1s. 6d. Vocal parts, St 
OURS, B.—I THEE, O LORD, HAVE I PUT MY TRU 
4voices. Vocal score, 1s. Ditto, 8vo., 3d. Vocal parts, 6d. 
— GOD, BE ee Full, 8 voices. Vocal score, 1! 
Vocal parts, Is. 






















Full, 4 voices. 




















Vocal score, 18. Vocal 


— O SAVING VICTIM. Full, 4 voices. 
parts 







d. 

URLE 7445. ARISE AND HELP US. Arranged from Marcello 
Full, "7p voices. Vocal score, 9d. Vocal parts, 6d. Vent ; 
ALMI SLEY, T. A—POND DER MY WORDS, O LORD. ; 

8.s., with Chorus for Treble voices, 1s. Voc al pants, 
ELDON, OHN.—HEAR MY CRYING. ‘Aathem for 6 voice 
1s. 3d. Vocal parts, ts. 
ESLEY, Dr. S. S.-CAST ME NOT AWAY FROM TH 
PRESENCE. Vocal score, 1s. 6d. Vocal parts, 94. Vo 
— LET = cg UP OUR HEART. Vocal score, 45 
parts, 2s 
GOD, WHOSE NATURE AND PROPERTY. Full, 























—oOo 
voices. Vocal Ag? Is. pao arts, 6d. E, 
HITFELD, - CENTER NOT. INTO JUDGMENTS & 
a voles, ‘6d. Vocal t sats 64 





INTER:.—HEAR MY PRAYER, O LORD. Full,4 voieh® 


Class copy, 14d. 
a WAYS OF ZION DO MOURN. Vers 


We 
and Chorus, Vocal score, 1s. Vocal parts, 1s. 3d. 
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“WUSIC FOR THE COMING SEASONS. 


ANTHEMS, HYMNS, AND CAROLS. 














| EASTER-TIDE, Continvep 
W MINE PALM SUNDAY. ONS, DR.—JESUS CHRIST IS RISEN TO-DAY. 4 Voices, 
— RNOLD, Dr—WHO IS THIS THAT COMETH FROM Vocal score, folio, 1s. Ditto, 8vo., rd. 
NGUISH EDOM? Verse A.T.B. Vocal score, rs. 6d. Vocal parts, ro4d. ACKSON, (Masham).—CHRIST OUR PASSOVER. 6d. Vocal 
LEY. Sir 2 Y ie op ewan gs OF JERUSALEM. Vocal parts, 6d. 
O LORD, score, 6d. 8 14d. ENT.—HEAR MY PRAYER. Verse, 2 Trebles and Chorus. 
ares ee TOSANNA TO THE SON OF DAVID. Full, Vocal score, 9d. Ditto, 8vo., 13d. Chorus Parts, 43d. 
'TO THE G ss.A.1.B. Vocal score, Is. Vocal parts, gd. ——THE LORD IS MY SHEPHERD. Verse, for Treble, or 
AVERGAL, Rev. H. E.—HOSANNA To THE SON OF Tenor and Bass, and Chorus. Vocal score, gs. Ditto, 8vo., 4d. 
ts, 18. H DAVID. yell 4voices. Vocal score, 6d. Vocal parts, 6d. Vocal parts, rs. 
E LIGHT wee § ‘THIS THAT COMETH FROM EDOM?| ——WHY DO THE HEATHEN SO FURIOUSLY RAGE? 
é lerse A.T.T-B. Vocal score, 18. 3d.; ditto, 8vo.,6d. Vocal parts, rs. Full, 4 voices. Vocal score, gd. Ditto, 8vo., 3d. Vocal parts, 7}d. 
rs ACFARREN, G. A.—HOSANNA TO THE SON OF DAVID. OWE, ALBERT.—THE LORD IS MY STRENGTH. Full, 
RETURN, M Full, 4 voices. Vocal score, 1s.; ditto, 8vo., 3d. Vocal parts, 1s. 4 voices. 8vo.,3d. 
ad. Voad ACFARREN, G. A.—CHRIST OUR ren, and IF 
GOOD FRIDAY. PA WE BELIEVE. Full, 4 voices. 8vo., 
s, Voc — AS re lt: WAS RAISED, and WHY *STAND YE? Full, 
ais OOK UPON ME, 4voices. V 4 voices. 8vo., 2d 
‘OR TRE Moen parts, % cecal scores) __4THIS IS THE DAY. Full, voices. 8vo0. 2d. 
ME, O GOD. Full, 4 voices, rs. Vocal | ONK, DR.—SING THE BATTLE SHARP AND GLORIOUS. 


Novett, OYCE, Dr.—SAVE 


. Full, | ALARK, J--O LORD GOD OF MY SALVATION. Full, 4 
; Cr voices, 1s. Vocal parts, 6d. 
for Smal CH Dr. WHITFELD.—O LORD GOD OF MY SALVA- | 


TION. Anthem for 4 voices, 9d. Vocal bate 6d. rt | p 

fo cis. H 3d. TAYL OR, J. Mus. Bac. —IF YE THEN BE RISEN WITH 
| i _ <E ME NOT. Ful i : | ATORRIS, AS y Full Anthe ith 
» 4 voices, on G. W.—FORSAKE ull, 4 voices, 1s N poring Tegan mayer Veal coe eee — wi 
fovement) SOHN.—MY GOD, MY GOD, WHY HAST THOU JOVELLO.—THE EA R v, newly adapted and variously 
= q ee eEN ME? (Psalm 22), for an ashe -part Chorus. harmonised, as Solo, Trio, Quartett, and Chorus, 1s. Octavo, 13d. 


| 4voices. Vocal score, folio, 1s. Ditto, 8vo., 1} 
ONK, W. H.—THE LORD IS MY STRE} iGTH. Full, 4 
} voices. Vocal score, gd. Ditto, 8vo., 14d. Vocal parts, 6d. 
— NOW UPON THE FIRST DAY OF THE WEEK. For 
S.A.T.B., With verses for Trebles, 2s. 


: Vocal score, folio, 3s. 6d.; 8vo., 6d. Vocal parts —THE LORD exten STRENGTH. 94. Vocal parts, 6d. Class 
THE iMPROPERIA, OR 'REPROACH copy, in score, I 

es dacinee Plain-cong, 34. ES,| \AKELEY, Professor, Mus, Doc.—THIS IS THE DAY WHICH 

USELEY. The Rev. Srr F.A.G. Bart., Mus. Doc.—O SAVIOUR THE LORD HATH MADE. Vocal score, 2s. Vocal parts, rs. 4d, 

uh , OP TH ORLD. For Double Choir without Accompaniment. Cyparee »M.—CHRIST IS RISEN FROM THE DEAD. 8vo., 3d. 


a, yh Vocal parts, 6d. ; 
ME, Con § —-IS IT NOTHING TO YOU? Full, 4 voices. Vocal score, 6d. Y oi re The Rev. Sir F. A. GORE, Bart.—CHRIST IS 








Voeal parts, 6d. RISEN FROM THE DEAD. Duet tr. 1t.and Chorus. Vocal 
sore, folio, BYNOLDS.—MY agg aa UPON ME. Fuil, 4 voices, 6d. ees Oe. ee eae ‘SLEEPETH Pag Bake 
5 voices, Vocal parts, 6d. 8vo., 14d. Double Choir. Vocal score, 2s. 6d. Vocal parts, 2s. ; 
EASTER- -TIDE. ITTMAN, JOSIAH.—THE LORD IS KING. 4 voices. Vocal 
score, 6d. Ditto, 8vo., 14d. Vocal parts, 6d. : 
Pes LIEN, G. B—NOW IS of ogg ~ + FROM THE DEAD. RIVETT, DANIEL. NOW IS CHRIST RISEN. Full, 4 
} Full, 4 voices, 9) itto, 8vo., 1 ecal parts, 6 
ocal stot, J ALWYN, WILLIAM CROWTHER.-THIS IS THE DAY. | SS pec Gmaten a” Yooh Kacey Full, 4 voices. Vocal 






al arcs, 8vo., od. “4 
core, fils Bans §'WE HAVE BORN THE IMAGE OF THE | MITH, THOS—CHRIST 1S RISEN’ FROM THE DEAD. 
EARTHY. 


Fall, i S.A.T.B. Vocal score, folio, 6d. Ditto, 8vo. MO SSS é ‘ e ae 
pit Vocal parts, 6 *| GuLtiv i: ARTHUR.—I WILL MENTION THE LOVING- 


sii } " KINDNESSES. Vocal score, 2s. Vocal parts, ts. 8vo., 6d. 
Ba Wri JESUS, CHRIST IS RISEN TO- DAY, ALLE ST4INER, DR—THEY HAVE TAKEN AWAY MY LORD. 


. I Vocal parts, 6d. 8vo., 13d 
YCE.—IF WE BELIEVE THAT JESUS DIED. Verse a.s. (a gg SR ag Ro I Rod Sa 













mo poet vcore, 18,6. Vocal parts, 9d. ese | Si vecal pas MY PRAYER. 4 voices. Vocal score, rs. gd. 
E ARD.—IF a ‘BELIEVE A ESUS arr) 
E LOR. PD DIED. Full, edyoices.  8v9. jE HORNE, E. H.—CHRIST IS RISEN FROM THE DEAD. 





Full, 4 voices. Vocal score, 9d. Ditto, 8vo., 13d. Vocal parts, 6d. 






ALKIN, J. BAPTISTE. th WILL MAGNIFY THEE, O GOD, | 
ME, Ful, —THE LORD THAT BROUGHT US.” Full, 4voices. 8vo., 3d. 

oa KI ‘ag on ne ee éd. Ditto, 7\URLE, JAMES-THIS IS THE DAY WHICH THE LOKD 
os . HAM MILTON.— CHRIST IS RISEN FROM THE HATH MADE. Full, 4 voices. Vocal score, 1s. 6d. Ditto, 8vo., 
DEAD. Full, 4 voices. Vocal score, rs. 6d. Vocal parts, 1s | 4d._ Vocal parts, 1s 
















cite | RUVEY, Siz G. J., Mus. Doc.—CHRIST IS, RISEN, FROM RIMNELL, THOS. samt ot tenn ee 
A saim 4 voices. vo. 
‘ BE gee 4 votees Vocal scare, of. Ditte, Sva,, 124. | WESBE.—CHRIST BEING RAISED FROM THE DEAD. 


Vocal score, 9d. Ditto, 8vo., 

ISE, M. —AWAKE UP, MY Gi ORY. Verse s.a.3. Folio, od. 
Vocal parts, 6d, 

3d. Wyre: DR. S. i ee lahepe en be ye THE LORD. 

- Vocal score, ts. 6 itto, 8vo., 4 ocal parts, 73d. 

(Gods, HENRY. HES Rise” f ull, 4voices. Vocal score,| ___py ESSED BE THE GOD AND FATHER. Vocal score, 
STONE, W. H.—CHRIST OUR PASSOVER. The | 1s.6d. Ditto, 8vo., 4d. Vocal parts, 1s. 

Easter Anthem. Set to Musicin a Chant Form. Folio, rs. 


focal score F088, Sin JOHN.—CHRIST OUR PASSOVER. FullAnthem| NINE HYMNS WITH TUNES 





), Full, — ails” BBING see Dag THE DEAD. 4 voices. | 
. score, itto, 8vo., I ocal parts, 6d. 

| at special pa, CHARLES *jOSEPH—LIKE AS’ CHRIST WAS| 

‘ UP. Full, 4 voices. 8vo. 



















Hi 












TRUST for voices. Vocal score, 6d. Ditto, 8vo,1}d. Vocal parts, 6d. | 

Y a IF WE BELIEVE THAT JESUS DIED. Full, 4 voices, | — 

58 OF Vocal score, 1s. 6d. Ditto, 8vo., 3d. Vocal parts, 6d. "| | J 

ore, 1 ve THANKS UNTO T THE LORD. Full, 4 voices, rs. 6d. | S R ’ 
nae ocal parts, Is. 2 

1s. Voll AOUNDD, “CHARLES “BLESSED IS HE WHO coMETH | SELECTER FROM 






Manctuto on THE NAME OF THE LORD. Vocal score, 6d. Ditto, | a 3 H E H Y M N A R Y 


ELMORE, ge Rev. THOMAS.—CAROLS FOR EASTER- | 




















RD. Vert TIDE. Set to Ancient Melodies; the words principally in | PRICE ONE PENNY. 
4 Gyoicee imitation of the original, by the Rev. J. M. Neate, D.D. For4 
for Voices, with Accompaniment for the Organ or Pianoforte, Music 4] CHRIST THE LORD IS RISEN TO-DAY Sir GEoRGE E.vey. 

M THY 48. 6d. Short score, 18mo., 1s. Treble part, 18mo., 6d. The | FAR BE SORROW, TEARS, ANDSIGHS C.Sreaaatt, Mus. D. 
RO only, 13d. | WELCOME, HAPPY MORNING _ - Artur S. SULLIVAN. 
" v ae W. H.—HE IS RISEN. Duet, 2 Trebles and pia ine FAITHFUL, RAISE waend Ditto. 

horus. 8vo., 3d 
| VER . —LIFT UP YOUR HEADS. Full, 4 voices, d.| AT THE MT AMB'S HIGH FEAST WE 

r. Full d. Vocal parts, 6d. ‘ 2 SING F ciniean: 





Henry SMart. 





—WHY SEEK YE THE LIVING AMONG | THE DAY OF “RESURRECTION - 
? Full, ’ jo Vocal score, folio, 9d. Ditto,| JESUS. no vata IS RISEN TO-DAY - Cu. Govunop. 
Vocal arts, 6 } Dit Ditto - Op MEtopy. 
INS SELECTED FROM THE HYMNARY, rd. (o) BLESSED TRINITY - Ditto. 
SOON FHE FIERY SUN ASCENDING GERMAN. 


LONDON; NOVELLO, EWER AND CO. NEW YORK: J. L. PETERS. 
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THE PEOPLE’S HARMONIU™M (Registered) 
Solid dark Oak Case, by Alexandre. Price FOUR GUINEAS. oe 
Tuis Harmonium has been’ designed to meet the demand made fora small inatcuniedl of 
quality of tone, at ‘a price within the reach of all. * By the aid of newly-invented machinery, | Me 
ALEXANDRE have been enabled to make this a marvel of cheapness, elegance, and good quality ¢ 
It will. bé found invaluable for small class-room, cottage, library, or. Choral. Societies. 


THE PEOPLE’S } HARMONIUM eager 
With Celeste stop ; Compass, Four Octaves. Price PIVE GUINEAS. . 


Manpfactured expressly for 
~ CHAPPELL & CO., so) EW BOND STREET, SOLE AGENTS. 


THE PEOPLE’S HARMONIUM (Registered) ; 
Gompass, Five Octaves. Price FIVE GUINEAS. +. > z 
: Manufactured ‘expressly for ~ 
CHAPPELL & CO., 50, NEW BOND STREET, SOLE ‘AGENTS, ... 


Ae ANEW WORK.FOR AMATEUR ORGANISTS.: 
Favourite Sones from’ the OrArortos, arranged for the OrcaNn (with Pedal Obbligato), ehey 
Amateurs, by GeORGE R.- GRIFFITHS. ’ i 
PRICE THREE SHILLINGS EACH ; POST-FREE, ts, 6d.*: 

i. JRE SHALL FEED HIS FLOCK. ° Handel. | 8. WISE MEN FLATTERING. 

. HE.WAS DESPISED. ‘ 9g. WHAT THOUGH I TRACE}, 

« ANGELS,- EVER: BRIGHT AND. FAIR. 4 |10. THY REBUKE HATH BRO 

. HOW BEAUTIFUL ARE THE FEET: ; |11. HE WAS CUT OFF OUTS 

. IF GOD. BE. FOR US. d | THE LIVING. .- oi % 
. -TYRANNIC LOVE. Do. 12. I KNOW AT MY REDEEMER. vn, 
4s LORD, REMEMBER DAVID; and HOLY, HOLY. | To be continued. 


In publishing: the above, Chappell and Co. feel they are supplying a want long felt by Amateur-0i 
work removes the difficulty amateurs experience in performing ake 8 songs from the scores. 
three lines, the solo-parts and accompaniments are easily and effectively distributed. -* fe 

The words of each song being printed upon the top line will be found of aren service to the clothe 
proper expression to the songs. 


ORIGINAL COMPOSITIONS FOR THE ORGA 


By WILLIAM SPARK, Mus. D., Organist ofthe Town Hall, Leeds, 


No. 1, CONCERT FANTASIA IN B MAJOR. PRICE-FOUR SHILLINGS. 
ADAGIO—MODERATO—ANDANTE—FINALE. 

‘‘ Tuts, the first of a series of original compositions from the fertile genius of this accomplished musician, is wa 
adapted for concert performance. The Fantasia will be an acceptable addition to the repettory of organ perfor 
—Western Times. pt 4 

“The piece is well adapted for its purpose, namely, to appear upon the programme of ncert, or recital, f Or it 
at the same time combines legitimate and good effect with facility of performance. Musical fandard. ee 


NEW WORK FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC: PART-SONGS. .. 
For Soprano, Alto, Tenor, and Bass, 


The present collection of Part-Songs is entirely new, being selected and adapted from. the 1 mos : 
popular Choruses in the Favourite Foreign Operas. The’ Arrangemént is purely Vocal, such Choruses 01 
ehosen as can be sung without the aid of an Instrumental Accompaniment. The Words have been exp 
for the work, and-the harmonies arranged in four parts, as likely to be most useful in small classes. - 
Hymn of the Fisherman’s Children ... os ace pepee toa «Metre Herelt’s “ Zampa.” 
Fays‘and Elves (In mia fe) ne Flotow’s “ MartTA.” 
Sprin, Bright Glances (In Elvezia non v'ha) .. eee From Bellini’s “La SONwAMBULA.” mf 
Prom ond onder Vale and Hill (D’immenso giubilo) on ‘From Donizetti's “ Lucia p1 LAMMERMOOR,” 
Here we Rest (Qui la selva) ots ae From Bellini’s * La SonNAMBULA.” 
. Onward to Battle (Squilii echegg?) 3a as ove From Verdi's “ TROVATORE.” ; 
Rataplan (Rataplan) rf pee eee From Donizetti's “La FIGLIA DEL REGGIMENTO.” 
. The Gipsy’s Star (Vedi! le fosche) . From Verdi's “IL TROVATORE.” 
. War Song of the: Druids (Del? aura ina profetica) “ From Bellini’s “ Norma.” 
« In Mercy; hearus (Cielo clemente) oe From Donizetti's “La FIGLIA DEL REGGIMENTO." 
. Cometo the Fair! (Accorete, qiovinettty ove oe From Flotow’s “* MARTA." 
2. Friendship (Per te @immenso giubilo) “From Donizetti's “Lucrta pt LAMMERMOOR. 
. Away, the Morning freshly breaking (The Chorus of Fishermen) eos - From Auber’s “ MASANIELLO.” 
Pretty Village Maiden (Peasants’ Serenade Chorus) og pid From Gounod’s “ Faust.” 
. Thesoft Winds around us (The Gipsy Chorus) .. “From Weber’s “ Preciosa. 
. See how lightly on.the blue sea (Senti la danza invitaci) .. From. Donizetti's “ Lucrezia BorGIA.” 
. See the Moonlight Beam (Non fav Motto) eee td hi 4 
. On yonder rocks reclining... ooo aus es one one hi Auber’s “ FRA D1avoto.” 
. Happy and light jig ih on From Balfe’s “ BoHEMIAN Grew.” 
e, come away (Ah! que de moins) ote et ona From Donizetti's “ La FAVORITA.! 
» Hymen'’s torch (Ii.destin) . te “7 oe s “Les Hoovnnote, tv 
. _Come on, Comrade (The Celebrated Chorus of Old Men) . From Gounod’s “ ra : 
3. 'Gainst the Powers of Evil (The Chorale of the Cross) 
From Donizetti’ = Bon Pasquat 


O Balmy night (Com é gentil) Ye 
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